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Post Magazine 


Without a second thought, you can putaway | © 
your washing powder, and do what all) - 
modern women do: wash with LIQUID. 

Metein Inraalt by Pazcher, | € 
wit con ze ge fe : : . 
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Yes! The cap on the LIQUID bottle is .], 
the “world’s first"- it measures, pours and] . 
economises: tne cap Is a measure-of the). - 
i ἐς amount you'll need for your wash; there’s'a 

; a ; i spout on the bottle outlet, so you'll firid It's] 
We're anding the — owder ara. The Li dee | easier to pour straight Into the cap and none} 
new era has started ~ LIQUID. fer washing gee spills down the sides. And another 
machines. It's easier to use and - most ἘΝ Innovation: the retum opening. 
Important - better foryourlaundry. . ~~ When youreplacathecap.° - 


Now you can have all the advantages o} the drop that remains In! : 

ε TLIQUID: you'll enjoy parfect washing. runs beok into the bottle "°° 

| fleadon, tofind outwhy LIQUID ἢ - via-a special retum opening. - 
Istomuchbettar ing | LIQUID= more convenient ἢ 


than powder, =. δον ve ΝΗῚ «to use and store. 


roblema washingjadna; {rico " ὺ “π΄ E . eRe Ee : τς 
QUID will quard colours and the ro: atte {538 ay ke } ' _ Scenes from ‘Joshua, Joshua’ with Marti Seriand Osi Hillel ( 
of cloth for d very long time, a i τι εὐ δῖον) the wero, Avri Gilad, τ» ΜΝ Hillel. 


ment manufac: ° 
386 the correct, 


Left) (Above and 


"Angeles three days out of the week. 
τοῦτ And ob, yes, the plot. Well, Josh- 
“ya isa writerofpornographicpaper- =, - 
““packa (he's.a two-fingered typist, 
᾿ which makes him a sort of hunt-and- τ᾿ 
εὐ pecker}. The thigh-stapper is that in 

ὦ peal life; he’s n strikeout king with ie 
“the Indies. We're even expected to Pia 
~,believe:,that Joshua is 8. virgin, =. - 33 
Okay, even if in the army, Hewes” εῷ 
only a-Shekemist, this must be the ; 
- last of a:breed. But are Isrneli audi- 
. - tr _enoes ready to embrace such a thie. - 
gus, this all'in one pop? »mazel ag the hero ofa Hebrew fim? 

“itty. sensed that.one, f Bloody unlikely. - -.. . ἡ. ἘΞ 

2 “Anyway, forfeasons that are nave |: 
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Gee qtr Einhorn nog aa 
w Gilad y bet; 8 14 i € J res Jostiua to ghost Hisnuto- - 
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Cinema Andrew Gumbel 


LONDON - “WHILE LONDON 
burns...,"" anneunce the posters 
ugainst a background of wasteland, 
fires and riot police, “Sammy and 
Rosie get laid." Su runs the publici- 
ty for Santry and Rosie Get Laid, a 
newly released state-of-Britain film 
whose angry swipes at life under o 
right-wing government in the 1980s 
have caused a furore. 

Its title, which shocked U.S. dis- 
tributers when the film was released 
there in October, prompted several 
regional British newspapers to say 
they might not advertise or review il 
as it goes on national release this 
month. 

The Sunday Times, a national 
newspaper, ran an article by Oxford 
University history Professor Nor- 
man Stone calling it a prize example 
of left-wing propaganda and "gener- 
al disgustingness.™ 

‘The outrage over Sunny and Ro- 
sie has added fuel to recent debate 
over freedom of expression in Brit- 
ain, which opposition parties say has 
been threatened by government in- 
junctions on books and television 
Programmes and legislation which 
would bun focal councils from 'pro- 
moting homosexuality." 

The film depicts a Britain torn 
apart by racism, violence and an 
irreconcilable gap between the 
haves and have-nots, centring on the 
apen house and open marriage of 
accountant Sammy and Rosie, a so- 
cial worker, 

“England seems to have become a 
Feat ugly and uncomfortable 
ee the filn’s scriptwriter Hanif 

ureishi wrote recently. “115. gov- 
ernment ... has attacked most forms 
of legitimate opposition. The few 
areas of freedom and dissent left are 
contracting fast." 

The film opens with Prime Minis- 
ter Margaret Thatcher's 1987 gener- 
al election victory speech promising, 
improvements in the inner cities. At 
the end. bulldozers flatten a make- 
shift community of homeless people 
living in caravans and shacks under- 
neath a motorway flyover. 

. Featuring race riots in the street 
and multiracial couplings in bed 
(three of which are shown simulta- 
neously on a splitscreen), its charac- 


No rest for Laid 


ters include, in Rosie's words, “the 
usual social deviants, Communists, 
lesbians and blacks, with a sprin- 
kling of the mentally subnormal to 
Start the dancing." 


a 


THE $2.6-million production is the 
work of Kureishi and director Ste- 
fea Frears, whose previous low- 

udget story of a homosexual rela- 


AA 


tionship between two Londoners, 
one white and one Asian, My Beau- 
tiful Laundrette, was an unlikely in- 
ternational hit. 

Kureishi originally wanted the 
new film’s title to be a straight four- 
letter word, but even in its modified 
form it has been called “salacious” 
on both’ sides of the Atlantic. 

British morality campaigner Mary 


Whitehouse, whose organization 
the National Viewers and Listeners 
Association lobbies against what it 
sees as obscenity, said in a newspa- 
per interview: ‘The title of the film 
certainly crosses the boundaries of 
good taste, 

“Indeed, to have it displayed on 
cinema billboards where anyone can 
see it amounts, in my opinion, toa 
public nuisance." 

U.S. newspapers, including The 
New York Times and The Los Ange- 
les Times, insisted on shortening it 
to Sammy and Rosie in their adver- 
tising in line with the Motion Picture 
Association of America which re- 
fused to register the title as it stood. 
The state of Ohio banned the film 
altogether. 


IN HIS Sunday Times article enti- 
tled “Sick scenes from English life,” 
Stone looked at six recent British 
releases including Samuny and Rosie 
and Laundretie, calling them flat 
and two-dimensional, 

“They represent at best a tiny part 
of modern England and, more like- 
ly, a nasty part of their producers’ 
brains,” he wrote. 

Stone's article provoked an angry 
response from Kureishi, who wrote 
a few days later in the liberal daily 
Guardian: “Whenever a right-Wing 
newspaper calls one of our films 
‘sick,’ Stephen and I know we must 
be doing the right thing. 

“Last September, The Sunday 
Times wrote a leader in which they 
complained of Britain's intelligent- 
sia always ‘sniping from the side- 
lines.’ I théak this is ἃ euphemism 
for being critical. God forbid that 
any artist should mention unem- 
ployment, or racism, or poverty.” 

Palace pictures, distributors of 
Sammy and Rosie, said the film took 
in $500,000 in its first three months 
in the U.S. where it is still opening 
in major cities. 

Box office earnings of $73,500 for 
its first week at three London cine- 
mas promise well for its future in 
this country too. 

“What it is," said Roland Gift, 
one of the film's leading actors, “isa 
movie you don't forget too 
quickly.” (Reuter) a 


Berlin festival Dan Fainaru 


GOOD YEAR or bad year, you can 
always rely on the Berlin Fitm Festi- 
vat (o generate some kind of politi- 
cal excitement. This year's first note 
of excitement came with a Soviet 
film, The Commissar. 

Made in 1967 and believed lost or 
destroyed until last summer, when it 
received unscheduled screenings at 
the Moscow festival, it is probably 
one of the most remarkable past- 
war pictures made in the Soviet 
Union. The fact that it was director 
Aleksandr Askoldov's first and last 
film -- he was never permitted to 
make another film — signifies an 
enormous loss for Russian 
cinematography. 

The Cornunissar takes place in the 
early Twentics, when the Red Anny 
was still fighting the Whites, sotne- 
limes advancing and sometimes re- 

treating. Towos and villages were 
» ravaged by both armies and waved 
white flags, whatever the colour of 
the invaders. 

The commiissar is & woman -- big, 
blonde and tough, the stercotype of 
the Russian aoa in every respect, 
und who finds herself in abind when 
she discovers she is pregnant. The 
doctors refuse to allow her an abor- 
tion sinee her pregnancy is tuo ad- 
vanced - she was busy leading her 


-a Soviet movie. It reaches a climax 


A victory for glasnost 


troops and so has to stay behind, 
while the fight for the front 
advances. 

Living with a Jewish family in a 
small village, the valiant warrior 
gradually discovers her femininity, 
aes she finds difficult to ac- 
cept. 

5 ge by the warmth of the 
Jewish home, the family nvembers' 
affection for one another and their 
different approach to life, she soft- 
ensy Once her baby is barn, she 
cuddles it -- just tike a Jewish math- 
er, to use the film's own expression. . 

The Reds retreat, the Whites aro 
expected back, and again the villag- 
ers prepare the sheltezs. In a scene 
where on entire history lesson is 
telescoped into a short, sequence, 
the Jewish artisan and his family 
insist thot the former commissar, 
who they consider one of them, stay 
on as Jong as she is in no danger 
from the Whites. 

. This portrayal of total human 
commitment is probably the most 
flattering image of a Jewish furuily in 


in a scene set in an underground 
shelter when the family dances in 
seemingly conflicting moods of des- 
peration and exuberance. An ex- 
pression of hope and despair at the 
same time, the scene seems to.con- 
vey chilling premonitions of the Ho- 
locaust, 

__ The amazing thing about the filni 
is its tremendous visual impact. As- 
koldov finds pictorial parallels to 
convey emotions that require a 
minimum of dialogue. F&PYnstance, 
he merges the birth scene with bat- 
Uefield memories, using both sound 
and image to cenient fact and 
fantasy. 


-THE PRESERVATION of the film 
is'in itself a miracle which probably 
didn't please toa many of the bu- 
reaucrats back home. Askoldov 
shot the film in 1967 and showed it 
to the studio heads, who realized 
that a film like this might cost them 
their heads. They decided not just to 
shelve it, but to destroy all traces of 
its existence. Ce 
Askoldoy got wind of their jnten- 
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tions in time, cut the film into pieces 
and distributed them among all the 
people who had worked on it. For 
20 years, these pieces were carefully 
preserved, each in a different part of 
the country. Meanwhile, -Askoldov 
was ‘assigned various menial jobs 
where he couldn’t make too much 
trouble. Over the next 20 years, he 
made two TV documentaries, and 
between 1976 and 1986 he worked 
with an experimental musical 
theatre. 

All that time, the film was a kind 
of legend that everybody knew 
about, but had been persuaded 
didn’t exist any more. The arrival.of 
glasnost heralded its revival and fi- 
nally Askoldov started collecting 
the pieces from his friends. 

Everything was put together 
again, the soundtrack was re-re- 
corded in a hurry and the film shown 
to those interested enough to take 
time out from the Moscow festival's 
official programme. 3 

At the end of last year, an official 
screening of the pleture was fol- 
lowed by ἃ lengthy interview with 
Askoldov in‘the Italian Communist 
newspaper, L'Unéta. It was the ap- 
proaching Berlin Festival that se- 
cured the article's appearance. 

Nevertheless, only days before 


the festival, it was rumoured that 
since Askoldov had talked out of 
turn, he might not be allowed to 
attend the festival. If he was, his 
wife wouldn't be permitted to ac 
company him. Well, he was at Ber- 
lin, his wife was there and in this 
Tespect at least, glasnost cert 
works. 


AT THE press conference he gavé 
after the screening, Askoldov ¢- 
pied that his film had been 
anned since it was considered Zi- 
onist propaganda. 
Not only did it show the Jews in 
favourable light, but it also a 
the revolution of being no betler 
than others in its treatment of the 
Jews, plus the dialogue made cop! 


-ous use of Yiddish and Hebrew. In 


the film, Askoldov even predicts ἃ 
future in which the Jews will have 
their own country and will finally rid 
themselves of the vicious circle of 
tyrannies under which they have 
constantly suffered. 3 

᾿Αβκοίάον added that he was 
aware of having dedicated his entife 
life to this one film, but felt it was 
worthwile. np, ᾿ 

In the Gorbactiev cra, he says. he 
feels he. may even be given the 
chance to return to his work. 
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Cinema Dan Fainaru 


BERLIN - China's home-grown 
cinemalic epic of blood and rape 
has propelled director Zhung Yi- 
mou to the penks of Europe's ἢ 
high-brow Berlin film festivat. 
Hong Guoliang (Red Sorghum), 
the work of China's 37-yeut-old 
new wave filmmiuaker, introduces 
the European viewer to the 
realm of understated sensuality. 
Mere hints of seduction — such as 
a man’s glimpse of a maiden’s 
foot - are loaded with erotic sig- 
nificance in China. 

Only recently have men and 
women been allowed to go top- 
less onscreen, and then only 
“from the back.” 

“It’s a real headache,” con- 
fesses the director. “Everything 
has to be expressed symbolically. 
The rules are very strict back 
home. If we go beyond a certain 
limit, it's very simple: The film 
will not be shown.” 

So far only a relative handful 
of Chinese, around 5,000, have 
watched ~ and cheered -- the 
movie at a university showing. 

The story may seem simple, 
but represents a true tuming 
point in Chinese cinema, cus- 
lomarily slow and monotonous. 
The narration starts in a red sor- 
ghum field, where a young wom- 
an is being cartied in a sedan 
chair to the man who paid a don- 
key in bride-price for her. 
Roughed up by a bandit, she is 
left lying until a masked man 
comes to the rescue. 

Tn recognition, she sticks her 
foot out of the curtain behind 
which she is seated, luring the 
man, her future husband, to de- 
flower her in the field. The rav- 
ishing young woman, Gong Li, 
soon becomes the owner of a 
distillery. for a blood-red liquor 
and indulges in Bacchanalian 
sessions of drink and song. 

A few years later, in the same 
field, the young woman is killed 
by Japanese soldiers torturing 
Chinese peasants. “In this film,” 
explains Zhang, ‘I express 85 
many emotions as possible. It is a 
‘challenge to traditional Chinese 
cinema.” 

The story is narrated by the 
1 main character's grandson, but 
the pictures take priority over a 
7 Very basic dialogue, with the pre- 
1 dominant red colour, symbol of 
fife in China, flowing over the 
Screen. Actors often look hag- 
gard and messy rather than 

jorous. 

_“This film is against the mis- 
leading way of presenting 
things,” says Zhang. “Many Chi- 
Nese in the cities lose their identi- 
ty because they are influenced by 
Wester culture. That's why we 
Must make very Chinese films 

ed On our own experience, 
Our past.” (AFP) 
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THE DIFFERENCE between good 
action movies and bad action movies 
is usually that in the good ones the 
characters are interesting; in the bad 
ones, the action is interesting. Then 
there are the very bad ones, and. 
they are the majority, in which nei- 
ther the characters nor the action 
are interesting. 

On this scale, John Badham’s 
Stakeout is between good and bad. 
Badham does make an effort to de- 
velop characters and put some sense 
and humour into them. The results 
may not be exceptional, but in these 
days of assembly line cinema, one 
has to be thankful for small bless- 
ings. At least the film has the good 
taste not to pretend to be anything 
but escapist entertainment. 

Basically, this is the old and often 
quite effective formula of the two 
cops tandem, but with one differ- 
ence. These cops are pint-sized. All 
their colleagues are huge beefy guys 
who don’t have’ to fight criminals; 
they could just lean on them and the 
wrongdoers would crumble. 

The heroes in Stakeout, Richard 
Dreyfuss and Emilio Estevez, are 
small enough to concede that even a 
§-foot-6-inch woman is too big for 
them. Otherwise these two detec- 
tives are regular guys. One of them 
is married but his wife complains 
he'll never get to know his son be- 
cause of all the nights he has to 
spend on the job. The other one has 
just been dropped by his girl, which 
couldn't matter too much, for he 
barely misses one day's sleep (at 
night he can’t sleep anyway, he's on 

takeout). 

3 in the δ old-fashioned tradi- 
tion, the older guy has a fondness 
for booze, skirts, and bending the 
rules. The younger one 18 the 
straight man, so whatever he likes or 
dislikes, is less material; the point is 
he has to be there for the jokes to 
work. creer 

Dreyfuss and Estevez are ona 
night shift stakeout of a girl whose 
psychopathic former boyfriend has 
just broken out of jail. The surveil- 
lance becomes so close, that the old- 
er guy soon ends up In her bed. It's 
not the way a policeman is supposed 
fo act, but never mind, this is 8 
movie and everything goes, folks. 

Badham keeps reminding his au- 
dience through the picture just to 
have fun and forget the rest. He 


autiful 


the film would have us helieve. 

In comes Dennis Quaid, a ruth- 
less Washington lobbyist, trying 10 
evade jury duty. It doesn't work 
out, so he's stuck in the courtroom 
two ponder the case when that old 
yearning for justice wells up from 
within his dormant conscience. He 
starts giving Cher a few hints, and 
then more help: he saves her from a 
mugging. nnd becomes involved in 
the investigation ~ all highly irregu- 
lar and against the basic concept of 
the legal system, which forbids con- 
tact between the jurors and lawyers. 
But when justice has to be served in 
a movie, legal fine points are out, 
even if you are a well trained 
lawyer. 

Peter Yates is a talented director. 
When he gets something like Builit 
or Breaking Away, he does marvel- 
lously well. In this case, too, hud he 
stayed within the confines of a nor- 
mal, unpretentious thriller, he 
would have come out much better 
than average. After all, what's so 
bad about a good whadunit? 


BUT OBVIOUSLY, the script of- 
fered too many temptations that 
should have been resisted. Why. for 
instance, isn’t it enough to make the 
suspect just another homeless deaf 
and mute vagabond? Does it have to 
add his Vietnam record and blame 
the war trauma fot his condition, 
just to prove the filmmakers have 
the correct line on the Vietnam war, 
now that it is safe to do so? Does it 
really need to show a couple of 
black kids robbing Cher just to warn 
us that racial problems and the lack 
οἵ social justice threaten the Ameri- ᾿ 
can way of life? After all, the mes- i, 
sage is repeated within the context : 
of the story, again and again. Why 

drag in events unrelated to the plot? : 

If you manage to ignose some of , 5 

the extraneous preaching. and some 

inconsistencies in the plot, there is a 

thriller to be enjoyed in Suspect. 

And then there is Cher, who must 

be ane af Hollywood's best finds in 

many ἃ year, a natural actress who 

can do more with once glance than : 
many of her rivals can with 10 ee 
speeches and five minutes of Wwig- 
gling. She is well supported by Den- 
nis Quaid, and by the whole cast, 
including John Mahoney as the acrid 
judge, Liam Neeson us the reluctant 
suspect and John Mantegna, anoth- 
er name to watch, a5 the prosecutor. 


: ‘ner full of A solid team which almost pulls the 
stages ἃ fight a = apy ending movie through. [5] 
erring, he has 
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who prizes money above all else, but 
who retains a gut feeling for basic 
justice, which will overcome even 
his cupidity — this valiant sentiment 
is guinig to save the day, believe itor 
not. 

The muin problem is the {τι} 
shoulders of the script, which has to 
carry all these noble ideas. It works 
most of the time, because romantic 
leads Cher and Dennis Quaid ‘are 
likeable. But star power can take 
you so far and no further. 

Cher is a public defender about to 
take her Christmas leave when she is 
saddled with what appears to be an 
open and shut case. A bum, who 
turns out to be deaf and dumb, has 
been caught in a sewer, holding the 
papers and the money of a Justice 
Department secretary, found with 
her throat slashed in the Potomac 
River. ᾿ 

Just tike any open and shut case in 
a movie, this turns out to be any- 
thing but open and shut. Once she 
starts digging, the dedicated public 
defender finds that the accused is 

not such a violent. dangerous mad- 
man as he is made out to be and he 
stubbornly maintains his innocence. 
If she still had any doubts. there are 
a number of challenges thrown 
across her path, from an insensitive 
judge, to a tough, sneering prosecu- 
tor. That's exactly what a handsome 
woman in desperate need of male 
companionship needs in order to be 
shaken out of her lethargy. Or so 


up in a frozen river. he features a 
bulldog who is afraid of cats, and he 
leaves very littke doubt about the 
eventual finale. 

Since Badham is a very slick pro- 
fessional, he doesn’t try to convey 
any far-reaching messages; it's all a 
big irresponsible spoof, and im- 
mensely forgettable. Neither Drey- 
fuss nor Estevez are going to steal 
an Oscar for this, and with all duc 
respect for the smaller guys, I still 
think they are out of their depth. No 
matter how hard they try, they look 
a bit soft, and that’s not good for the 
image of the American film cop. 


PETER YATES is much less mod- 
est in his new movie, Suspect. This 
one doesn't use vulgar physical ac- 
tion to capture your fancy and it 
aspires to be more than just a thrill- 
er. This script ventures to put for- 
ward relevant statements on almost 
everything. {t comments on the state 
of the American legislative system 
and ts corrupt political establish- 
ment. It makes reference to the 
Vietnam trauma, which has left at 
least one character in this picture 
deaf and dumb. It explores the fate 
of social outcasts who are treated by 
a prosperous society as so much gar- 
bage, when they are actually sensis- 
tive human beings after all. 
Happily enough, trust in the good 
old common sense of the American 
hero, who knows when to abide by 
the laws and when to break them, 


ie blic defender Cher in ‘Suspect’ (above) and pint-sized cops, 
Action from Patan i ‘Stakeout': ‘Somewhere between good and bad. 
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Theatre Naomi Doudai 


Collective 


here. And for much the same reasons. First 
the actors, especially the younger ones, 
seemed io go through the motions of the old 
Yiddish stereotypes, like sleepwalkers wear- 
ing the Yiddish language in lieu of masks. 
Then there were the types themselves. 
Were all Jews, one asked oneself, as ebullient 
and effervescent as these? Were all Jewesses 


suffering 


ever quite so voluble, their humour 50 aggres- 
sive? One somehow never remembered them 
as ridiculous as all that. 

Except for three fine, veteran Yiddish ac- 
tors — Izhak Havis (the Rabbi), Avraham 
Yitzhak Neimark (Janitor), Jakov Halperin 


Yiddish theatre at its best. 

True, to me, Yiddish was not exactly same- 
τς loschen. Bul I grew up with grandparents to 
[5 whom it was, and to whom its (heatre was, 
fa after Aazanut, the one and only art. Sirota,. 
i= Maurice Schwartz, Josef Buloff were, as I 
5 remember, their greatest idols, the heart- 
throbbing, heavily hammed, hysterical acting 
and directing style depicted here, the kind 
they most deplored. 


YES DESPITE the fact that the language of 
Sholem Aleichem, clearly and cleanly enunci- 
.ated, comes over in ull its textual richness, the 
‘true impact of his drama has here been derout- 
wed by translation into that cheaper, vulgar 
“genre to which the great Yiddish theatre de- 
fected later. 

+ Blessings and benedictions notwithstanding 
-(they were showered on this show the first 
night by Prime Minister Shamir and Tel Aviv 
Β Mayor Lahat, in Yiddish redolent of personal 
ΕΖ nostalgia), there is nothing that can relieve it 
“of the aura of regressive, retrospective, pseu- 
: ἢ do-art. 
“Maybe in the absence of the heated, Yid- 
ΗΕ... dish-hating Hebraists of half-a-century ago, 


(Top) Yosef Shiloah in 'Ha'Masa." (Above) The Israel Yiddish Theatre's ‘Hard to be a Jew, the language can dare another reincarnation. 


HA'MASA (The Journey} adapted from works 
in Arable by Yosef Shioah and Moshe Kallf: 
Directed by Moshe Kallf. 


SCHWER ZU ZEIN A YID (Bard to be 2 Jew}, 

by Sholem Alefchem. Adapted and directed by 

Israel Becker. ‘The Iszael Yiddish Theatre. 
Both at Belt Liessin, Tel Aviv. 


THERE SEEMS very little reason (o fine up 
two such utterly disparate works, al least on 

* the face of it. ‘ ‘ 

The first, Fa'Masa, is ἃ contemporary quest 
for identity, for.freedom, dignity and deliv- 
ery from an alien regime. It is a trek, rather . 
than a trip, through the mindscape of the pre- . 

. Seat-day Palestinian refugee, at the same time 

τὸς apoelicized cry coniing : ihat most alien- 

᾿ sted Of all human animals, the man who is a. 
refugee in his own motherland. : 

_ The second, Schwer zu Zein ἃ Yid, is firmly | 
set in an almost fatgotten past. It is an ἐπίει- 
tainment extracted from a comediy-of-errors 
situation that playfully Gepicls the progress of 

ΒΟΥ Who, having passed hintself off as 4 Jew, - 
er what il feels to live inside the latter's . 

_., Not much there to tie the two? Yet in one 
tespect they docompare. One inescapable but 

‘melancholy connection and conclusion does” 

+ arise from the otherwise incongruous juxtapo- ; 
sition ~ however much it might have jolted ' 
Sholem, Aleichem, and the Zionists ‘of his' 

_ time. For jn ours, the point has come where 
the situation are reversed, Onerouis as it still. 


tay be to be a Jew, itis, in tis day and places 7 


_ far more so to be a Palestinian refugee 
amidst of Jewish Israelis. . 50: 
. The’ physical, mental and spiritual pain of: | 
that birden is projected here in the voices of - 


in the: 


elght Palesticlan pocls, translated into He-, “experience. a: 
IN THE LIGHT of sucti harsh: 
_Teturn to Yiddish thentre scems an ‘dnachro:: 
nism, and, as transpires here, a feeble one at: 


brew, and dramatized in an almont seamless; 
saga of individuals psyches and collective: 
sufferings. : βὰν, BPE OL 


WHEN MOSHE KALIF and Yosef Shiloah' ἡ 
started on their prove! 10 months ago, they. 
may have thouglit of it as u conscience-suising; 
gesture. What they could hardly have envis-".’ 
aged was that it would prove to be Theatre of: | 
the Moment, soe : dee 
Not for that reason alone docs it carry'such. © 
clout. When the albeit carefully-controlled 


_ mind as much as sentiment responds. 


that was in Arabic. Ha'Masa is.in uncompli- 
εν παῖε Hebrew. If you miss out on jt; not only: origindl Hal 


For all that, 1 still say, if there has to be 


A Yiddish theatre, it has to be a lot, lot better 
scream of pain comes through the mouths of than this, 


Israeli Jews, whose origins, like those of Kalif 
and Shiloah, are Oriental, it carries further, A Polish-Jewish festival 
conviction. But when the dramatic power is;; YES, THE Poles are here. 
as it is here, on a par with the poetic-political © The Jewish State Theatre of Poland this 
sensibility, it reaches us in the region where week opened the month-long festival that it is 
taking around the country. - 
Η aa ‘Among the works being performed are 
IT IS IMPOSSIBLE to remain impervious to: three of the theatre’s most prestigious produc- 
the cry of these artists, or to the art of Yosef tions. The first two are musicals; S’mahot etzel 
Shiloah, who interprets them to us, + Hayehudim and Boker Tov mi Jazek Chagall. 
Gimlet-eyed, bitter-jawed, poker-faced, he:. The third, the jewel in the crown, is of course 
downplays pathos and passion with deprecat-’ Anski’s Dybbuk. : , 
ing Oriental gestures in an almost immobile: The company has come handsomely 
portrayal of the eternal refugee. -" equipped with sets, costumes, technicians, 
Disrupted families, displaced i 
hope, despair, courage, love; the village, the’ meon Shurmi, the only director of the theatre 
town, the prison, the camp, all the way from; since the death of the great Ida Kaminska, 
Lebanon to Kuwait are in the range of emo-? —_S’mahot depicts the life, times, and culture 
tional and geographic topography covered in of the Bastern European shteil. It is a compos- 


ersons,! and the permanent cast of actors led by Shi- | 


this perception of man metamorphosed into a: ite of dramatic extracts taken from Sholem’ 


situation. There is no escaping it. This is what? Aleichem, Goldfein, Y.L. Peretz and others. 
it feels like to live inside another's skin. : Music, dance and old-time Yiddish favourites 


This is the Inverse of how hard it wasto bea’ give it an appeal that must be heart-warming 


Jew, a picture no feeling Israeli Jew can, in all to a generation that remembers them, and a 


fairness of mind and splrit, ever aptin ignore. 
For the pain a ig 
impact than rub! 


novelty to all the others. . 
The Chagall musical takes some -of the art- 


by poets has a deeper 
ist's well-known works, mounting them in /ab- 


bullets, rocks,-or burning 


tyres, even if it is unprovocative and carriesno —featex vivants in a setting that gives a hitherto: 


violence. Though perhaps for‘ thal ‘reason unexplored dimension to his masterpieces, 
alone it bas too long been passed over? =, Asta The Dybbuk, the version mounted here 
Emil “Habibi's The Opsimisi (produced by: alhaign acl be a departure from all those, 
the Heife Municipal Theatre in 1986 and still: ever played in the past. “With us,” Shurmi 
playing!) dys τὸ Sens rai ar “The stress is not on Jewish misery and 
2, ἄγ᾽ artbreak (hat every citizen melancholy, but on the contrary; on i il~ 

had to hearken to, but how many did? Well, :: ity and erty.” reckless aay 
“Accordingly, the litthe Beit Midrash in the 
imoh version, is here enlarged 


are,you-dodging a Public duty, you are.depriv. and figures as a very great and grand Beit 


ing” yourself. of -a richly -moving artistic’ 


τ are not rags’ and tatters, but rich and elegant. 


Knesset. Similarly,’ thé costumes worn’ here 


:'Tn_ fagty our Dybbyk is.presentéed in the: 


that. Al. best, it emerges ag a nostalgic refur-- 
bishing of defunct-folklore. At wotst, it sends; ; 
ἃ shiver of.displucenierit, of .distortio 
through ouf Jewish souls, Compare it to wh 
modern ‘blacks might feel at witnessing a r 
vival of the “Black and White Minstrels.” Αἱ 
similar sensation of watching the gliosts of a‘* 
nol-so-gloriotis past’ was what ‘assaifed me 


ify, thé: ‘grand, Shakespoarean manner, Its heroes‘are’ 
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a, Jewish “Romeo and Juliet, ‘interpreted in. 
adecordance ‘with a mystical Jewish style.” 6 
._So we hope you tan look forward to Yiddish 
heatre; in the old-time, grand:manner, offér- 
ing true tuste of forgotten-glories. The. 8 π-ὶ 
gufige, at arly rate; is Yiddish, which -shoutd: 
not put off thosé curious to experience a grass: 
Toots ciltrixe. ;Simultaneous transiation. is- 
available for those whom mameloschen leaves: 
us untouched! as deaf-mutes. . Ey 
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al 


b 


once so flamboyant? Were Jewish families | - 


(Friend) - there was little here reminiscent of | ΄ 


αὐτὴν Sapird 


Gloria Deutsch 


WHAT better way for Habimah to mark Isra- 
el’s 40th anniversary than with a musical ver- 
sion of Ephraim Kishon's Salah Shabbati? 
And what better choice for writing the music 
than the girl with a hundred haunting melo- 
dies to her credit, Nurit Hirsch? 

For a year and a half, Hirsh has been holed 
up with her piano, her pencil and a sheet of 
blank paper, composing and creating what wilt 
be Israel's first original musical comedy since 
Kasablan. 

Salah Shabbati, the Kishon film of 20 years 
ago which starred Topol, was nominated for 
several Academy Awards and ran for nine 
months in New York. Kishon took it out of a 
drawer a few years ago, rewrote it for the 
stage, and commissioned Haim Hefer for the 
lyrics and Nurit for the music. 

It will star Ze’ev Revach in the role of Salah 
Shabbati, the newly-arrived Yemenite in ἃ 
ma’bara, an immigrants’ camp, who makes 
fun of everything, particularly the Ashkenazi 
machers who try to organize his life. 

Geula Nunni, who played his daughter Ha- 
buba in the film, now plays his wife; while- 
Dafna-Dekel and Reuven Lavi, both recent 
singers in an IDF entertainment troupe, play 
Habuba and Zigi, the young kibbutznik who 
falls in love with her. a 

“It's a satire on Israeli society. then, but it's 
stili relevant today,” says Hirsh, “it shows 8 
cross-section of the population, the different 
ethnic backgrounds, the different diasporss all 
gathered together at last. It shows the typos 
sy of the politicians and the fixers, talking of 

unity but Keeping the immigrants in terrible 
conditions in the transit camp.” 

She does not think the musical portrays 32Y 
one group in a bad light, or at least worse than 
any other. | i 

“Yes, it does make fun of Middle Eastern 
habits, but it doesn't show the Sephardim 85 
bad, only poor. Salah is a man with great self- 

respect, he’s a good soldier Schweik laughing 
at the country he loves, even though it hurts. 
It's an or re view with a happy ending. 
Most of the music is very upbeat ant. 
‘cheerful."” .- Roe 


IT ALSO HAS a definite. Middle-Eastern fils- 
νους, Hirsch, whose successes are such hasst- 
dic mega-hits as Oseh Shalom and-Bashana Ha- 

_ba’a and traditional Eretz Yisrael melodies 
like Kvar Aharei Hatzot and Perah Halilack, 
‘has been drawn closer to the music of the 
region in- recent years. - , 

ἡ ““Taday' my music. is.a mixture -of. many. 
styles, but with a definite oriental colouring. 
she’ says. “Twenty ‘years ago the. dominant 
-siyle Of Tsrgell,music had a Russiad flavour. 
but that’s-chianged in the last seven or ΘΙ 


‘fears, and it’s a positive thing. After all, mast “ας. 


people‘ in Israel come from neighbouring 
countries and we all eat Middle Eastern food: 


Ἴδε only natural that. Middle Estern musi 


should .ba dominant.” 


ἘΠῚ - This from a North Tel Aviv musica! prodiey . 
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_ sacrifice was Worthwhile. 


whose mother is Czech, whose father was 
Polish, and who studied composition and con- 
ducting at the Rubin Academy. , 
‘The music for Salah Shabbati then is ἃ mix- 
ture of Yemenite, Greek, Russian and Middle 
Eastern, with a touch of hassidic. She sits 
down at the piano and plays one of the key 
numbers, Zvuvim, a very hummable song 
about flies with a definitely oriental timbre. 


NURIT WORKS from her moshav home in 
Ganei Am near Hod Hasharon, but much of 
the music was composed in New York, where 
she has been for the last three years with her 
diplomat husband and two children. She is 

nsible for all the musical production of 
the show, the orchestration and the vocal 
score, working with a 15-piece orchestra and 
full choir. She is in constant contact with 
Kishon, whom she regards as 8 genius, and 
Haim Hefer, whose lyrics she sets to music. 

“In the past, I’ve always written the music 
first, then given it to the lyricist. But in this 
case, I had to write music for the words -- an 
entirely different process, but actually I found 
them a help. Do you know how hard it is to get 
up in the morning and produce a tune out of 
nothing? You need to be in a particular mood. 
Heim Hefer's words pointed me in the right 
direction. 

Hirsh does not find her petite stature and 
schoolgirl appearance a bar to being an au- 
thoritative conductor. She conducted her 
composition Abanibi in the Eurovision well 
enough to ensure Israel's: first win in that 
contest. Now she is working full-time on Salah 
Shabbat! without ἃ spare moment even to 
practise her beloved Mozart and Beethoven. 

“['ve given up reading, swimming and — 
almost -- cooking,” she says with a rueful 


_ smile, When the show premieres on Indepen- 


dence Day, she will know whether all the 
[5] 


Pee 


WALKING THROUGH the corridors of Ha- 
bimah is not unlike a visit to Disneyland. 
Interspersed among the “normal people" -- 
administrators, secretaries, technicians — one 
can see, depending on the day, Victorian 4a- 
dies-in-waiting, ballroom dancers, outsized 
toddlers, and, one suspects, just around the 
next corner, Peter Pan or al least Captain 
Hook. 

Such is the nature of the current activily at 
the national theatre, which is engaged in one 
of its most ambitious seasonal schedules. 

“In the first week of March alone,” says 
public relations director Adiva Gefen, “we 
are producing a classic followed immediately 
by a new Israeli play. Our artistic director, 
Omri Nitzan, likes to juxtapose the timeless 
and the timely.” 


The newest additions to Habimah’s inven- 
tory are John Gabriel Borkman by Henrik 
Tosen, which will open on March 1; and Gan 
Riki, written by Jerusalemite David Gross- 
man, opening on March 6. A musical version 
of Ephraim Kishon’s film Saiah Shabbati is 
also in production (see previous page). 


THE THEME OF Borkman is “power and 
the penalty for people who misuse it,” says the 
director, Jack Messinger, a new immigrant 
from Toronto via Yale University Drama 
School. ‘The central character, John Gabriel 
(played by Misha Asherov) has been impris- 
oned for bank fraud, and he spends the days 
since his release from prison pacing about his 
house, waiting for some kind of redemption.” 

‘There is also the power struggle betwcen 
Gunhild, Borkman’s long-suffering wife (Mir- 
iam Zohar), and her twin sister, Elta (Lia 
Koenig). Because of the many outstanding 
claims upon him, Borkman can neither own 

roperty nor have any assets, and everything 
is in the hands of his sister-in-law. 


Preview Joseph Hoffman. 


Misha Asherov and Lia Koenig in ‘Borkman.’ 


As the play unfolds, it emerges that he was 

originally in love with Ella, but due to some 
unspecified “offer he couldn't refuse," he had 
to forsake her. Furthermore, both women vie 
for the mother-love of Borkman’s son, Erhart 
(Ami Weinberg). 
. “Erhart is a most sympathetic creature," 
says Messinger. “Whon his father was first 
imprisoned, he was looked after by his moth- 
er, but when she could no longer bear the 
shame, he was placed in the care of his aunt, 
who now competes for his love.” 


THE REHEARSAL I attended was the first 
in costume. One of the play's more interesting 
developments is Erhart’s entrance into man- 
hood. A major decision about costuming had 
to do with his moustache. “No, no, it’s too 
grown-up,” said the director. Give him a 
wispler one.” 

Much of the time was given over to cos- 
tume-designer Edna Sobol's instructions 
about cutting, stitching and hemming. Particu- 
larly important are the sisters’ costumes, 


“ONLY PADANI. BECAUSE I LOVE YOU” 


Sa Padani. what else? Padat’s 
Ma 
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Padani has been 
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 ter-relationships are quite dynamic. 


make-up and hair styles, which must capture 
their look-alikeness, while at the same time 
showing how their different lives have given 
them different expressions. 

“Gunhild, who has locked herself in her 
home due to her shame, wears the most dated 
costume,” says Sobol. “Ella is a woman of the 
world, and therefore wears more modem 
clothing.” John Gabricl is dressed in formal 
black, “ready at any moment to return to his 
rightful position as bank manager.” 

“The strength of this play lies in its psycho- 
logical reatism,” explains Messinger. ‘Ibsen 
creutes, down to the smallest detail, charac- 
ters who are entirely believable. Their lives 
per se are rather unremarkable, but their in- 


“Much of the story revolves around charac- 
ters who have to face up to their emotions at 
an advanced age. How do older people relive 
emotions they have avoided all their lives? 
Each character also lives with a vital lie, that 
is, something destructive which he has carried 
with him all his life but which, strangely 
enough, gives him strength. 

“For Borkman, it is the belicf that the 

eople who punished him will one day beg bis 
lorgiveness and allow him his grandiose 
schemes. Mrs. Borkman belicves that her son 
will devote his life to atoning for his father's 
misdeeds, and the sister-in-law carries with 
her the false notion that soon, the son will 
come to live with her. 

“I wish to convey the Northern European 
quality of the play,” said the director.““There 
is something about Scandanavian art, litera- 
{ure and film, from Munch to Ibsen to Berg- 
mann, that is barren, stark and bleak. Even 
the humour, like the winds off the fjords, is 
biting and brutal. 

“I hope the audience will have a good cry 
after they have seen the play," he 
concluded. a 
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OPENING EXHIBITION 
Tues, March 1 - Confrontation and Contirmation: Some Aspects of Connalsseurshipin 
Printa and Drawings {τὰ ἃ Isufora M, Goran Gallery) 


EXHIBITIONS 

Haim Maor: Facas af Race & Momory. Concepts ofrava and mau 
panitngs ΌΥ ἢ Sorat hotyeaust survwors (Ayala ducks Abia Pavil 
A Portrait of Mom" In the Aniist’s Studio. An oalitition af Children’s punting tram the 
studiv of David Waksten iWenston Gallery, Pith Youth Wing) 

On Tu Bi’Shvat | Planted a Tras. ilistrations ol books fur cluldran by Aviqder Luisada & 
alters (Benuysan Gallery, Ruth Youth Wing) 

The Stlegiitz Cotloction: Masterpiecos in Jewlsh Art. 300 rare Judaica proves ranging 
maunly fram the 15th te tha 191n Cantunes (Spartus Gallery) 

Bazaloi Graduate. Twn decades Οἱ creativity in coramies, jewulry, graphics & mmudustuat 
desiys (Palavshy Design Pawitton) 

Julina Schaubol, Lage works by US dreds using vaned maAturuisy (Lower Entance Hall) 
Chinese Snuff Bottles. Virose Chinese cratismanstup (Solma Picelutto Gallary) 

Getwaon Roality 6 Nemambrance: Simha Sharman. Vide Filmaf the artis(’s Inner world 
(Gt ΤΟΙ wel 12 Bal 

Dill Atmog: Paintings. Ayal Zne4s Δι μων Paar) 

Edemite Shrine. Lisecvune: nC in thy Nee (Library Entaincea Hall 

Newe in Antiquitios, Ite ent ται finds ΑΓ πη τ ν ΕἸ εμμ τα 

Speviad Exbibitn: 

Prinstly Bonediction on Silvor Si a ἘΠ 3. 

Yomeonite Stone Kitchonw: PTT es | 

Tang Oynaesty Geramicn (S typ 
PENMANENT EXHIBITIO! OF ARC: OLOGY, HERITAGE, ETHNIC ART AND 
SHRINE OF THE BOOK WITH THE DEAD SEA SCROLLS. 


MUSEUM HOURS . 

Sun, Man Weel. Thurs. 100m -5 pm; Tues, 4 - 10pm, Fri. Sat. 10am - 2pm (Tues,: Slvine 
of ine Book and Art Garden; 10 am - 10 proj; Lilrary: Sun. Mon, Wad. Thurs. 10 am - 5 
pm, Tues. 4 - 8. pm; Graphics Study Room: Sun. Mon. Wod. Thurs. Fl 11am - 1 6m. 
Toon, -} +B μην 

GUIDED TOURS (IN ENGLISH) 

Mann Mursarumn τ ὁ ΗΝ Thar Fee Tam, Son, Θ΄ σαν, Τὰ δὲ. ἀλλ ἢ πὶ 


Aibrine of tho Bonk - 
Arutiecotogy Gulle 


"1 pliers and 


Qallery Talk, The Stinglitz Collectio! 

Concert, Tho Mow Joruastiom Quart q 

Special Tout, The Stiglitz Collection iS; 
fount Feds Shine ἢ τὰ τ 10 warns ἢ κπο Flousey 
Teas tla.) Apr Opening Exhibition, Confrontation and Confirmation (cohen Gatury! 
Tusy Mat 1. tp Spacial Tour ol the Stieglitz Collection in English (Spertus Hat) 
Τὰν bbw. 7 pm Gallary Talk, Juan Schnabel huwor Entrance Hull) 
Tee: Mar 1.8 ντι, Gallery Tath. The Stiegiitz Collaction (Spurtua Hath 
Thas.Mar 3, 40 Sam - 1,30 pm: Purim Fun at tho Museum (Ruth Yuuth Wing) 


FILM CLUB Un English or with English aubiities) 

Fo Fep 26. 1.30 pA Sat, Feb. 27.789 15 cm. Tangos (France, Argentina 1985) 
Thurs Mar 3.789.16pm To Be Or Not To Be (USA 1942) 

YOUTH WING {Hours same as Museum} 

Puppets ἃ Story Hour ~ Tues 1.30 pe. Ploture Book Program (Englizh) Wed 4pm 


Feinstein Recycling Room: Mon. od. 2. Spm, Tues 4-7 pm; Mon. 3 - Spm Warkshopin 


Hebrew: Wed 3-1 pn Weorsshop in English 
“Mil Resnick Teachers’ Training Centar (Te! 698260 for dotais). 
Youth Wing Library: Sun.. Mon .Wed.. Thurs 2-5 pm, Tues 4-7 9m 


THE ARCHAEOLOGICAL (ROCKEFELLER) MUSEUM 
Sun, « Thurs. 10am 5pm. Sat. 10 am - 2 pm. 

Gulded tot In Enghal Sun. & Wed. 1.1 art 

Greok ἃ Roman Sculpture: Brummar Colfaction 

Crusader Art -- Latinkingdem of Jerusalem sculpture from the 12th- 13th ©. 


PALEY CENTER — Exhibition: Traditional Arab Handicrafts 


TIGHO HOUSE 
7 Haray Kook Street (Mours pana as Museum. Closed Saturdays and Holiciays). 
Permanent a attdntion of Anria Ticho's works. 
Special Exh'bitian of Anna Ticho’s towers and trees ‘ 
The Muzeum keeps its doors open with the he'p of its friends 
" Fetruery26-Marcn§ Mr. & Mrs. ha A upman 


Tighets tor Saturday available m advance 5] the Musaum ind at the Kiam ticket agency, 


Jétusaiom, and Roceco in Tel Avy. 
THE ISRAEL MUSEUM IS LOCATED ΟΝ RUPPIN ST , TEL (02)698211. 
ROCKEFELLER MUSEUM (02) 289251 TIGHO HOUSE (02) 245068. 


SERVICES & RESTAURANTS 


WA’ AMAT Ga) 


PIONGER WOMEN 


Ristorante 
ttaliano 
. ROSHER 


Tourist Department All Malian specialties with hantemade 
* ta. M24. Dally “ἢ -midnighs, 
I} °Moming Toure Leese teen, ane 
Call for raservations “Padront tratlent" 
| *Tal Aviv: Histadrut Headquarters Ϊ 18 Rabbi Ahiva St., Tel. (02) 248080, 
93, Arlagsoralt Street 


| Tel, (03) 210701, 431841 
Jerusalem: 17, Strauss Street 
. ΤᾺ], (02) 244878 
| Huifa: Tal. (04) 641781 ext. 241 


See the inspiring work of 
Na‘amat in 
Social Service Instituons 
throughout Israet 


A visit to the musaum is 
. educational. 
But kids enjoy it anyway. 


pe “πὰ 


πὸ 


D'vora Ben Shaul 


THE WEATHER was definitely of 
a two-sweater nature last week but 
the morning sun was. bright and 
cheery, and ἴ settled on the front 
step ta enjoy my morning coffee. 
Beside me was a large pot contain- 
ing a big clump of English lavender 
which. as usual at this time of the 
year, is in fall bloom, 1 was amazed 
ty see that a bee, showing all the 
traditional industry of this ubiqui- 
tous species, was busily working 
among the blossoms, 

Perching my spectacles on my 
nase, | bent over and tried to get ὦ 
closer look at her activities. (1 say 
“her" with impunity since all worker 
bees are sterile temiales.) She wits 
busily moving up and dewn the 
spires of kivender flowerlets, paus- 
ing at each one lo find the opening, 
then uncoiling her fang proboscis tu 
sip dhe nectar ont. A few seconds, 
would piss and then she would re- 
coil the appendage and move on to 
another blossom, of which thou- 
sands adorn the bush. 

The bee was ‘undoubtedly aware 
of my presence since [ wasn't more 
than 10 centimetres from one of her 
magnificent, multi-faceted com- 
pound eyes which not only see very 
well but register colours or shades of 
colours imperceptible to us. 
Throughout the next hour, she went 
about her business with a deter- 
Mined and systematic vigour, with- 


est attention: 

In time, 1 could see that her crop 
was bulging and that the pollen bas- 
kets on her legs were nicely filled 
with compact balls of bright yellow 
pollen, a substance that gives bees 
their protein as the nectar provides 
their carbohydrates. When she 
seemed to feel loaded to capacity, 
she flew off, making (what we have 
come lo accept as a common adjec- 
live in our language) a “bee-line™ 
for my neighbour's hives across the 
field. Although | searched through 
the whole garden examing every 
clump of flowers, wild or domestic, | 
did not find any other bees. 

Why, I wondered, was one single 
bee out working so hard on a cold 
moming while the rest were busy in 
the hive doing their routine chores 
of feeding the bee larvae, keeping 


_Shings clean, guarding the hive and, 


in the case of many of them, briskly 
fanning their wings to keep the tem- 
eae in the hive up to its desired 
Jevel? Why, when bees usually go 
out tn working parties, was this one 
beo sa industriously plying her trade 
all alone? Because of thelr unique 
social structure, they almost never 
do anything utone, Ἶ: 
Tsearched iny books and asked a 
Couple of bee-kegpers, bul they had 


had to admit [hat there are some 
things in nature that, the more you 
know about, them, the more per- 
Plexing they are. is] 
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11 Drains. phiss lo improve driv: 
ἀμ guid ¥? (7) 

1011 starts ta sink (7) 
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44 Part ofthe week (7) 
19 Fart?) 
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2 But not a sort of potted bell 
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3 Tunk someone a buak (9) 


A(Crandmi’s anxious to get this 
malyrint (7) 


6 Come drek home date τὰ trigh: 
tonthe household? (7) 


6 Caribou treated tosxune rami) 


7 Army with conturies af Fighting 
usperionee! (7) 


Blodulpes in low converantion? 
(7) 


10 Splintors fram πὶ gampetition 
bowling ball?) 


16 Sent in bulfenvelapps? (7) 

U7 Guin πο} inn ay big way! (7) 
18 Legs are eurrivd for fensts (7) 
19 Cheap brake! (ia) 

20 Artist specialising in moors? (7) 


21 Wanting fa seu Sh, Lewis Agen. 
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28 Wlrekguned's jargon (5) 


ἰμυ (7) 
vt whys (7) 

19 Showed mmavement (7) 
ἀμ} ἢ" (7) 

αἰ river-bel(7) 
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Εἰ Gaucho, 22 Rehov ΒΠνΠπ. Jerusa- 
lem. Tel. 02-226665. Kosher. Open 
daily except Shabbat. (No credit 
cards.) 


NOTHING COULD BE more in- 
dicative of Israel's make-up than the 
fact that the Jerusalem branch of a 
chain of non-kosher Argentinian 
restaurants is kosher. 

Before my visit, | had heard wild- 
ly varying reports. One friend had 
nothing but criticism, insisting that it 
was impossible to serve a good ko- 
sher steak. Another told me the 
restaurant had provided the most 
perfect meal he had ever eaten in 
Israel. 

Located in one of those beautiful 
old buildings with domed ceilings in 
the Nahalat Shiva quarter in down- 
town Jerusalem, El Gaucho is divid- 
ed into intimate dining areas by a 
series of wooden trellises. The walls 
are studded with the accoutrements 


Beefed up 


of the Argentinian cattle herders for 
whom the restaurants are named 
and the waiters and waitresses are 
dressed in gaucho gear. 

An aroma of grilled beef pervades 
the establishment. This is no place 
to go if you are not a steak lover. 

The waitress greeted us with 
two small glasses of some sort of 
pinkish house cocktail, apparently a 
weak sangria, and left us to peruse 
the menu. A paper place-mat car- 
ried the warning that good grilled 
meat should have some fat and 
should not be too tender. Both are 
sentiments I can support. 

Meanwhile, however, we tried 
the empanada, a typical Latin 
American hors d’oeuvre in a baked 
pastry shell. With a choice of meat, 
corn or mushroom filling, we chose 


the meat and found it satisfactory, if 
not overly exciting in its seasoning. 

Perhaps this was because the em- 
panada ts to be eaten, as the wait- 
ress explained, with chimichurri, a 
ubiquitous Argentinian sauce made 
with oil, garlic and herbs. The pastry 
was exceptionally fight and crisp, 
without the least bit doughiness. 

My companion tried the chorizo, 
a thick, solidly-packed beef sausage 
with a fine, subtle flavour. She pro- 
nounced it the best sausage she had 
ever eaten, but since she makes this 
comment every time a good sausage 
is put before her, took her valua- 
tion with a pinch of salt. 


THE WINE LIST, though limited, 
reflected a growing tendency of 
even medium-priced restaurants to 
offer a preponderance of luxury 
wines, Thus, I had (Ὁ satisfy myself 
with a bottle of Carmel 1983 Caber- 
net Sauvignon Selected. 


The word “selected” in this case, 
does not mean that the vintage was 
particularly distinguished, but is 
only evidence of a sort of inflation, 
whereby terms originally used to de- 
scribe fine wines ure used later to 
describe quite ordinary ones. 

Tn any case, our bottle of “select~ 
ed" was quite drinkable, if not out- 
standing, and the slight rough edge 
which came through was not an alto- 
gether negative quality. 


The wine went well with my “cho- 
rizo steak," a thick, juicy piece of 
meat with a very fine taste. It 
seemed to belie the assertion that 
one cannot have a good kosher 
steak. Although I was not asked, the 
steak was served medium rare, a 
condition that seemed to suit it ad- 
mirably and, as indicated on the 
place-mat, it was not ultru-tender, 
although certainly not tough. 

My companion tried the veal 
nsado, strips of breast of veal, mari- 


naded to tenderize the meat and to 
bring out the flavour, After much 
deliberation as to whether to chouse 
the asado with or withaut the bones, 
she chose the former -- rightly in my 
opinion, since | am sure the bones 
contributed to the flavour. ᾿ 

For dessert I risked ordering 
fruit salad with ice cream, although | 
am not ἃ great fan of parve ice 
cream. To my surprise, the ice 
cream was excellent, with a combi- 
nation of almond and a really fine 
orange flavour. The fruit salad, 
however, was tinned. 

My companion had a baked apple 
that was as simple as it was deli- 
cious, with raisins in the centre. 

We ended our meal with two or- 
ders of house coffee that included 
every sort of sweet liqueur on hand. 
1 would have donc better to order 
something more simple. 

The bill came to NIS 97,90, a not 
inconsiderable sum, but I did Jeave 
feclingWehadeatenvery well, = 
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RESTAURANTS 
ΠΗΠΗΙΊΗΚΕ 


GAS. 
Chinese Restaurant @) 


Delicious foud at low prices Ὁ ἜΤ 
Escaing {lome Dell ery available 
Ample Parking 
{)pen for lunch and dinner 


Commercial Center We 
23 Ahimeir δι. 
Ramat Avis 


ΟΝ 181. 04-524586 


THE MOST FAMOUS CHINESE RESTAURANT IN HAIFA 


PAGODA GHIN LUNG 


; OPEN FOR LUNCH & DINNER, AIR-CONDITIONED 
ΓΝ 1 Bat Gallm Ave. 
Bt [ἢ Bat Galim, Halfe 


RAMAT GAN 


126 Hanassi Ave. 
Cantral Carmel, Haifa 
Tal. 04-381308 


Ἀ-ΠΠῚ Mratw MN? ΠΝ ΤΊΠΠ 
THE AAUSEUM OF ISRAELI ART, 
RAMAT-GAN 


03-70717 70 5402 1Π᾿52572 }1: ΠΠῚ 146 ὙΠ NIN 
Aba Hillel St. Wé Ramal-Gan 52572, POB 5402, Tel. 03-797717 


IWORKS ON PAPER —- LEA NIKEL. 
IPAINTING QUOTATION PAINTING 


— The use of quotation in the Israeli painting 
I SACRIFICE OF ISAAC in Israeli Art 


Sunday-Thuraday: 09.00 - 21.00, Friday: 09.00 - 14.00, Saturday: 09.00 - 16,00. 


MUSEUMS 


HARRY 
OPPENHEIMER 


DIAMOND 
MUSEUM ἃς 


in the Leading 

Jara} Dlamond Center 
Experience the creation of 
“A Diamond is Forever" 
Giamond Exchange 
Maccabee Building 

{ Jabotinsky St.. Ramat Gan 


Tel. (03) 214219 
Open daily 10 am - 4pm; 


Tuesday, 10 am-7 pm; 
Closed Friday & Saturday. 


FOR CHILOREN 


OLD JAFFA 


ENTERTAINMENT 


AMAGNIFICENT MULTI-MEDIA PRODUCTION 


ON A SUPER WIDE SCREEN 


ὁ INFORMATIVE ¢ SPECTACULAR e INSPIRING «BREATHTAKING 
Over 4,000 colorful images in 50 exciting minutes. Vivid closeups of Israel and 
its people flashing on a giant screen and focusing on Israel's breathtaking 
scenery, pivotal historical avents and the fascinating mosaic af mmnugrants from 


many lands. 


Atrip through time and space using sophisticated technology: Giant Curved 
Screen, Stunning Speclat Effects, 51 Computer-Synchronized Side and Film 
Projects and an Advanced Quadraphonic Sound System. 


THE BEST WAY TO GET TO KNOW ISRAEL: ; ; 
"Superb...A must far anyang who wants to understand this special land..." 
~ Samuel Lewis, Former U.S. Ambassador to Israel. 


The lerael Experience 
and comprises 


tourist complex is located in the Oid Jaffa Mat 
auditoriums, rastaurants, an auc lion hause. gallery, 


jewellery and cratts  stora featuring original hand mada works by Israeh cratiamen. 
Convention hallavallabla fi for spacial programs. 
the central attraction at the Old Jaa Mall, 


During Jewis 
dam, t2no00,6pm,8ym, 
with simulta 
Fu tre of Fim, 
TExperionca: For τ 


Open? days a week. 


re willoe changes in Screentay times. 
τῆι 


ation into German & Spanish. 


rations, 


4 Pasteur St. Jatla 68036, Tel: (03) 619205-8, 436106, Telex 344200 SYND IL. 


BECOME A MEMBER OF 
THE TEL AVIV MUSEUM | 


NEW EXHIBITION | 


να 


“NEW HOBEUM BUILDINGS IN 
THE FEDERAL REPUB! 
GERMS UBLIC OF 


otographs, maquettes and plans 
ΟΝ famous architects from Garmatty 
8nd other countnes. Tho exhibition 
_ {Sheld im collaboration veth the - 
Tnstilule and the υ 
jabon of Architects and’ .᾽ 


i ἕω, rast: 
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Ἔα. 


- nent, 
{00th ANNIVERSARY 
OF HIS BIRTH 


THE MARCUS DIENER 
COLLECTION 

Approaimately 60 works, most of 
tham watercolour and gouache 
drawings, which encompass the 
artists entre carest 


CONTINUING 
EXHIBITIONS 


MYTH TRANSFORMED; 
PAINTING AND MONUMENTAL 
SCULPTURE : 
Four large-scale sculptures and 10 
paintings exhibited For the best hme 


TREASURES OF THE 

BIBLE LANDS 

5,000 years of history ol saven 
ancient Lain one nat, among 
tham Egypt Iran, Syna 

Gallary Tks at the Exhibition la 
Hebrew: Today, Freday ai 10.30, 
Salurday al 800 p.m Wednesday at 
Gm Ths week tere will ao 
888 Galery Talh in Hebrew on 
Monday. in Engst Sunday ard 
Tuesday at 1230. Thursday al 50pm 


BLACK EYES 

Premitre Scteening (Italy, 1987 

117 min colour Kahan and Russan 
with Hebrew Subtties) Based on 
stones by Chehov. With Marcello 
Mastrovann, va rey 
Solurdsy ai 7 00 and 8.20 p.m, 
Sunday-Thursday ‘at 4.30, 7.00 and 
9Npm. 


AND YOUTH 


ONCE THERE WAS 

Todays world as ἃ seen Gy the 
peaplaalioniorow The sala Art 
Actity Center in conuncton with 
the exhibiion Treasures of the 
Bible Lands Mcklempourg Gallery 
The centers open dunng museum 
hours 


MUSEUM SHOP 


The Myseurn Shop cites. wide 
range ol books on subjects αἱ art, 
phctography. and decmiecture, 
dhysteated (δ Διο 5 3088, 
cemalogues posters and postcards 


The concert tcheduted for tday, 
Friday 26 ἃ, αὶ cancelled. 


VISITING HOURS AT THE MUSEUM 

AND HELENA RUBINSTEIN PAVILION 

Sun. - Thurs. 10 a.m,- 8 ριπν. 

fri. t0.a.m.- 2p.m. Sal 10 ain. - 2 p.m, 7:10 am 
THE TEL AVIY MUSEUM 27 Shaul. 

Hamelech Blvd. Information, Box Oftica: Tel. 264297 


Shar igrRaer renew rae ETE τς. 


Serusatem 


AFTERNOON JAZZ -- Jam Session. (Par- 
808, today, 1:30) 


TRE BEST OF SHOLEM ALE(CHEM - 
Stories by the famous Yiddish humorist, 
performed in English by Michael Schneider 
and feff Gurner. (Hilton, tonight, 9:30.) 


DANCE FREE - Express yoursclf through 
dance ta all kinds of music. Moderators 
Dina Gal, Miriam tron. The happiest 
Purim party in Jerusalem is the “Dance 
Free" one. Please come in costumes. 
{ICCY, Emek Refs'im 12. buses 18, 14, 4, 
Wednesday, 8:30p.m.on) . 


DANNY SANDERSON - Presents his tatest 
song and shit show, “Rock “π᾿ Roll Stand 
Up Comedy," accompanied by four musi- 
clans and two singers. (Hebrew University 
High Schoo}, Sunday, 8:30 p.m.) 


EHUD BANAI AND THE REFUGEES — In 
cnacert. Adi Degani, keyboards; Yair 
Michael, guitars; Ofer Cohen, bass; Dori 
Narari, drums. (Khan, tonight, 10) 


“HABREIRA HATIV'IT - The six musi- 
cians in their programme, Metach Kelim 
Sh'vicrint.(Pargod, tomorrow, 9:30 p.m.}. 


MUSICAL MELAVE MALKA - The Di- 
aspora Yeshiva Band, (Mt. Zion Centre, 
fomurrow, BW pom.) 


PIANO BAR -- With singer Vivian Bar anc 
singer‘pianist Danny Kamefsky. Open 
Saturday night and all week except Friday. 
{Kaesset Tower Forel, Wolfson 4, from 
4:30 p.m. ᾿ 


WHAT A TRAVEL AGENT WE HAVE -- 
Aa evening «ef song and hight patter with 
Leib Yaacov aod Yitzhak Atias, recanunt- 
ing the Jewish peopl μ ΓΙ 
wor, In Eoghsh. (Moriah Hotel, Tuesday, 
Up any 


YOUR PEOPLE ARE MINE - In English. 
One of Israel's top musical conmcdies, 
based un the Bouk uf Ruth, (Markeh Hotel, 
tuinontew, 9 p.m.) 


Tel Aviv area 


ACL THE DREAMS: Arik Lavic, '44-"88 ~" 
Arik: Lavie sings, reminiwes and acts, 
touching on dhe dreams, fulfilled and unful- 
filled, αἰ the birth of the State of Esrael. 
Directcd by Hin Eldad. (Beit Liessin, 
Wednesday. 8:30 p.m; Thursday 9 p.m.) 


H 


oe 
tat Jer 


esalemt's Gerard Behur Centre. 


lop rock 
rock from ‘oQs and ‘70s. (Rock Cafe, 92 
Herbert Samucl, Sundays from 9 p.m.) 


CORINNE ELAL ~ Sings songs from her 
albums “Motek” and “Forbicden Fruits.” 
(Beit } iessin, Upper Cellar, tonight, 10), 


DANNY ROBAS - Sings his songs. (Beit 
Liessin, Upper Cellar, tomorruw, 9 p.m.) 


ENCOUNTER -- Between two virtuoso 
musicians; Baldi Olier, guitar, and Arale 
Kaminsky, drums, percussion. Flamenco, 
Latin American, Aftu Cuban, Jazz and 

prare (Had Hasharon, Mofet, tonight, 
3). 


GEORGE AND JEANNIE ~ Jeannie Rabin 
sings George Gershwin. (Givatayim, Beit 
Allon, tonight, 9:30) 


GIDI GOY ~ In a new programme, follow- 
ing the release of his ulbum. Accompanied 
by four inusicians. Musical direction: Rami 
Klcinstein. (Tzavta, tonight, 10, 12:15). 


“HIAMOSAD LE*BIDUACH LEUMIE" ~ 
New comedy with Gadi Yagil und Motti 
Giladi. Directed by Isracl Poliakav. (Giva- 
tayim, Shavit, tomight, 10) 


JAZZ~— With Guy Shkolnik, piano; Avishai 
Cohen, bass; Ilan Katche, drums; Jess 
Koren, saxophone. (Old Jaffa, Hasimtah, 
tonight, midnight) 


MATTi CASPI & RIKI GAL - Two of 
Israel's feading singers in “What Is Love." 
Accompanied by four musicians. (Petah 
Tikea. Heichal, tonight, 10) 


MEIR ARIEL -- Sings his songs. (Old Jaffa, 
Hasimtah, tonmrrow, 11 p.m.; Monday. 9 
pam : 


THE PLATTERS -- The world-famous sin- 
gers of “Smoke Gen In Your Eyes," “My 
Prayer." “The Magic Touch" and πὶ ny 
other wonderful songs, are tere, with ori 
ginal lead voculist ‘Tony, Willams. (TA. 
University, Wedneeday, Rishon Lezion, 
Ocgil Halls, Thursday) 


REVKA RAZ.-Sings Spi 
Ladino songs. (Beit 
Monday, 9 pan.) 


SING ALONG - Special Pusim celebration 
ith Effie Netzer.and his guests, the 
“Ra‘anayim" singers. (ZOA House, 1 
Frisch, Wednesday, 9 p.m.) 


STAND UP COMEDY - Well-known local 


sh ramances anc 
in, Upper Cellar, 


humorists improvise, With Shmulik. : 


Vilozhni, Rami Stem, others. (Beit Lies. 
sin, Upper Cellar, Thursday, [0 pan)” 


TAAV IN ΜΠ UE 
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OPPs GAZA CRELAK - With 
“Mele hat enn it 
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Haifa 
DANNY SANDFRSON ~ Soe Hen ERG 
Bir, Reali School, tomornes τ Δ pon Ὁ 


PONT HOLD ME TO MY WORD - 
Flanoch Rosenne’s new pu 
(Riryat Sharett, Matnias, t 


GEORGE AND JEANNIE - Seu ‘ILA, 
(RKiryat Ata, The Seeand Floor, tomorrow, 
Op.) 


YEHORAM GAON ἃ YARDENA ARAZI 

- A juint pectornumee ef songs from the 
fvo top singers’ repertoires, in honour of 
Israel's 40Uh yeur, accompanied by iw 15- 
Member orchestra. (Auditorium, tomar: 
row, Bp. 


Others 


APPLES OF GOLD -- Film recounting the 
history of the Jewish people (Eilat, Moriah 
Hotel, Wednesday, 8:30 p.m.) 


“HAMOSAD LE'BIDUACH LEUMI" - 
See T.A. (Migdal Ha'emek, Ueichal 
Hatarbut, tomurrow, 9 p.m.) 


YEMORAM GAON ἃ YARDENA ARAZI- 


oSee Haifa, (Nahariya, Hod, Monduy, 8:30 
p.m.) 


Jerusalem 


LIAT DROR ἃ NIR BEN-GAL ~ Present 
“A Two-Room Apartment,” a work deal- 
ing with frameworks, limits and limita- 
tions, Music: Uri Vidistuwski. (Jerusalem 
care Rebecca Crown, Monday,’ 9 
p.m. 


Tel Aviv area 


KIBBUTZ DANCE COMPANY & KIB- 
BUTZ CHAMBER ORCHESTRA -- Con- 
ductor Lior Shambadal, Works by Haya 
Arbel, Mozart; ballet ty choreographers 
Rami Be’er (music: Stravinsky) and Gene 
Hill Sagan (Mozart). (Kfor Sava, Auditor- 
jum, tomorrow, 8:30 p.m.) 


SPECIAL EVENTS 


The Jewish State Theatre of Poland 

As part of Israci's 40th anniversary 
celebrations, the Jewish Theatre of Poland, 
considered one of that country's best, will 
appear in a country-wide, twenty-day fes- 
tival. 

‘The company will present three produc- 
tions, two of them nrusicals, and 8, Anski's 
“The Dybbuk," in Yiddish. Simultaneous 
Hebrew translation will be available on 
request. « 


THE DYBBUK - 5. Anski's famous play, 
pv med in Shakespearean style, with the 
heroes portrayed as A Jewish Romeo and 
Juliet in the mystical ambience typical to 
Jewish cutture. (Kfar Sava, Heichat Hatar- 
but, Sunday, 8 p.ni.; Kfar Menachem, Beit 
Hubanim, Monday, 9 p.m.; Safad, Belt 
Yigal Allon, Tuosilay, 8:30 p.m.; Tiberias, 
Melchul Flatarbut, Thursday, # p.m.) 


CRLEBRATIONS AMONGST JEWS - | 


Musical depicting Eastern Eurnpean shieil. 


{ife and Jewish culture, incorporating ex- | 


cerpts from Sholem Alecichem, 1.L. Peretz, 
and others. (Kiryat Yam, Nitzan, tonight, 
aaa T.A., Nahmani, tomorrow, 8:30 
p.m. 
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GRARD BARQQUE CONCERT -- With 
Shinar Abjgluv shins i 
hatposichord: + 1 Yuval, vhoe; Loms 
Rowen, cello. Works by Handel, Bach, 
Gambini, ‘Telemann, others. (Alliance 
Frangaise, Agron 8, Tuesdity) 


JERUSALEM SYMPHONY ORCHESTRA 
- Concert Ne. 7. Conductor Jahn Nelsyn. 
Soluist Mark Kaplan, violin. Works by 
Avni, Mozart, Bartok. (Jerusalem 
‘Theatre, Henry Crown, Wednesday) 


ME, YOU AND LOVE FOREVER - 
Opereitn in Hungarian, Scenes [rom plays 
by Sophocles, Shakespeare, Ibsen, Moliere 
und others, Sungs and hits from Budapest 
of then and now, (Gerard Behar, Leo 
Madel Hall, Sunday, § p.m.) 


MEET A MUSICIAN -- Tuiscer Elias, a- 
music teacher at Hebrew University, plays 
themes on oud and violin and speaks about 
modern Arabic music. In Arabic. (Nuzha/ 
El-Hakawati Theatre, Salah Eddin, tomor- 
row, 4:30 p.m. Please confirm: Tel. 
280957) 


MORNING CONCERT — Youth Concert 
with lnbal Segev, cellu; Itai Shapira, violin; 
Avihai Or-Noy, Mute; Idit Segev, modera- 
tor. Works by Saint-Saens, Buch, Paul 
Ben-Haim, Elgar, Mozurt, others. (Tzav- 
fa, tomorrow, 11:11 a.m.) 


THE NEW JERUSALEM QUARTET - 
(Ticho House, tomorrow) 


“PURIMIADA ACADEMICA"’ - Special 
Purim Concert. The “Carnival of Animals” 
and other musical surprises. (Jerusalem 
Rubin Academy of ‘Music and Dance, 
Givat Rum, Thursday) 


SONGS OF FREEDOM - A Purim concert 
held by the Israel Public Council for Soviet 


Jewry, featuring Russian olim. (YMCA, 
Tuesday, 8 p.m} 


Tel Aviv area 


DUO VIOLIN ~ Anna Rosnovsky and 
Rodika Jousup play works by Telemann, 
Mozart, Shostakovich, Sarasate, Pro- 
koficv. (Tel Aviv Museum, today, 2) 


HAIFA SYMPHONY ORCHESTRA - 
Concert No. 7. Conductor Colman Pierce. 
Soloist Robert Canti, violin. Works by 
Weber, Lalo, Schubert. (Kfar Sava, 
Heichal Hatarbut, Tuesday) . 


THE ISRAEL PHILHARMONIC 
ORCHESTRA ~ Subscription Concert No, 
6 Series F: Conductor Christoph Eschen- 
bach. Soloist Marcel Bergman, cello. 
Works by Berg, Tchaikovsky, Schumann. 
(Mann, tomorrow). Series H: Conductor 
Zubin Mehta. Soloist Marcel Bergman, 
cello. Works by Hindemith, Tchaikovsky, 
Brahms. (Mann, Monday) 


THE ISRAEL PHILHARMONIC 
ORCHESTRA ~ Spegial Concert. Con- 
ductor Zubin Mehta. Soloist Viadimir 
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THE | SG OTL AIMUL: 
DRCHESTICN © cant ae 
Conducta fitan ite 

ΠΥ ΙΝ Lushin 
Muiam Ὁ αν pir 
Beethoven, Hh. Lata, Prk. 
(Main, Thatevdiay . ἢ pan) i 


THE “OCTO YOCES ENSEMBL. 
Vucul ensemble from Finland, presem - 
ditional music from. different ages , 

Finish music. (Jaffa, Immanuel Chugh 

Beer Hofman, tomorraw) 


PHILOCLASSICA - Concert Nod. 1: 
IPO, Conductor and pianist Chic, 
Eschenbach. Works by Mozart, B: 
hoven. (Minn, Sunday) 


THE PRO ARTE QUARTET =Stringy. 
tet from Salzburg, here to present ap, 
riamme of works by Mozart, Schubat: 
Webern. Harakl Herzle, viulin; Rng 
Schmid, violin; Peter Langgartoer, ν 
Barbara Lubke, cello. (Tzavta, ton 
IHfa.m.) 


Ἐ 


REHOVOT CHAMBER ORCHESIR\- 
Conductor Avner Biron. Sotuist Ἦν: 
Yaron, violin. Works by Mozart, Gry 
Stravinsky, Haydn. (Rehovot, Wis,tor 
row) 


THE SOUND OF CHOIRS - Concer 
4, With the Cameran Singers, Conds: 
Steve Stoane. Works by Ravel, Pouke 
Monteverdi, Rossini, uthers. (T.A..M. 
cipal Workers’ House, Pumbaditad, Τι:. 
day) 


YUVAL CLUB = Ramat Hushator, ἵν 
Lebanim. Tel. 403164. Flute Reci - 
Yossi Arnheim; Arnon Erez, piano. Wish 
by Bach, Boehm, Martinu, othe, 
ΓΟ 10), The “Re'ur" Choir, Ra 
na, Classical, folk and Israeli wy 
(Tomorrow, 9 p.m.) Piano Redul ly 
upils οἱ Louisa Yoffe. Works by Bs 
Mozart, Chopin, Scarlatti, others. (ΜῈ 
day, 9p.m.) 


Ralfa 


THE HAIFA CHAMBER CHOIR ἴα: 
you to come and sing with them, anibef 
Wednesday of every month, on stugt 
Beit Abba Khoushy. Conductor Yer 
Zeifert. Admission free, For details (ἰ. 
(04) 226317, 960145. (Belt Abba Khowt: 
Wednesday, 8 p.m.) 


HAIFA SYMPHONY ORCHESIRA-S | 
T.A. (Kiryat Haim, Beit Naglet, Wo" 
row: Auditorium, Sunday, Monday} 


THE SOUND OF CHOIRS - sel 
(Hadassah-Wizo College, Hanna xt 
12, tomorrow) ; 


Beersheba 


THE PRO ARTE QUARTET - See TA ; 
(Conservatory, Sunday) 


Others 


HERZLIVA CHAMBER ORCIHESIR\" 
Conductor Harvey Bordowilz. 5 ‘ 
Emanuel Gruber, cello. Works by ba 
Rautavanra, Haydn, Mendelss™ , 
(Avichail, Beit Hagdudim, tomorro¥) 


THE PRO ARTE QUARTET - See 74 
(Ein Hashofet, tonight) 


: ee ae 
‘Special Lady’ Shirley Bassey sings on 


Friday 


Greer Fay Cashman 


Yan 
Monday night. 


by Katherine Hepburn, Spencer {οἱ of interests when he started, 
Tracy and Sidney Poltier. It willbe — but it works out that way when an 
presented on ITV at 22.16, 


attorney defending a woman ac- 
cused of murdering her husband, 


VERONICA LAKE and Brian Don- THE ALFRED Hitchcock thrillerIn- falls in love with his client. The 
levy co-star on METV at 16.30 0n cldontinaSmall Jal! screening film, The Paradine Case, star- 
Friday in The Glase Key The at 23.46 on ITV carries with Itthe ring Gregory Peck and edu 
story Is about crooked politicians dual caution against picking up will be shown on METV on Satur- 
mixed up with gangsters who hitch-hikers on the one side of the day at 21.00. 

find themselves Involved In an coin and the danger of hitching CREATED SPECIALLY for televi- 


Intriguing murder mystery. 


rides with strangers on the other. sion Sharma and Beyond 


It becomes perticularly frighten- scrgening at 22.88 on ITV Is an 


THIS EVENING’S Arabic-lan- Ing when one of tha two parties is 
guage film — at 17.30 — is The under suspicion of rape with vio- 
Madman, ' starring Mahmoud jgnce resulting in murder. 

Abd el-Aziz, Who WAS reCOntly κπκεντοικανννναικαττντν,....- ---- 


named fn Calro as the best actor 


of 1987. The tension-filled film, Saturday 


which borders on the fantastic, 8 ————— 


Ironic comedy about a scientific 
writer, who In his attempts to 50 
close to an author whom he 
greatly admires, gets romantical- 
ly Involved with the man’s daugh- 
ter. The production stars Suzanne 
Burden, Michael Malony and 


the tale of a man who accuses his aTy'S FRENCH film at 16.32 en- Robert Urquahart, 


nelghbour, a married woman, of ables audiences to gain a clearer 
attempting to murder him after ngight into the revolutionary turn 


having sexual relations, Many of mind of the great French think- Sunday 


Scenes in the film take place Ina οι Jean-Jacques Rousseau. Set 
towards the end of the fastcentu- age CHILDREN slow-wittad just 


Cairo courtroom. 


ry towards the twilight of hisiife, because they fail to respond 
BASED ON the novel of one of thg film is appropriately titled quickly? This is the problem caus- 
Britain's great novelists, George The Last Years of Jean Jac- ing concern to the mother of a 


Eliot, the BBC production The ques Rousseau. 


Mill by the River Floss, begins 


little girl who can’t seem to get a 
grasp on her studies and still has 


at 18.30 on Channel Two. ΑΝ EXCEEDINGLY popular series difficulty in learning to write. The 
George Eliot was the pen-name jn Canada, The Beachcombers, problem is discussed at 18.32 on 
of Mary Ann Evans, whose works comes to Channel Two at 18.30. ATV in Solution Wanted. 
frequently reflect the rural mid- Α tale of adventure about salvag- 

dle-class background of her child- erg who comb the ocean andthe ΤῊΝ SECRET of the cause of a 


hood. This sombre tale will be peaches for flotsam and jetsam, 


Presented in elght episodes. 
A LOCAL production which wes 


lane crash Is usually contained 


The Beachcombers is suitable jn the plane's black pox. The im- 
viewlng for the whole family. 


portant thing is to ermure that the 
box remains intact so that what it 


awarded the Broadcasting Au- LY SPINE-chilling, contains may serve as 8 guideline 
thority Prize, Basha’s Tale, di- ale Game slated for to help prevent future tragedies. 


rected by Danny Wohiman, will 


‘be presented at 20.16 on Chan- “4 “American businessman, 


nel Two is about A new black box developed in 
en who Holland in addition to recording 


go. Τννο, The cast includes Rachel en route to Geneve, takes shelter flight operation also alerts the pi- 


Shore and Gila Aimagor. 


“ley Kramer, the film [8 enhanced 
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from 8 
WHEN IT was first released in of a retired 
1968, the award-winning film quests are als 
Gueas Who's Coming to Din- of the leg 
ner made newspaper headlines ner they 
-€nd creatad new social aware- trial, andthe Ὁ 
-hess In America because it dared to pl: 
. to openly contemplate a mar- Only 
tiage between a black man anda__realige that 
white woman, Scripted by Wi- George Seg 
liam Rose and directed by Stan- businessman. 


when it Is too late, 


by Ite star-studded cast headed THERE MAY not have baenacon- direction. The Impending cata- 


rm, in the home ἰοἱ to faulty mechanism. Some- 
otired *Todge. The other thing of this new technology is 
ὁ former members , demonstrated in Innovations 
ession. After din- and Inventions on ATV at 
decide to hold a mock 48.48. 


eine aoorsed. IT'S NOT a naw movie, but It will 


fence 
does he 5} prove fascinating to sci 
the trial is not agame. fiction fans. When Worlds Col- 


al stars as the 


lide, starring Barbara Rush and 
Richard Derr, is about two heav- 
enly bodies heading In the earth's 


THE JERUSALEM POST MAGAZINE 


Poitier, Tracy and Hepburn in ‘Guess Who's Coming to Dinner.’ 


clysm sets off ἃ race against time 
to bulld a rocket ship. The film 
will be presented on METV at 
21.00 on Sunday. 


Monday 


---«----.ὄὕ............ὕ...-....ςς.-. . 
ISRAELI AUTHOR Aharon Apple- 
fald arrived in this country in 
1946. He was 14 years old. His 
prolific pan has produced a 
wealth of writing, most of it con- 
centrated on the Holocaust and 
on Holocaust survivors. His sto- 
ties transcend creativity to depict 
the raalities of society’s attitudes 
to Holocaust survivors, realties 
which are difficult to accept. Ap- 
plefeld is the subject of Profile at 
20.00 on Channel Two. 


THE PUBLIC Is again being called 
on to help close the files on un- 
solved crimes in Police Investl- 
gation broadcast live from ITV at 
21.36. To halp jog viewers’ 
memories, the cases selected will 
be reconstructed. 

A ONE-hour programme break 
on the crime show will give hér 
fans an opportunity to see Shir- 
ley Bassey - A Special Lady on 
ITV at 22.36. Her guests include 
Robert Goulet and Richard 
Clayderman. 


Tuesday 


WHEN A nica eligible Jewish 
bachelor is attracted to young la- 
dies not of his falth, his mother 
has the reaction typical of Jewish 
mothers waiting for a wedding. 
The Groom's Story, an Austra- 
lian production, could easily be 
set in any stereotyped diaspora 
community. It will ba shown on 
ETV at 14.08. 


A STRONG favourite in the rerun 

85, The Front Page starring 
cack Lemon and Walter Matthau 
comes to METV at 16.30. The 
story is about a tough city editor 
who gets the best out of his re- 
porters by fair means or foul, and 
how he and his ace reporter deai 


TV& RADIO 
SCHEDULE 


Friday, February 26 - Thursday, March 3 


Gane Wilder in ‘Blazing Saddles.’ 


with the coverage of the execu- 
tion of an alleged cop killer. 


THE TITLE is somewhat drawn- 
out, but the production The Film 
About David Zion Ben-Simhon 
and His Son Gabriel at 20.00 
on Channel Two encapsules the 
story of Moroccan Jews in Israel. 
The elder Ben-Simhon is 8 ra- 
spected Kabbalist and 8 carpen- 
ter by profession. His son has 
doctorate in stagecraft, 


Wednesday 


SS 
THE PROGRAMME selectors at 
METV must have had Purim In 
mind when they picked The 
Paleface, 2 Wild West comedy In 
which Bob Hope plays the hap- 
less hero, alongside Jane Rus- 
sel’s more voluptuous than usual 
portrayal of Calamity Jane. 
Screen time Is 16.30. 


THE SCRIPT is totally improba- 
ble, but funny enough to be for- 
givable. A railroad workar slated 
for the hangman’s noose Is given 
8 reprieve in return for agreeing 
to’ becoming sheriff of a Wild 
West town. It’s not the first time 
that a crook has become a sheriff, 
but in this case, the matter is fur- 
ther complicated by the colour of 
his skin. He's black. Somehow, he 
extricates himself from the obsta- 
cles in his psth and actually 
makes a success of his job. DI- 
rected by Mel Brooks, the film 
Blazing Saddles, showing at 
22.30 on ITV stars Cleavon Little 
and Gene Wilder. 


Thursday 


A LEOPARD can change Its spots 
according to the script of Blood 
on the Moon, showing at 18.30 
on METV. Co-stars are Barbara 
Bel Geddes of Dallas fame and 
Robert Mitchum. He plays a cow- 
boy who becomes involved in 8 
friend’s underhand schemes and 
then reverses his role in order to 
help 8 girl and her father. Π 


[PR rr 


“t eleavissiti@ny aavel [:2cauilies February 26—March 4 


re 
1 


MiG 


(vil ΜΚ 8} cua | 


Gila Almagor in 


Gregory Pack in Boris Berman's Shirley Bassey is an, ΜΙ Brooks in Yitzhak Steiner conducting Barbra Streisand sters in 
“Basha’s Tale,” “The Paradine Case” fa piano recital, “A Special Lady,” «4 Personal Screen” aa ‘Blazing Saddles,” on "Β flat Ὁ," κ᾿ ” 
ITV, Channel 2, 20.15 METYV, 21.00 Voice of Music, 20.30 israel TV, 22.36 ς, ‘A Star is Born, 


im = israal TV, 22.95 israel TV, 22.36 


Israel TV, 22.15 


israel TV, 22.15 : 


EDUCATIONAL TV 


ISRAEL TV EDUCATIONAL TV EDUCATIONAL TV qpuCATIONAL TV apace τν EDUCATIONAL TV EDUCATIONAL TV 
8.00 Teletext 8.06 Keep Fit 8.16 Aain and Bow 8.40 ARABIC LANGUAGE PROGRAMMES: 8,00 Teletext 8.06 Keep Fit 8.15 Talmud 8.40 Literature | 8.00 Telatex 8.05 Keep Fit 8.16 Citizenship δι op telstext 8.08 Keep Ft8.18 Mathematics 8.40 First .00 Telatext 9.08 Keep Fit 9.18 Terms In Judalsm — 9.00 Teletext 9.08 Keap Fit 8.18 Rehov Sumaum 9.46 
Literatura 9.00 Musle 8.20 Language and Communica, | soo angoles Restaurant 16.80 News roundup 16.32. | 2-00 €nalish 8.20 Our Hour 10,00 Keep Fit 10.30 Pretty Searets 9.00 English 9.20 Mathematics τυ τὴν Sanaa 8.20 | Mathematica 10.30 Rehov programme for Purim 8.40 Cinderella {animaton) 10.20 Hong ine pee Ti 1 racy Buttery 8.40 ] πον Eyes" a'film with Bhivley Temple 11.08 Purim 
᾿ Ἃ al of δ » ᾿ i . Α ξ εἶ " fs = τ i ‘ 
ton #4 neha, Bernsen te atte rte ONO 1 Hench fila 18-00 The Myaierious World of Arthur Clark Butterfly 11.00 Mathematics 11.30 Geography 12.00 ἰ meni hs poken Arabic 11.30 Gaogy | 1 onto k pt Buster Keston Festival 11.00 Purim Fastival 11.46 "The | Party 13.16 Everyman‘s University 13.46 Tetetext 


Literature 12.26 Engilah 23.30 History 14.00 Teletext 12.60 English 12.26 Talmud 13.00 Geography 
14.05 Everyman's University 18.00 Mrs. Pepperpot 

16.10 Rehov Sumseum 16.85 The Wizard of Oz— anima- 
tlon 16.20 This Was Our Life -- drama series (part 2) 
17.00 A New Evening 


11. 
.30 Sclences 14.00 Teletext 14.05 the flim Industry 11.36 Sciences 14.00 Teletext 14.05 
English 13.48 Franch 14.00 Teletext 14.08 ἮΝ 1300 Mur araori” 16.15 "Deep Purple” In live } Everyman's University 18.00 David the Gnome 18.28 
14.38 Surprise Train 16.00 Family Problems i)’; 18.40 Keep Fit 16.00 Pretty Butterfly Young planiste playing light and clasalcal music 18.40 
Keep Fit 18.88 Goya -- a G-part series (nan tia tern The transformers 17.00 A New Evening Keep Fit 18.58 Mra. Papperot 18.08 Sids Path 18,20 TV 


12.30 Music 13,16 Everyman‘s University 13.48 Tele- 
τοχὶ 13.50 This [8 it (rapeat} 14.40 Tho Forsyte Saga -- 
26- part Britiah sorlas (part 7) 16.30 The Portion of the 
Weak $6.00 A New Evening 


~ documentary 18.30 TV Magazine 19.00 “Good Eve- 
ning" entertainment programme 19.30 News 


HEBREW PROGRAMMES bagin at 


Nutcracker" (on Ica) 14.00 Telatext 14.08 No Secrets 

14.30 Family Problems 18.10 Rehov Sumsum 16.40 

Keep Fit 18.80 Tetatext 16.00 This Is It 17.00 A New 
vening 


12.60 This la It (repeat) 14.40 Tha Forsyte Sage - 26- 
part British sories (part 8} 16.30 Fhe Portion of the Weok 
168.00 A Naw Evening 


New Evening Game 17.00 A New Evening (ISRAEL TV 
20.00 with The Cosby Show, starring Bill Cosby 20. . ‘qOLOAEN'S PROGRAMMES: 
ISRAEL TV Tha Cultural Tradition of Moroccan Jewry 21,00 Mabe | ISRAEL TV ISRAEL TV ΤῸ Tal fo the News 18.00 The"Squares” 18.28 | ISRAEL TV ene. v¥ ARABIC LANGUAGE PROGRAMMES 
ARABIC LANGUAGH PROGRAMMES Nowsrae! 21.38 Mabat Sport 22.35 "Sharma and Be- | oy ongn's PROGRAMMES: CHILDREN'S PROGRAMMES: . nye Time. CHILDREN’S PROGRAMMES: CHILDREN’S PROGRAMMES: 16.30 News Roundup 16.32 Lace” (Part 5) 17.18 Ara- 
nd” TY comedy with Suzanne Burden and Michael iy ᾿ 
16.20 Naws Roundup 16.32 “Laco” (Part 4) 17.18 Ara- 


jalony 00.10 News 
ISRAEL TV CHANNEL 2 


18.30 The Beachcombers {part 1) 19.48 “Champion of 
Champions" — Rodeo Clips 18.30 “Our Little Town" 
000 Pop Hits 20.30 “Tha Deadly Game" suspense 
rama 


JORDAN TV (unofficial) 


17.20 Cartaona 18.00 French Hour 19.30 Nowa In He- 
brew 20.00 News In Arabic 20.30 Comedy sories 21.10 
Varlaty Show 22.00 News in English 22.20.Feature film 


MIDDLE EAST TV 


13.30 Bionic Slx 14.00 Death Vallay Daya 14.30 Wood 
Woodpecker 18.00 Those Amazing Animals 18.00 NF! 
Playoffs ~ NFC Championships 19.00 English League 
Soccer 20.00 Wrestling 21.00 Movie:"The Paradins 


Caso“ etars Gregory Peck and Ann Todd 23.00 700 Club 
23.30 Another Life 


ΠῚ LANGUAGE PROGRAMMES: 
$8.20 News roundup 18,32 Documentary 19.30 News 
ARABIC LANGUAGE PROGRAMMES: igunEW PROGRAMMES resume at 18.30 News roundup 18.32 Agriculture Magar 
Fa .02 "Ὅπθ Too Many” TV ? gazine 
18.30 News roundup 18.32 Programme Trailer thy ih anew OU A Mabet Nownesl HA 40 19.00 Health Magazine 18.30 News 
with 


17.30 Somersaults 

ARABIC LANGUAGE PROGRAMMES: 

18.30 News roundup 18.22 Family Magazine 19.00 
Meating - current affairs 19.30 Newa 

HEBREW PROGRAMMES resume at 


20.00 Mabat Nawareel 20.30 To ba announced 22.165 
"Ἔ Fiat Ὁ“, musioel gamas 29.00 Matlock 23.46 Lan- 
guago Comer, followed by the nows 


ISRAEL TV CHANNEL 2 


18.30 The Threa Clowns 19.00 Purim in Romania's 
Jewlsh Community 20.00 Tha Throe Clowns (part 2) 
20.30 Entertainment Programme for Purim 21,30 Pop 2 
JORDAN TV (unofficial) 


17.30 Cartoona 18.00 Franch Hour 19.30 News In He- 
brew 20,00 News In Arabic 20.30 Documontary 22.00 
News In Engilsh 22.20 Feature film 


MIDDLE EAST TV 


bic Movie 19.20 Programme Trallar 19.30 News 
HEBREW PROGRAMMES resume at 


20.00 with Shabbat Eve Programme 20.15 Magazine 
21.16 Meni Pe'er's interview Programmo 22.18 "A Star 
Is Born” with Barbara Streisand ond Kris Kristofferson 
00.30 Alfrad Hitchcock Presente:“Man from the South" 
00.55 Nows 


ISRAEL CHANNEL 2 


18.20 Tho Mill by tho River (part 2) 19.00 Dance - The 
National Dutch Ballot 18.30 Oriental Songs with Sho- 
shana Damari, Oahik Levy and othors 20.30 Fantaalos on 
Hungarian folk malodiaa by Liszt 24.00 Pop 2 


JORDAN TV {unofficial 


17.30 Fronch Hour 18.30 Nowa In Hebrow 20.00 News 
in Arabic 20.30 Growing Paina 21.00 Waekly Roviow 
21.18 Magnum 22.00 Nows in English 22.20 Falcon 
Crest 11.00 Doctor at Large 


MIDDLE EAST TV 


17.30 Animated film 17.40 “Arthur the King” (part 3) 
ARABIC LANGUAGE PROGRAMMES: 


18.30 Newa roundup 18.32 Solution Wanted 18,45 
Inventions and Innovations 19.00 Weekly News 
Magazine : 
HEBREW PROGRAMMES resume at 

20.00 with a nowa roundup 20.02 Till Pop 21.00 Mabat 
Newsresi 21.35 Programme Trallar 21.80 Dynasty 
22.40 Art and Culture Magazine 23.30 Easy Street 
23.68 News 

ISRAEL CHANNEL 2 


18.30 "Kimba-The Whita Lion” — animation 19.00 The 


ble Movie 19.20 Programme Traller 19.30 Nows 
HEGREW PROGRAMMES rasume at 


20.00 with Shabbat Eva Programme 20.18 Magazine 
21.16 Party Timo with Alyka Michaell 22.16"Guaas 
Who's Coming to Dinnar” with Kathorina Hepburn, Span- 
cer Tracy and Slinay Poltlor 23.45 Alfrad Hitchoock 
Presanta:"Incldant in a Small Jail" 00.10 News 


{SRAEL CHANNEL 2 


18.30 Tho Mili by the Rivor {part 1) 18.00 Yitzhak Kiepter 
in porformance 18.60 Barbra Streisand — hits 20.18 
Basha’s Talo — original Israotl TV drama with Glia Alma- 
gor 21.00 Pop 2 


JORDAN TY (unofficial) 


17.30 Franch Hour 19.30 Newa In Hebrew 20.00 Newa 
In Arabic 20.30 Growing Pains 21.00 Waakly Review 
21.18 Maghum 22.00 News in English 22.20 Felcon 
Crest 11.00 Doctor ot Large 


17.30 Animation 17.40 Hoppa Hey 18.10 Teeny ing 


17.20 The Ring Clreus 18.16 “I Have a Story” 
(animation) 


ARABIC LANGUAGE PROGRAMMES: 


igen 
Sports 18.30 News eit oo ‘on current news orp ἢ fearin HEBREW PROGRAMMES reaume at 
HEBREW PROGRAMMES resume at ‘Ei Lite,” 8 American drama (part 40 "Per 20.00 News roundup 20.02 Reading of tha Book of 
20.00 with a naws roundup 20.02 North andgoan!?™ MK Shulamit Alon! 23.38 News | Extra; 29.30 "Banans Split", candid camera 21.00 Me. 
19 of 8 24-part American drama serlal 21.00 bat Newsreel 21.35 The 40th anniversary of Candid 
Newsree! 21.36 Pollce Investigation — live 


b Camera with Alan Funt 22.30 “Blszing Saddles," Mel 
22.38 "Shirley Bassey -- a Special Lady” 23.20% (gant 20) 20:00 Documentary on Moroccan Brooks's film with Gene Wilder and Madeline Kahn'00.10 
Investigation — continuation 23.45 News ᾿ ᾿ 


Garay in Israel 21.00 Pop 2 News 

ISRAEL TV CHANNEL 2 [MORDAN TV {unofficiaf) ISRAEL CHANNEL 2 

Brothers, 8 23-part serios (part 19) 19.16 Dance 20.00 | 18.80 Kites 19.00 Anna Karenina (part 10) 20441790 Cartoons 18.00 French Hour 19.30 News In He- | 18.30 Shmil the Cet 10.30 “The Threa Clowns" special 

Uaventure de Port moderna 21,00 Pop 2 trait of the Author Aharon “appolfeld 20.30 Sn jx 20.00 News In Arable 20.30 Documentary 21.30 | programme for Purim 20.00 Dudu Topaz ~ excerpta 
21.00 Pop 2 21.30 Artlate in New York Sees - comedy serlas with Panelope Keith | from his new show “No Malice" 20.20 "The Human 

JORDAN TV (unofficial) News In English 22.20 The Equalizer Jigaaw” {part 2) 21.00 Candid Camera 21.30 Pop 2 

17.30 Cartoons 18.00 Franch Hour 19.80 News in He. | JORDAN TV (unofficial) j EAST TV JORDAN TV {unofficial} 

brew 20.00 News in Arabic 20.30 Farrington of FO 17.20 Cartoons 18.00 French Hour 19.30 News aa Another Life 14.00 700 Club 14.80 Shapa-Up 


TV CHANNEL 2 
Kimba-The White Lion {animation} 19.00 The 


lews rew News 20.30° ‘ 17,30 Cartoons 18.00 French Hour 19.90 News In Ha- 43.00 Cari 13,30 Death Vall 614.00 The 700 
. 1-10 Documentary 32.00 Nore in Engileh 22-50 Su: Bee, Fee τιν Fair 22-00 Naorain Eng :"The Fi on ἴω Οὐ Παρ. | brew 20.00 News in Arable 20.80 Charles in Charge Club 14.30: Shape Up 18.00 Muppet ables 16,30 Su- 
MIDDLE EAST TV VOICE OF MUSIC me Feature Film ᾿ : + ce Front Page” stars | 21.10 Documentary — Well Being 21.38 Alfred Hitch- perbook 16.00 Fraggle Rock 16.90 Alterncon Μο- 
᾿ 22.00 Cartoons 13.30 Death Valley Daya 14.00 The 700 ΜΘΟΙΒΈΔΟΤΤΥ δια ΒΑδεν pom 0.00 The ATeun 1-00 MacGyver 22.00 Fa ET ΑΖ 00 ane Τὴ rnalnh 22.20 Hold a | ert ects af Lire 19.00 News 20,00 Sctrecrowand Wire, | Viet “Hotel Resarve’” stare James Mason and Lucie 
H 4 κ ᾿ ῶ | x ‘acts οἱ , . 
! Cub 14.20 Shape Up 18.00 Muppat abies 18.30 Su- 13.30 Another Life 14.00 700 Club 14,30 Good News | MIDDLE EAST TV 23.00 700 Club 23.30 Another Life. ream vee Is Company 
le Rock 16.30 


Pportook 16.00 Fraggl Afternoon Mo- 
ve. ihe Glass: Kaye sen one Dontevy and Voronica 

. ‘al ert 18..: ‘ami las 19.00 News 
20.00 Arabic Movie 22.30 Good News Show. 


Mannheim 18,00 Fat Albert 18.30 Family Ties 19.00 
News 20.00 Fall Guy 21.00Arabic Movie 22.30 Good 
News Show 


ον. rae ioe: |. tea0M Bables 16.20 Super Book 16.00! ; 

.00 Fraggle 30 Arabic movie The |- luppet Bables 48.30 Super ag F . 
Waltons 18,00 Sixty Minulse 20,00 The Sunday Clas. | Rock 16.30 Afternoon Movier"vivacious Lad” ane bi ct rsa 
sica: Higglaty Fipalaty Pop, children’s opora by Oliver | Ginger Rogera and James Stewart 18.00 Happy Oy! . Strings 8 μαμὰ. 


King 21,00 Highway to Heaven 22.00 Moonlighting 


13.30 Another Life 14.00 700 Club 14.30 Shxel 23.00 700 Club 23.30 Another Life 


MIDDLE EAST TV 


12.30 Another Life 14.00 Club 14.30 Shaps-Up 18.00 
Muppet Babies 16.30 Sy r Book 16.00 Fragalo Rock 


inder Sir Pater 
erformance 


Knussen and Maurice Sandek 21.00 Movie:"When | 18.30 Laverne & Shirley 19.00 World News fed; Chopin: Variationa on a Theme from “Don 1 -16.20 Afternoon Movie: the Paleface, stere ob Hope | voice OF MUSIC .VOICE OF MUSIC 
Worlda Collide,” tara Barbara Rush and Richard Derr | num P.l. 21.00 Monday Night Football 29.00 70 by ore: Campbells 19,00 Naws 20.00 Murder, SheWrote21.00 | 6,01 Momin + Purimic Varia- 
τ 22.30 Good News show +] 23.30 Another Life Head of tha Class 21.30 Movie: Newhart 22.00 The | tions; Saint: ; Kleinainger: 
VOICE OF MUSIC 


AEP .. Equalizer 23.00 700 Club 23.30 Another Life The Piccolo 9. 


8: : Jeux d’En- 
fante; Gershwin: Ah 


.50); Haydn: 
‘Ats|; Mozart: Pieno Sonata No.4 (Barenboim); 


chmidt: Varlations on an American Folksong: ἴοι Guitar (Romero, London/Previn); Masyanl: 3 6.01 Morning 


for Fluta {Adorjan}; Beethoven: Sonsta No.3 for Cello | Tamir, 2 planos — works by Schumann, Rachmaninov 
lev: Violin Concerto No.1; Debussy: “δ wet tom the ballet “Legend Three and Four” [ ΐ Ἵ 


ἢ i :Clrous | "Sibelius: Lyria Wa He 
oe ΚΕ ΘΕΉΝΝ sas Pane Gi Eas a Caccecr aris ise ferguommimeme | Grace reeset ὦ 
4 - : Ἵ : |. Χ 1 : τ i ἢ ug 
6.01 Morning Melodies 7.09 Mozart: Concerto for Oboe | 6.01 Morning Melo ot for Harp and Orchestra (Zabaletta); | VOICE OF MUSIC aobn: String Quartet No.2; Liszt: Etude No.10 for Piano Ἧι paady for Clarinet: io, ᾿ 
RADIO ist gnc Orchentra, Ἢ Ain Tat Maglo Rute’; Geary: hony No.9; M ra 6 ; Rodrigo: Fantasia Para un Gentil- elodies 7.09 Handel: Concerto Groseo; | 13-08 Handel: Concerto Grosso; Danzl: Concerto No.4 .| 42.00 From the Tapa Shelf—Bracha Eden and Alexander Ne 
: Ἢ ; : i 


7.08 Programmes for Olim 7.30 Pro ramme in Easy Idyll for Strings 8.00 Dvorak: Symphony No.8; Prokof- 


\SO/ } Brahma: Variations on a Theme by Haydn; Grieg: “Pear 


4 ‘, and Piano {Yo Yo Ma, Ax); Brahms: Symphony No. 1 and H, Alexander 13.08 Tehalkovsky: Excerpta from 
. ack: lav: Plano Sonate No.2; Saint-Saens; Cello Concert Si Plano Trio Op.18; Dalibas: 12.00 Ze'ev viola - works by J.C; Bach, ; Symphony No.3 By Bartok: Div {Vienna/Kertesz} 15.00 Musloal Encounters 18.00 Yuval | “Nuto Rachmaninov: Plano Concerto No.Z; Bo- 
Leg ea ἡθῆ mae erucenar: Hebrew 8.05 Wor ry 11.08 Concepts . NO. 1; Schubert: Place for Singere, Cholr and Orchestre: Lully: Trlo Sonat Orgad 13.08 Mozart: Divertimento; x Strings: ozart: Plano Concerta No.12; Trio -- Duets and Trios by Leppard, Faure, Debuary, ΒΒΗ͂ΙΒ' a 
artes sic | | υἰνολος σε τη θῖνας | Stzseormamenteetimcartme, | tee ἠδ Soa iain Der area nes aera 
‘teens In Franch 14,08 Children's programmes 18.08 Customa mann and Hindemith 13.08 Beethoven: Piano Trio . 41 ἡ for oatla δι endelasoh lusic fro ἣν pots Sibellua: Suita Op.11 16. 
and Folklore 16.00 Radio Drama 17.10 Radio Story . No, 2 (Suk]; Mendelssohn: Sym hony No. 3,“Soottish" | |; Concer rches- Light Classica! Musto 20.08 Musical Media 20.30 Οἱ. and Orchestra; Peleg: Concarto for Piano and Orchestra; ~ 
17.40 Hebreve songs 18.06 Around the World 18.08 |: (Ghleego/Soltt; Brah Violin Concerto (Kramér, Vien- ; ti Plan ce, MartnvMarriner): Symphony No.28 (Vi- ‘tenia Deane Ayeu toe a omen ane Geran : rater and he ole Sain ᾿ an ‘ee 
Uttle Antholagy of Poetry 19.30 Programmes for Olim | . be *sund a! Maphova mporary. ee 16.00 Muslo ἰ (P Εἰ Ε 48.00 Hac Music 16.00 From Our Cote chita Supervis, mezzo-soprano ; : + ΤῊ Ba 5 
22.08 Bible Reading and progeamme for the end of .| “ton Yn: Cantata No. 127 τς rt ented carane ὰ infonietta under: Mandi Roden - 1° Chestra under Gary Bertin! -- Ban-Halm: Song Bastho- pave . 
: t 23. he Ways of Man pe ot LS Salt ton ‘Mess 18.00 Musio Quiz {repeatl 19.00 Light Cleeal. y ven: Concarto for Plano, Violln Cello snd Orchestra; | RADIO 1st aod 


cal Music 20.08 Musica! Mediay 20.20 Boris Berman, 
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and radio highlights 


STORYTIME 


Lisa Clayton 


UNPUBLISHED storytellers take 
heart: Have you ever considered 
trying to get someone else to re- 
count your tale...and to millions 
of listeners? The BBC World Ser- 
vice’s Short Story programme 
(Sundays, 12.01 and 23.01) regu- 
larly broadcasts listeners’ work, 
the only stipulation for entry be- 
ing thot they have not bean pub- 
lishad. Why Do The Nations So 
Furiousiy Rage Together? on 
March 27 - tho title is a line from 
Handel's Messiah — by lsraoli lis- 
toner Marpessa Blum is set in 
South Africa and is about a bril- 
Nant black singor. 

Sir Humphroy returns to the 
World Service in March, albeit tn 
a series of repeats, but then he is 
8 major axponent of rapetitious 
verbiage. Minister for Admistra- 
tive Affairs Jim Hacker and his 
dastardly civil sarvants, Sir Hum- 
phrey and Bernard, return in five 
episodes of Yes Minister, starting 
Sunday at 16.30 {repeated 
Wednasdays, 12.30). 

Perestrorka and glasnost have 
become as much 8 part of the 
English language in the last cou- 
ple of yoars as sputnik did in tho 
1950s, (How long before thay too 
get entries in English-language 
dictionaries?) This month a num- 
bor of BBC World Servico ragu- 
lars survey the apparent climate 
of change In Gorbachev's USSR. 
Science in Action (Fridays 18.15, 
22.30; Sundays 11.15) and Dis- 
covery (Tuasdays 12.01, repeated 
Thursdays 20.30) took at the tat. 
est scientific attitudes, Outlook 
(Monday-Friday 16.00, 21.00) 
traces the everday life of a Mus- 
kovita, and Meridian (Saturdays 
8.30, Tuesdays 22.30, Thursdays 
22,30) asks what cultural activi- 
ties a weekend in Moscow can 
offer and outlines the fatest fiter- 
ary trends. 


The camel's hump is an ugly 
lump 

Which welf you may see at the 
200... 


ALTHOUGH the camel - and its 
hump -- can be saan elsewhere 
than in zoos in this part of the 
world, its physiology is still amys- 
tery to most of us. Able to with- 
stand the harshest of living condl- 
tions, camels still produce milk 
when other animals have run dry 
and can survive without water for 
weeks. They are also an ideal 
means of transport. 

Next Sunday 7he Desert Diary 
(18.15, repeat the next day at 9.30) 
explains just how the camel func- 
tions, visits a camel ranch in 
Kenya and invostigates projects 
that encourage ἃ more extensive 
use of the animal, 

Los Angeles, Lagos, Paris, Cai- 
ro, Bombay and Jakarta are the 
venues for Six Cities. Diverse In 
character and history, these cit- 
ies’ common feature Is their im- 
mensity. Cairo {April 10) ranks 
as the largest city in Africa and 
the Middle East. Starting on 
March 21, the series can be heard 
on Μοπαεγο at 8.30, 12.01 or 
17,15. 


THERE HAS been a revival of in- 
terest In jazz in Britain in recent 
years. A new generation of musi- 
clans has emerged while those 
who thought their day had been, 
and gone, have found them- 
selves back in demand. Starting 
next month, Jazz Scane UK 
(Wednesdays 11.45, repeated 
Thursdays 16.45, Fridays 3.30) 
plays new tracks, interviews mu- 
sicians and reports on jazz 
festivals, 

The number of Israeli tistaners 
who write In to the World Service 
is astounding. Whether It’s Write 
On or A Jolly Good Show, we 
always seem to be there. Could it 
be a comment on the efficacy of 
the Israel! postal system, the 
quality of other available radio 
stations, or [s airing one’s views a 
national characteristic? Qo 


MORE THAN any other Jewish 
festival, Purim is synonymous 
with a carnival atmosphere and 
plenty of fun and games. For lis- 
teners and viewers who've had 
about as much as they can take of 
the news these days, the holiday 
will offer some welcome relief. 

Purim gets off to an early start 
on the air at 9.15 on Wednesday 
with an ETV programme entitled 
Portions and Presents, which 
delves into the history and tradi- 
tions of the particularly Purim 
custom of sending out gift par- 
cels of food. 

Also on ETV, at 11.35, is a dra- 
matization of the Immortal chil- 
dren's classic The Pied Piper of 
Hamelin. 

Prof, Shmuel Abramski will in- 
troduce a more serious note into 
the Purim festivities at 19.20 on 
Wednasday on Radio Network 
One when he discusses anti- 
Semitism as recorded In the 
Scroll of Esther and in the Greek 
translation of the Bible. 


A hilarious series called Three 
Clowns, based on the antics of 
three soldiers, will be presented 
on Channel Two at 19.30 and 
again on Thursday at 18.30 and 
20.00. 

On Radio Network Two at 20.00 
on Wednesday, the Yiddish pro- 
gramme Aaisins and Almonds 
will focus on 8 medley of Purim 
songs including a selection from 
Itzik Manger’s Megillah. Other 
choices at the same time are the 
Radiophonic Purim Party on Ra- 
dio Network Three, hosted by 
Orna Yakir and Naftali Manashe; 
ITV’s new game show, One Too 
Many, hosted by Hanan Gold- 
blatt; and on Channel Two, Dudu 
Topaz will talse a laugh or two 
with excerpts from his one-man 
show Without Malice. 


Pop shows on Channel Two 
will also be holiday-orlented un- 
der the title Purim Pop, with an 
international pot-pourri on 
Wednesday at 21.30 and a selec- 
tion of Hebrew songs at 21.40 on 
Thursday. In both instances, the 
songs and the scenes presented 


will be outrageous or humorous — 
or both. 

Audiences ali over the world 
seem to get 8 special kick out of 
the rib-tickling scenes produced 
by candid cameras, so iTV got 
one of the best men In the busi- 
ness to set up unsuspecting vic- 
tims. Rolf Inbar has made an In- 
ternational reputation out of his 
laugh-a-minute show, Banana 
Split, which he has produced pri- 
marily for Dutch Television. The 
segments which will be screened 
on ITV at 20.30 on Wednesday 
have bean specially edited with 
focal audiences in mind. 

The hilarlous Wednesday night 
ITV feature film, Blazing Saddles, 
which will be presented at 22,35, 
is also an apt choice for Purim. 

Dudu Dotan’s Purim Party on 
Radlo Network Two on Thursday 
runs from 9.00 to 13.00 and In- 
cludes presentations by some of 
the country’s top laugh-spinners, 
pari Tuvia Tsafir, Motti Gi- 
ladi, Gadi Yagll, Tsip! Shavit, Al- 
exander Yahaloml and others. 
Doten will also tell a few jokes of 
his own. 


Ξ 


Cases of mistaken identity are 
causes for mirth in Fun in the 
Park, a comedy set in New York, 
which will be shown at 9.40 on 
Thursday on ETV. Immedia 
afterwards on the same channel 
will be a Buster Keaton festival 
featuring three Keaton comedies, 
one after the other. 

Then at 11.00, there is a Purim 
Festival on ETV which parodies 
the song festivals seen at other 
times on ITV. The final Purim of- 
fering by ETV is a ballet-on-Ice 
recital of The Nutcracker, 

In 1983, an {TV camera crew 
went to Romania to capture on 
film the celebration of Purim by 
the Jewish communlty of that 
country. Narrated by Dan Kaner, 
Purim in Romania, a re-run of the 
ITV production, will be seen on 
Channel Two at 19.00. 

Many of the entertainers who 
are key comedy figures on other 
programmes will get together on 
One Time, a grand burlesque pro- 
gramme at 20.30 on Channel 
Two. The all-star line-up Includes 
Meir Sulssa, Eyal Gefen (the Toto’ 
Lotto man), Talia Shapira, Jac: 
ques Cohen, Aliza Rosen, Her- 
man Tzabar, Dori Ben-Ze'ev, 
Moscoe Alkalal, Hanan Goldblatt, 
Miki Kam, Hanna Laslo, Ya’acov 
Banal, Tsipi Shavit, Dudu Doten, 
Tuvia Tsafir, Dubi Gal, Rivka Ml- 
chaeli and many other. The show 
was produced and directed by 
Dan Biran. 

And that's not the end of the 
Purim programmes. ITV rounds 
off two days of fun and laughter 
at 22.15 on Thursday with B Fiat 
CG the first in a new serles of mu- 
sical games which succeeds A 
legro and present the classics in 
the lightest of moods. In the pre- 
miere of the series, top-ranking 
Impersonator and comedian Tu- 
via Tsafir makes his first appear: 
ance’ as a guest conductor and 
Talp! Shavit will introduce us to 
Chopin as we've never heard him 
before. Even MKe will take time 
out for this musical Interlude, in- 
cluding Shevah Welss, Ehud 
Olmert and Yossi Sarld. 

GREER FAY CASHMAN 


LONDON. - When the sleepy 
calm of Hungerford wes shat- 
tered last year by Michael Ryan's 
maniacal automatic gunfire ram- 
page, and 16 people lay dead, the 
finger of blame pointed directly at 
television. 

A dedicated fan of the most 
brutal television programmes 
who commonly walked around in 
8 Rambo-style headband, Ryan 
had been watching violent videos 
only a shart while before he went 
berserk, the press reported. 

in the post-Hungerford climate, 
the British government ϑη- 
nounced that under a widening of 
the powers of the Obscenity Law, 
a Broadcasting Standards Coun- 
cli would be sel up to daliberate 
on television standards, with the 
ἴω}! power of the courts bahind it 
to prosecute when producers 
stepped oul of line. 

The precige detalls of the coun- 
cil’s function have yal to be final- 
ized, but ita very esteblishment 
marks the government's tacit ack- 
nowledgament of a link between 

violance on the small screan and 
violence in the real world outside. 

A recent TV documentary 
looked a little despar tnto the 
Hungerford massacre, however, 
and found that, far from being a 
TV and video freak, Ryan hardly 
ever watched television, didn’t 
own a video, and was not in the 


VIOLENGE AND TV -- 


habit of imitating Sylvester Stal- 
fone’s headgear. He was, rathar, a 
passionate reader of books on 
war and violence, and a member 
of two gun clubs. The preas had 
invented the tink with television, 

Looking back over five other 
crimes linked by the newspspers 
to television programmes, the 
documentary found slmilar in- 
vention and inaccuracy. Head- 
lines such as “Judge In raps case 
warns of TV link” and “Boy, 10, 
hangs himself after watching TV 
film" were simply not borne out 
by the facts. 

In the rape case, for example, 
iha tolevision programme specifi- 
cally cited by the judge did not, in 
fact, include a rape scene. And 
the parents of the 10-year-old de- 
nied a TV connection. Their son, 
they said, had dlad as a result of 
prank that went wrong. 

Many people feel that there 
must be ἃ fink between viclence 
on and off screen, but according 
{o researchers at Aston Universi- 
ly here, for every piece of re- 
search highlighting the correla- 
tion, there Is another with 8 
contradictory finding. 

Deputy Metropolitan Police 
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David Horovitz 
“αν ....».......ὕ.................ὕ.. 
Commissioner Richard Wells ls 
emphatic In his bellef that televi- 
sion has played a role in creating 
8 more violent society. “The fic- 
tional representation of violence’ 
creates a model for behaviour,” 
he says. But although his is a 
common charge, no one has yet 
been able to prove it 
conclusively. : 


BRITISH television news aditors 
already regulate thelr coverage of 
violence, using personal discre- 
tion to draw the Jine between 


ERE A LINK? 


shocking viewers and repulsing 
them. According to the BBC, 
news shoutdn’t be sanitized. It 
should shock. But a mutilated 
body need not always be filmed 
In gory Technicolor close-up. A 
longer-range image can be Just as 
effective, without being 
horrifying. 

In other parts of Europe, by 
contrast, news teams often go for 
the jugular. French television, for 
example, has no compunction 
about showing Nigerian firing 
squads In action, zooming in to 
capture bodies torn apart by bul- 
lets In footage that would not be 
screened in Britain. 

And television executives here 
use discretion, too, where vio- 


lence is contained in fictional pro~ 


grammes. The BBC decided not 
to buy The A Team bacause It felt 
the series “showed violence’ 88 
having no consequence.” Films 
are ‘also routinely censored for 
television viewing. ~ 

But watchdog groups still feel 
the cansor’s sclasors are being 
underutllized, and complain es- 
pecially about’ programmes Im- 


ported from ths U.S. Although’ 


shows like Miami Vice wiri top 


ratings here as in America, thelr 
opponents stress that, while 
sharing a common language, the 
two countries do not share 8 
common culture. Televiston that 
Is acceptable In the U.S., 
feel, is not necessarily acce 
here, where it can only acceleraté 
the decline of British soctety 10 
American levels. 

in setting up the Broadcasting 
Standards Council, the gover 
ment seems to be accepting 
argument. The BBC and ITV, 
appears, will be forced to reduce 
the violent content of some 
their programmes. 

The coun, however, will have 
no jurisdiction over direct 
{πὸ networks beaming uncen- 
sored programmes from all 
the world into an increasing num 
ber of British homes. 


There are already some 20 dit 


ferent stations broadcasting Md 
Britain, many of them typified ἡ 
violence of a degree that wou 
disgust the main networks. 
Given that violent programm” 
attract consistently large 


_ ences, It seems Iikely that In, 


creased censorship of the 


and ITV will drive more views - | 


towards the satellite bbe om 
where the bullets fly far [at 
and where the consequ' 1 the 
migative behaviour ave 8! ἢ 
more ϑρρϑῆϊπο. - τ 
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EAMILY CONCERT ~ “Minic As Lan- 
eunge.”” presented by harpist Adina Hur 
Oy (Runal Rachel, ΜΉ ρον Rachel, 
Monday, 5 p.m.) 


THE “FUL" STORY - A Moroccan 
folktale which Utkes place in a luxurious 
duwry trunk with puppels in trditional 


dress. Ages 5 and above. (Jerusalem. 


Theatre, Little Theatre, Wednesday, 4 
p.m. Thursday, J] a.m., 4 p.m.; next 
Friday, 1! a.m.) 


THE PENKNIFE -- Sholem Aleichem's 
uuloblogriphical stery about a boy who 
seals ἃ penknife and the conflict between 
nght and Wrong, desire and moral values. 
Presented by Teddy Productions, for 
grades 3-7. (Remat Rachel, Mitzpeh 
Rachel, tomorrow, |! a.m.) 


PICTURE BOOKS, PUPPETS AND 
SONGS - With Betsy Diamant. Ages 3-6. 
{π English. {Israel Museum, Youth Wing, 
Wednesday, 4 p.m.) 


PUPPETS AND STORY HOUR -- With 
Michal Βαγζοί, Ages 3-8. (Isracl Museum, 
Youth Wing, Tuesday, 4:30 p.m.) 


PURIM FUN - For all ages. (Israel 
Museum, Youth Wing, Thursday, 10:30 
ἀπ|..1:}ὺ p.m.) 


SNOW WHITE -- The well-known talc, 
performed in the style of 19th century fairs. 
With audience participation, (Train 

, fomorrow, 11 a.m., 12:30 p.m.; 
Wednesday, 4 p.m.; Thursday, 11 a.m., 
Wand 4 p.m.) 


STORY HOUR -- Menahem Regev reads 
stories for ages 6-10. (Ticho House, Sun- 
ty,4 p.m.) 


Te Aviv area 

BUTTERFLIES IN THE HEAD - Sce 

Tem. (Beit Liessin, tomorrow, 11:30.a.n.; 
10 βηά 11:30 a.m.) 


THE EMPEROR'S NEW CLOTHES -- 
iin ery pronto Se 

nt ud Shamir 
and Steve Solomon. (Rishon Lezion, Ne'e- 
man, ‘omorrow, 11 a.m.; Petah Tikva, 
pitas A , Tuesday, 5 p.m.; ZOA 
poor t Frisch, next Friday, 10 a.m., 


THE boty Pl gr SELLER - 
re by Sylvia Ya‘uz, About 

a boy whop loses all his balloons, and the 
τ who returns them. Ages 4-9. (Old 
a, Hasimtah, tomorrow, 12:30 p.m.) 


MOMS ~ Adapted from the musical 
Aaandlipity and Me" by Cynthia Mitchel. 
takes pein” Theatre production. Galla 
tion atomey into the world of imagina- 

by songs, games, adven- 


; (ites, magic and surprises. Ages 4-8. (Belt 


today, 10) 


HGERIENDS FROM THE NEIGHBOUR- 
Naomi Shere! theatre with songs by 
Ags 3.10. (old ἃ Goldberg, others. 


2 mn hal Jaffa, Hasimtah, tomor- 


THE SORCERER'S APPRENTICE - 
.an the famous tale 


i, gid the work by Paul Dukas. Written and 


nica by Rami Danon. (ZOA House, 1 
Frisch, tomorrow, 1130 a.m) pms 


‘ THe EP aso 


TEEMPEROR'S NEW CLOTHES -See 
ὧν A pitty rim ine mathe 
Hatarby, mets, Hatzor Haglilit, Heichat 
τονε, Thursday, 3 p.m.) 
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fin Hebrew unless. otliet- 
Wise stuted, 
derusstent 
IMERICULT PRUPLE = A Habiah 
fhoaue priahiction bh Foglid Jos 
whe vieils Jeruatleni and retinas hen wil 
@ persible haxband dor hes stter. The 
tek ship between the couple revalves 
around questions of inith ad fies. amd how 


40 live with dignity in this world, (Sherover 
Theatre, Sunday, 8:30 p.m.) 


EL-HAKAWATI SMALL HALL ~ An in- 
novation at the El-Hakawati ‘The: i 
varied programme of onc-act plays, povtry 
readings, Solo conceris and jazz evenings. 
This week: On the 90th birthday of Bertolt 
Brecht, the Nazareth Theatre presents ἃ 
collage of texts, poems, tales and seenes 
from “The Private Life of the Master 
Race.” Directed by Riyad Massarweh, in 
Arnbic. (Nuzha/El-Hakawuti Theatre, 
Salah Eddin. Sunday, 6-10; show sturts at 
7. Please confirm: Tel. 280957) 


FEATHERS - Adaptation by Shmuel 
Hasafri of the book by Haim Be'er. From 
the nightmares of the Yom Kippur War 
spring memories, those of the nurrator's 
childhood in Jerusalem of the ‘SUs. With 
Edna Fliedel, Yossi Graber, others. A 
Cameri Theatre production. (Sherover 
Theatre, Tuesday, Wednesday, 8:30 p.m.) 


GROUND WATER - By Hillel Mittel- 
punkt. A Khan Theatre production about a 
group of youths living on the banks of a 
swamp. The play describes the life of 
drifters and what motivates them. (Khan, 
tomorrow, Sunday, Wednesday, Thurs- 
day, 8:30 p.m.) 


IN REVERSE ~ Seminar for the Newly 
Observant - By Β. Michael. Performed by 
Alex Anski, who plays the moderator at a 
seminar for the newly religious. (Jerusalem 
Theatre, Rebecca Crown, tomorrow, 9:15 
p.m.} 


SPRING AWAKENING -- By Frank Wede- 
kind. About adolescence and a group of 
boys and girls torn between parental and 
societal pressures and their own impulses. 
(Khan, Tuesday, 8:30 p.m.) 


TILL 120 - Local production of a Broad- 
way comedy by Andrew Bergman about 
two women and their difficult aged mother 
who surprises everyone by falling in love 
and turning over a new leaf. With Rivka 
Michaeli, Moni Moshonov, and others, 
and guest-starring Yossi Graber. A Moshe 
Yossef/Shal-Raz production, directed by 
Tlan Ronen. (Jerusalem Theatre, Henry 
Crown, tomorrow, 9 p.m.) 


VANQUISHED AND DEFEATED ~ Writ- 
ten and directed by Hanach Levine. A 
Cameri Theatre production, with 8. pro- 
lagonist full of self-disgust and self- 
contempt. (Sherover Theatre, tomorrow, 
8:30 p.m.) 


YIDDISH THEATRE -- The Israel Yiddish 
Theatre presents “It's Hard To Be AJew 
by Sholem Aleichem. Directed by and 
starring Yisrael Becker, with Rafael Gold- 
wasser, Yasha Gilinsky, Ya'acov Halperin 
and others. (Sherover Theatre, Monday, 
8:30 p.m.) 


Tel Aviv area ; 
AVIA’S SUMMER -- Monodrama with 
Gila Almagor, based on an extract from 
herautoblography. The 10-year-old daugh- 
ter of Holocaust survivors comes home 
from boarding school to spend the summer 
with her insane mother. A Belt Liessinv 
Haifa Municipal Theatre production, 
directed by Itzik Weingarten. (Beit Lies- 
sin, Sunday, Tuesday, 9 p.m.) 


BEWARE MEMORIES! ~ A satirical 
‘cabaret written and performed by Shimon 
Isracli, based on his experiences while 


᾿ appearing, before soldiers during Israel's 


wars. A Haifa Municipal Theatre produc. 
tion, directed by Ilan Toren. (Beit Frank~ 
furt, tomorrow, 8:30 p.m.) 


FEATHERS -- See J'lem. (Tzavta, tomor- 
row throught Monday, 8:30 pm.; Monday, 
4:30 p.m, rlso} 


- Imprisans it little girl and“ 


fa the Doel 
Weer Plem. thea tas {πὸ he 
νι Χ6 1Π} 


VL ΓΝ 
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vot dass 


NAMED MAS — © onteb by 


fel Aviv : 
member of the νὰ 5 
vice. (Old Jaffa. Hasintah, tamorrow, ἡ 


pn) 


ONE OF OURS -- By Benny 
Beit Liessin production, dir 
Weingarten, aly 
tigntor and a sex 
for all, all for at 

ces this principle 
adhered to uncony 
sin, tonight, 9; Mori: 


ay, Sane 8: 31 p.m.) 


THE SCHOOL FOR WIVES -- Moliere’ 
marvel of comedy about Olphe, it 

edant so scured of feii that he 
ins" her fur 
the job of wife. A Habimah ‘Theatre pre- 
duction, diteeied by Laslo Marton. (Iabi- 
mah, Rovina, tomorruw, 6 und 9 p.m.: 
Sunday through ‘Thursday, 8:30 pan; 
Tuesday. Ua. abo) 


TILL 120 ~ See J'lem. (Holon, Ring, 
tonight, 10) 


VARDALE'S YOUTH ~ By Hanoch 
Levine. Directed hy Aharon Almug. A 
Neveh Tzedck Theatre production dealing 
with the Israeli nouveaux riches and fost 
youth. The conflict: Is the chase after 
wealth, or lost youth? (Neveh Tzedck, 
tomorrow, 9 p.m.) 


YIDDISH THEATRE - Sec J'lem. (1.A., 
Yad Lebanim, tomorrow, 8:30 p.ni.) 


Haifa 

AVIA'S SUMMER - See T.A. (Theatre 
ne tonight, Wednesday, Thursday, 9 
p.m. 7 


BEWARE MEMORIES! -- Sce T.A. 
(Theatre Club, Sunday, 11:30 a.m.) 


BUS STOP- By the Haifa English Theatre. 
William Inge's play depicts the romance 
which blossoms when a night-club singer 
and a cowboy are stranded in a snowstorm. 
In English. (Haifa Museum, tomorrow, 
Tuesday, 8:30 p.m.) 


DIFFICULT PEOPLE - See J'lem. (Haifa 
‘Theatre, tomorrow, 8:30 p.m.) 


THE GOOD SOLDIER SCHWEIK - By 
Jaroslav Hasek. Soldier Schweik uses 
foolishness as his private weapon, as 4 
means of remaining optimistic and dealing 
with every situation. A Neveh Tzedek 
production, directed by Aharon Almog. 
(Beit Hahayal, tonight, 10) 


JERUSALEM SYNDROME - Ychoshua 
Sobul's controversial retrospect on the Ro- 
mans, performed by the Haifa Municipal 
Theatre. A story about the disintegration 
of ἃ society bent on self-destruction, in an 
age of social and religious revolution. 
Directed by Gedalia Besser. (Hnifa 
Theatre, Sunday, Monday, 8:30 p.m.) 


ONE OF OURS -- See T.A. (Wadi Salib, 
‘Thursday, 8:30 p.m.) 


Beersheba 

DRIVER, ARTIST ~ Written and directed 
by Hillel Mittelpunkt. An artist comes back 
to her family home after nn absence of 40 
years. Hoping to mect her bruther, instead 
she finds a strange young man, a former 
truck driver who fas lost his meniory, A 
Beersheba Municipal Theater production, 
with Hanna Marron and Ohad Shahar. 
(Beersheba Theatre, Sunday, Monday, 
8:30 p.m.) i 


Others 


THE GOOD SOLDIER SCHWEIK = See 
Haifa. (Tiberias, Aviv, Monday) 
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SRIF ΣΎ ΕΝ - Uaioe an the Dee 
fA voboti photoes ot pic ant betas “ti 
Pb. ot. Crown 1 λει.) Povee op 


JOSEPH WERSCH - Mascerly 
menue wash paintings by νοι τι 
teacher “Thr Feb. (Fisher Gallery, 
Mishhenot, Yemin Moshe.} 


JULIAN SCT BEE. - [urge paintings hy 
young American superstar, (Israel 
Muscum.} 


HEAALEL GRADUATES = ‘The uff 
desigaers and cartisotints an tlie ant Y 
(Paleyshy Design Pavilion, Israel 
Museum.) 


of 


ASAPIL BEN MENAHEM = Large, 
\ neosespressionit Wwaudculs. (Isrnel 
Museum.) 


0111 ALMOG -- Revent pai 
Pavilion, Isract Museau. 


ἘΝ. (Zacks 


HAIM MAOR -- Instullation: The Faces of 
Race iind Memory (Israc} Museum). 


LIDIA ZAVADSK Y - Pottery Plus; ALEX- 
ANDER KOPELOVITCI -- Recent Oils: 
MOSHE STRUZ ~ Recent works; JERZY 
BIELAK — Photographs. Till March &; 
SIMA, DEDI DEN SHAUL, ALIMA - 
Prints. Till March 29, (Jerusalem Artists 
House, 12 Shmucl Hanagid.) 


Tel Aviv aren 

MARC CHAGALL ~ Callection of Marcus 
Diener, a personal friend of Chagall, mos!~ 
ly gouaches and watercolours. Till Mar. 0". 
(Tel Avie Museum, King Saul Blvd.) 


MENASHE KADISHMAN - Painting and 
monumental sculpture of Menushe Kadish- 
man shown in conjunction with his sculp- 
ture “The Sacrifice of Isaac” in the 
Muscum plaza. ‘Till Mar. 15. (Tel Aviv 
Museum, King Saul Bivd.) 


NEW MUSEUM BUILDINGS IN THE 
FEDERAL REPUBLIC OF GERMANY -- 
Architectural insights. (Tel Aviv tfuseum, 
King Sau! Blvd.) 


THE SACRIFICE OF ISAAC — Milestone 
review of major theme in Israeli Ant. 
(Museum of Israefi Art, Ramat Gan, 146 
Rehov Abba Hillel, Tel. 797717.) 


ALFONSE HIMMELREICH - Photos 
documenting dance in [sracl during the 
‘30s, ‘40s and ‘50s, curated by Vivienne 
Silver. (Museum of Israeli Art, Ramat 
Gan, 146 Abba Hillel, Tet. 797717.) 


BEN! DURIN - Drawings, watercolours, 
astels. (Rubin Museum, 14 Bialik, Tel. 
8961.) 


SHAMAI GILER ~ Paintings. (Mabat Gal- 
lery, 31 Gordon, Tel. 236868.) 


YEHIEL SHEME ~ Two new steel sculp- 
tures. Till March 1. (Gordon Gallery, 95 
Ben Yehuda, Tel. 244862.) 


CECCO BONANOTTE -- ftalian sculptor 
shows bronzes. Till March 5. (Herzliya 
Museum.) 


MARIANTONIETTE DE MITRIO - 
Sculpied jewelry. (Horry Oppenheimer 
Diumond Museum, 1 Jabotinsky, Ramat 
Gun.) 


YAIR GARBUZ ~ “Paris-Tiberias,” recent 
warks. ΓΠῚ ἔδυ, 29. (Gallery Bograshav, 60 
Bugrashov, Tel. 293429.) 


AVRAIIAM HASAH -- Flowers and land- 
scapes. (Sara Kishon Gullery, 31 Frug, tel. 
225069.) 


RONI REUVEN ~ Recent paintings. ‘Till 
Mar. 3. (Maimed Katan, Dizengolf Cen- 


« tre, Tel, 285592.) 
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MOSHE GREEN - Hlue Nature. (Artists 
Pavilion, 9 Alharizt ) 


SPIVAK AND LIFF 
ture. (Artists Pavilion, 


MIRIAM GAMBDRP ~ "Double kitsch" 
or“ Laotian His Danghters.” (lows Osman 
Gallery, 10} Hen Yehuda, ‘Vel, 227087.) 


ZAVA RON = Recent work. (Amalia Arbel 
Gallery, 34 Ben Yehuda, Uferetiya.) 

LEO CONTINI = shows Tricot) smalogia, 
the art of fibres. Ἢ March 13. {Honwe 
Richter Gallery, 24 Shintat Mazal Arieh, 
Old Jaffn, Tet, #25842). 


JOSEPEL GATTEGNO -- Recent works. 
Till Match 7. (Chelouche Gallery, 14 Che- 
Jouche, Neve Tvedek, Tel. 85045), 


MORDZINSKI - Phologruphs, ‘Till Murch 
4. (Shadma Gallery, 69 Ben Yehuda, ‘Tel. 
223751). 


IRENA GABER -- presents oils und mqua- 
celles. THA March J1. Shulamit Giallery, 29 
Gordon, ‘Tel. 247424). 


ALAMAR YARDEN ~ Photographs. Till 
March 2. (Tzavta, 30 Ibn Gvirot, Tel. 
250156), 


DEJAN DIZDAR -- Recent works. Till 
March 18. (Sharett Galtery, 18 Mishmar 
Hayarden, Givatayim, Tel. 771023). 


RACHEL HELLER ~ Recent works from 
New York. Till March 17. (Ephrat Gal- 
lery, 21 Gordon, Tel. 237634). 


SMADAR ELIASOF - Paintings. Opens 
March 1. {Bograshoy Gallery, 60 Bogra- 
shov, Tel. 280807). 


PINCHAS COHEN-GAN New works. 
Opens March 4. (Dvir Gallery, 26 Gor- 
don, Tel. 232003). 


FAY YITZHAK] — Paintings. Opens 
March 1, (Danon Gallery, 42 Frug. Tel. 
228814), 


GORDON, MAOZ, HELMANS, KADRI - 
Group show of paintings. Till March 23. 
(Mishkan L'Omanut, 31 Hartfeld, Holon, 
Tel. 882244}. 


Halfa/North 


ZIONA SHIMSHI - Sculptures. ΤΊΣ March 
12, (Haifa Museum of Modern Art. 26 
Shabtat Levy, Tel. 523255.) ΟΝ 
MODERN DRAWINGS - New 
approaches. Works by Isructi artists fran 
the Museum's collection. Till Mar. 12. 
(Haifa Museum of Modern Art.) 


PIERRE ALECHINSKY -- Works on pap- 
er. ‘Till mid-April. (The Qpen Museum, 
Industrial Park, Velen. ‘Tel. )4-977977.) 


BODY AND MOVEMENT -- Photos by 
Drora Spit7. ‘Till March 20. (Tikotin 
Muscum of Japanese Art, 89 Hanasd Ave. 
Tel. 83554.) 


SARAH KASTIN - Paintings, Till Feb, 29. 
Acab Teuchers' Seminary, 22 Hashinal St., 
Haifa.) 


WADI SALIB -- 30 Haifa artists paint this 

icturesque Area of their cily. Till end Feb. 
Fartisis louse, 24 Sderot Hazionut. Tel. 
522355.) 
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Chess Yitzhak Liss 


See ee EEE 


Surprise, surprise 


THERE WERE major surprises in the candi- 
dates’ matches played during the recent Intcs- 
national Festival of Chess at St. John’s, in 
Canada. 

The Russian player, Andrei Sokolov, rank- 
ing third in the world, did not make it to the 
next round after being eliminated by the Ca- 
nadian Quinn Spraggett They played to a 4-4 
draw, and in a supplementary game, with each 
player allowed an hour, Sokolov ‘lost his 

ween without a compensating gain, and the 
Canadian player moved ahead. Spraggett got 
into the tournament only because the host 
country was allowed to appoint a player to 
compete; he has not appeared in many tourna- 
ments outside Canada, so we have not heard 
much about him so far. 

Another surprise occurred when the young 
[celondic contestant, Johann Hjartarson, beat 
Victor Korchnoi, 4.5-3.5; this, too, was the 
result of an error by Korchnoi in one of the 
games, 

In other games, the Dutch player Timan 
won against the Sovict champion Snlov, 3.5- 
2.5; the same score marked the win by the 
Hungarian Portisch over the Russian player 
Vagunian," 

Nigel Short of Britain eliminated the Hun- 
garian Sax by 3.5-1.5, the same result 
achieved by the Russian Arthur Yusupov 
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(ranked fourth in the world) against his com- 
patriot Ehtvest. F 

A surprising defeat was that of the Ameri- 
can Yasser Scirawan at the hands of Jonathan 
Speelman of Britain, 4-1. . 

The quarter-finals will be played in May, 
with the seven top scorers and Karpov 
(USSR) taking part. A toss of the coin will 
determine who plays whom, with the final 
winner scheduled to play world champion 
Gary Kasparov. 


GRAND MASTER Korchnoi and Interna- 
tional Master Alon Greenfeld of Israel are in 
the lead in the international tournament which 
opened February 16 in Beersheba with one of 
the strongest player combinations ever seen in 
Israel. The two have four points each after 
playing five games. Bight players were invited 
to these closed games played at level 10, and 
are competing in double rounds. The invitees, 
apart from Korchnoi and Greenfeld, include 
J. Pinter (Hungary), A.J, Mestel (Britain), 
and Israelis I.Shrelzel, G. Rechlis, L. Leder- 
man, and R. Lev. 


AT THE closc of play in the fourth round of the. 


National League tournament, several uncx- 

ected results were registered. The champion, 
Beorshebe, drew 2,5-2.5 with Retlovot, which 
was bottom of the list; Rishon Le-Zion beat 
Hapoel Tel Aviv - which has had its eyes on 
the championship ~ 3-2. : 


SHOPPING 


Technion Haifa, playing without Nan Man- 
or, won against Rubinstein Jerusalem 4.5-0.5; 
Bikurei Ha'Itim Tel Aviv, after sustaining 
three defeats, ended in a draw, 2.5-2.5, with 
Petah Tikva-Hod Hasharon; ASA, the Israel 
Students Union, Tel Aviv, won 3-2 against 
Hapoel Herzliya. 3 

‘The new listing, after the fourth round, now 
shows Technion Haifa and Beersheba, with 14 

ints each, followed by Petah Tikva-Hod 

lasharon with 12 points; Hapoel Tel Aviv, 
11.5; ASA Tel Aviv, 11; Rishon Le-Zion, 9.5; 
Herzliya and Rehovot, 8 each; and Jerusalem 
and Bikurei Ha'ltim 6 points each. 

In the fifth round, which is to be played at 
the end of this month, the two top teams 
(Beersheba and Technion) will confront each 
other, while the surprise winner, Rehovot, 
wil] host a round against Rishon Le-Zion. 


THE FOURTH round of the Artzi League 
nears without the appearance of the 

laccabi Lasker team from Haifa, scheduled 
to play the Israel Aircraft Industries team, 
which, in consequence, won 4-0. It pean 
the Haifa team may fall apart for lack of funds 
to continue playing. If tho team does not 
a again in league games this season, it 
will be expelled, and the games played by it so 
far will not be counted. 

The teams which had led the list in the Artzi 
League before the fourth round began -- Ri- 
shon and Elitzur Petah Tikva -- drew 2.5-2.5; 


both of them playing without their full com- 
plement of players. ᾿ 

The Bank Leumi team was surprisingly 
beaten by Bikurei Ha’ltim “B”, 3.5-1.5; while 
Maccabi Tel Aviv-Ashdod and ASA Jerusa- 
lem, drew at 2.5-2.5. 

In Hadera vs. Petah Tikva-Hod Hasharon 
“B*, the four games played ended in a 2-2 
draw, and the fifth game was submitted for a 
special judges’ decision. 

The Artzi League listing now stands as fol- 
lows: IAI, 12 points; Rishon and Elitzur Petah 
Tikva, 11.5 each; Maccabi Tel Aviv-Ashdod, 
11; Bank Leumi, 10.5; Bikurei Ha’Itim “B”, 
10; Hadera, 9.5 nea one game stil] undecid- 
ed); ASA Jerusalem, 9; Hapoel Petah Tikva- 
Hod Hasharon “B", 6.5 (one undecided 
game); and Maccabi Lasker Haifa, 6 points. 

The most interesting team in the Artz 
League this year is Bank Leumi, near the top, 
with several players of over 70 years of age 
such as Yitzhak Vistinietzki, a former Lithua- 
nian champion, and Shlomo Smiltener, one of 


-the country’s veteran chess-players, playing. 


on the same team as outstanding eighth-grad- 
ers Dan Zoler and Arthur Kogan. 


ELIAHU SHVIDLER plays in the Israel Na- 
tional Chess League as well as the French 
National League, and visits France every few 
weeks. Here is the game he lost to the British 
player Jonathan Speelman at the International 
Tournament in Beersheba,Jast year: 
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1, beth Hatefutsoth 


Nahum Goldmann Museum of the Jewish Diaspora 


Visiting hours: Sun., Mon., Tues., Thurs. 10 am - 5 pm. Wed: 10 am - 7 pm; 
Fri. & Sat: closed, Visits to the Photo-Archivas by . intment only, 
- Guided fours must be ‘anged, Sun. - Thur. between 9ani-t pm.” ; 


CHRONOSPHERE — THE MAIN ASPECTS 


| OF JEWISH LIFEIN THE DIASPORA PRESENTED THROUGH THE MOST 
“ADVANCED GRAPHIC AND AUDIO-VISUAL TECHNIQUES. ΄. 


WHITE: J. Speclman(U.K) BLACK: E. ShvidlestIsrael) 


ENDNOTE: Hod Hasharon will host an open 
chess competition starting Thursday, March 3 
and continuing over that weekend. It will be 
played in five rounds at the local branch of 
Moetzet Hapoalim, .o 


Musical Notes Lea Levavi 


Take your seat 


THE Israel Phitharmonic is selling seats in the 
Mann Auditorium to raise money for its en- 
dowment fund. 

Avi Shoshani, director-general of the [PO, 
expressed regret that a high-level cultural in- 
stitution has to resort to such “gimmicks,” but 
said there was no other choice since support 
from government and foundations ~ which 
covered moro than a quarter of the orchestra's 
budget five years ago - has dwindled to about 
half that amount. 

Sara Sela, director of the IPO Foundation, 
said she imported the idea of selling endowed 
seats from the Boston Symphony. Although a 
common practice among American orches- 
tras, it is entirely new in Istael. Sela noted that 
some people she approached said they assoti- 
ated the idea with purchasing seats in a syna- 
gogue; others explained that they had other 
priorities, such as buying equipment for edu- 
cational purposes or for hospitals. 

“They're not used to giving donations for 


pomeething which gives them pleasure,” she 
said. 

One problem not anticipated was finding 
donors willing to pay the requisite $5,000 for a 
seat, but who chose not to have their name on 
its plaque. Sela explained that since the policy 
is thal every endowed IPO seal should bear a 
plaque, and since the orchestra also wants to 
honour great musicians who have influenced 
its development, contributors can also have 
the plaque bear the name ofa musician chosen 
by the orchestra. , 

The first seat, in honour of [PO's musical 
director Zubin Mehta, will be chosen at a 
special concert on March 1 with pianist Viadi- 
mir Feltsman at Hechal Hatarbut. Because 
the motto of the endowed seats campaign is 
“every seat is a good one, peme have one,” 
Mehta will pick a seat number out of a hat at 
the concert and the plaque bearing his name 
will be put on that seat. 

Plaques will already be affixed to the 70-odd 
seats bought thus far on the night of the Felts- 
man concert. 

So far, Sela has approached only individual 


a i τσ Ἐπ προΞ- ττὶ ας τ..0 προ ρο 
a renee 


donors in Isracl, but she intends to approach 
companies and foreign donors as well. Asked 
whal she would do if subscribers from differ- 
ent subscription series wanted to buy the sume 
seat, she said she would be happy to deal with 
such a problem but expects the sale of more 
than 2,000 seats in the auditorium to be a long 
and arduous task. 


Vladimir Feltsman will perform Rachmani- 
nov's Third Piano concerto and the orchestra 
will play Tchaikovsky's Fourth Symphony. 
The concert is sponsored by the Doron Foun- 
dation, and proceeds will help finance IPO 
concerts organized by the Omanut La'am or- 
ganization which promotes cultural activities, 
particularly in development towns. 

Three days after the March 1 concert, the 
TPO will leave for a three-week tour of Japan 
and Hongkong. 


THE HAIFA Symphony's first violinist, Rob- 
ert Canetti, is the soloist in the orchestra's 
current subscription series which began last 
night in Afula and moves to Kiryat Haim 
(Continued on page P) 
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In training, everyday activities, far from’home, 


sii dUawaia ta aenante™e™ 
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how them that you stand firmty behind them 


by supporting 


THE ASSOCIATION FOR WELFARE 


fs 


Tourist Guide 03-7532222 


TEL AVIV 


ANGLO SAXON 
NURSING SERVICE 


Sevica 24 Heanaa Day 
Modiclal House 
¢! 18 Roinass St., Tol Aviv 
Tel: (03) 228747, 
~ 210604 


Denture Repairs 
Tel. 03-656 180 
MAGDA 
Dental Laboratory 
66 Allenby St., Tel Aviv 


U with 
‘mation, 


Ἡ OF SOLDIERS IN ISRAEL 
The:only civilian body providing the needs of our boys 


and giris In uniform, Ἢ —8 pm 
OGETHER we can help them with centr: at the 


ὑγίκινοιν BaTiO >| ἢ reer ὃ λυ AGRE ee να 
ae — Re Rone | TOURS OURS 
Beeece~| | MMMM) (tHe priceis —_—| | we ne aren ro 
meine : ὃν (N EARLY) TH E SAME ! ἐόν oA ages x ᾿ DESTINATIONS 
|} EVERYWHERE. ..- ᾿ο᾿ῬἨΕ[πμανρβεμδνιενομι SRR] “scmccngtas 


64739, ISRAEL 
1 622" ‘ 
lon for IS. 1. ew ees 


“Galilee four 


DAILY BUS TOURS FROM TEL AVIV 
-| AND JERUSALEM 840 — RETURN . 


actor Joseph ‘Butolt, to mark the thi 
ration with the. Yiddish Section of Kol 

conducted in Yiddish. ar λα 
δἰ 7.00 pm. - : 


| OUR TOURS TO EGYPT BY BUS: 


FLIGHTS TO... 
THE FAR EAST AND 
ALL OTHER = :* 


hisaping cays in °° 

*" Look for - « IMEYOU. -“" 
SPECIAL OFFER τὸ This Week in’ Israel’ seth τ 
BUS TRANSFER TO GAIRO SPH oF 


HE Vi 
“TOUR E SER) 
Ha Hsia oe " 
ἡ one way, plus 3 nights sccommodal 
twin breast hotel Loh (2a 


CE. 
(ion. you : 


ed on the campus df Tel Aviv Unhveralty 
el μα 426161. Bysas: 24, 


REHOVOT 


7 | q y House Rehovot |" \ ate Ao Pale δ a ; onaces εἶ : : [ Ἷ : ; ; ᾿ : Tl e ZAD TOURS | 


‘| SPECIAL DEAL. 
5 Star in Cairo ᾿ 
. $3878 


Selection of hotels in Egyp , Maho oe ἢν 
κ᾿ “ FoayaCalg, | + 
“Luxor, Abwan $290 Ὁ 


id “use ‘| fe. i, gm wid Sah -\ - NILE CRUISE Sheraton or gimitar 
information. | 1. sm ιν 1 « yee εὐ Sdaysy4 nights Sp, Rates. 


VISA tHE ΒΑΜΕ DAY: | 


The art scene Gil Goldfine 


0. ee 


Dance Dora Sowden 


Goethe-institut, Tel Aviv 
German Cultural Center 
announces 
German Language Courses 


for beginners and advanced students 

starting-March 6, 1988 

at Goethe -Institut, 4 Weizmann St. _ 

Asia House, 2nd floor 

Enrotmeni February 28 — March 

From 12 noon — 6.30 p.m. " 

Information: Tel. 03-217265 

Courses in Cooperation with the Goethe-Institut: 

Haifa: Enrolment February 28 — March 1, 
7.30—9.30 p.m. ᾿ 
Moadon Hacarmel, 103 Hanassi St. 
Information: 04-257349 

Kfar Saba: information: Tel: 052-915649 
Beit Hatarbut al Shem Reizel 
Geula St. 12, Kfar Saba 


G Goethe-Institut, Jerusalem 
Yy announces 
German Language Courses 
starting March 7, 1988 
at the Mitchell Workers Coltage, 15 Sokolow St. 
Enrolment: February 29 — March 3, from 12:00-6:00 p.m. 
33 Ramban St. Jerusalem; Information: Tel. 02-660858 


UTZ ii alilee, ὺ Φ ‘ AsI understand it, it dealt with 
Sricthog ar gata on In memory of Timn a Ῥτοπίαι a τοῦ os 5 ΒΟ τ ne- 
February 15. In memory of one of ng- 
its han Timna Yeriel, who died : : gs, and the gradual transformation 
five years ogo, the Kibbutz Dance ne ᾿ 
(οπηραπν presented a commemora- ’ ἊΝ 
tive wark by American choreogra- ~ eae fe 
pher Gene Hill Sagan. Timna's par- a ᾿ 
ents, Aviv and Jack, were present, 
Kabri is a-large kibbutz (1,200 
members) and the kibbutz compa- 
ny, which has its studios but mo the- 
atre In nearby Kibbutz Ga'aton, of- 
ten holds premieres at its theatre. 
Since all the company's dancers 
come from kibbutzim and mosha- 
vim (Timna was from Neveh Ilan), it 
was appropriate that the work 
should be premiered at a kibbutz, 
Also appropriate was that Sagan 
should be the choreographer. 

Sagan lived in Israel for 10 years 
before returning to the U.S, six 
ons ago. He has choreographed 
te several Jase Seta) at ars ἔνι ᾿ ᾿ 

jad an especially warm relationsip ΕΝ : . ! ’ 
with the founbs ἀσπίδα. Timna τ ; εἰ ας, A GALA jaheanes to benefit 
danced in. his .Sunvise-Stuses ond Ὶ ΠΝ Ἂ the Dance Library o a = be 
when she died, he would not permit ΐ ᾿ given in New York by the Paul Tay- 
| . farther performances of the work, ᾿ ἘΝ , wr Dance Company on April 26, 
‘To mark the first anniversary of her © Ν᾽ “: Taylor himself will then receive a 
death, he created a new work, Edge - - Documents of Dance Award from . 

of Darkness. Now, “quoting” recog- FI the Dance Library of Israel Interna- 
‘thoresgrapied York (sie: Avo and Jerusalem, Τ' they will more antusi shown recent and rocrinacl have besa tact ite Ben” 
choreographed Yerie! (music: Avo and Jeru . Tomorrow more ing -- as shown ly . ; i τοῖς 2 aaa 
Part’s τ τυ αἰοδι""). if has already be staged in Kfar Sava; Bothstrikea by Mauricio _— τ Bat-Dor, site Patch gem peg el a late reed Bak, ne : ; Spice Ν AHM (ΑΝ, ΠῚ Suit 

‘ ipani ight mood in’ different, individual! David Parsons for Batsheva. ance Company -- ve its ert Joffrey, Baroness Batshova de ᾿ ᾿ 10 T- structions 

ara aaa " — bets aa i Ἢ se Ba: oe in his Bourrée (music: Mo- new name -- oS issued abeauti- Rothschild, Tel Aviv Mayor Shlomo aX . } into the gallery ceiling crossbeam. 
Like the earller work, much of Rover, who is the regident chore- zart from the opera Idomeneo) has - fully illustrated publication describ- Lahat-and Dora Sowden -- “in.ap- . 


᾿ Yerjel has a ritualistic-liturgical style oprapher and also a dancer with the followed his fantasy in the costum- ing its development -and reportoi preclation = apt ἀρὰ φαοοαςς ." Cecco Bonanotte: bronze sculpture (Herzllya Musewn) two basalt boulders hanging by rope 


tistic source material, Looking at a 


od 
G θ Stural b all ῖ Garbuz picture is like talking to a 
Cockney cabbie. If you can't catch 

: θ S the slang, you're just a silent partner 


in the monologue. (Bograshov Gal- 
lery, 60 Bograshov, Tel Aviv.) Till 
Feb. 29. ; 


ian. i 


of that child into someone as heart- 
less and unloving as the parents had 
been. Cruel as this may seem in the 
telling, in action it had 8 compelling 
fascination that should be height- 
ened when set on a proper stage. 

The other works on will 
be by Dina Biton, Alice Dor-Cohen 
and Tamara Mielnik. : 


Israel (Yisri) Halperin is a young 
Israeli returned from the Far East 
with a portfolio full of fascinating 
documentary photos from his hitch- 
hiking jones through the People's 
Republic of China, Tibet and north- 
.ern Thailand, With no professional 
training Halperin has managed to 
record splendid images by sheer reli- 
ance on his sensitivity to nature and 
people as social beings, not merely 
Ὦ assubjects, Apart from several mar- |° 
δ vellously toned, close-up portraits 
of Tibetans in Lhasa, Halperin’s 
large prints describing the vicinity of 
the magic mountain at Hua San are 
remarkable for their impressionist 
translucency and the atmospheric 
qualities he has captured. Unmistak- 
ably close to the flatness and po- 
etic nature of Chinese painting, soft 
grey mist and gentle vegetation blow 
silently against the starkness of im- 
mobile mountain forms and silhou- 
* etted shapes of workers and huts. 
(Asia Elouse, 4 Weizmann. Tel 
Aviv.) Till Feb. 29. 


ON THE occasion of the opening of 
an exhibition about Jewish commu- 
nities in Israel from Balkan count. © 
ries, a programme of dance and 
song will be given at the Internation- 
al Cultural Centre for Youth in Je- 
rusalem on March 6. Choirs from 
Jaffa and Jerusalem will take part. 
Bulgarian, Yugoslavian and Greek 
dances are being arranged by Cyr- 
elle Forman-Soffer. 


aoc ee OE aes nt «Ὁ 


9 — του τττι..-------..-ὄ- . 


Each unit contains an upright tree 
trunk, ἃ crosapiece that supports 


THE HAIFA SYMPHONY ORCHESTRA 


ire 
ἢ ing with t! its atmo- -kibbutz company, has: already ing, with oatin; ls and afetch- since it was founded by artistic di- e I 5 \ ; : ᾿ ΤΣ : 
aot ptt agli the nichly ἀρ. ‘bene ik amplitude of his sense of ‘les tone of blue gh the chore- rector-Yehudit Arnon: Beginning Director of the benetit gala is viee from euber akie of the — i ail The Friends of the Haifa Symphony Orchestra § 
ἐν - tured movement typical of Sagan. humour, in The Young Person's ography’ harks back to classical with five dancers, the company now chairman of the New York commlt THE VISITING Italian artist Cecco sharply defined by the outcroppings This installation harks back to the FESTIVE GALA CONCERT 


Bonanotte is an accomplished sculp- of flat bone stacked as repetitive heyday of conceptual art and the 


Candles ry significant part. Gulde fo the Orchestra (Britten), moves, with romantic arm positions, numbers 18 at professional level. . tee Patrick O’Connor. Chairwoman ~ 
tor who works in a contemporary patterns. Bernheimer produces a earth-bound naturalists wha uscd |" 


- 1 Stretched limbs and anguishe ‘Carnival ΟΥ̓ the. Animals .(Saint- ᾿ it.was mostly Sagan style, with-his (Comment on the Jerusalem per- ig Estelle Sommers, : ᾿ 

: , “ures combine with recalling - SaBns), Pefer and the Wolf (Prokof- leaps, stretclies, lifts and whisls— all formance will be included in next Recent acquisitions by the Dance _ ἡ baroque style. Very formalistic and gyrating sweep In each composition these same raw materials and tech- 
ἜΝ ᾿ - ον) -- δηᾶ now Danses Concertantes week's column.) pen of Istael include Balanchine filled with undulating compositional pkey with "collapse and recon- niques to portray ritual places, orl- 
᾿ ‘AN “OPEN Rehearsal” took lace pes Be themes, the dozen large bronze casts struction as subjective themes. gins and the art of boundaries. Nah- 
at the Léo Madel Hall in Jerusalem _., are all constructéd from two basic Bernheimer is one of those rare mani’s project has an aesthetic 
ἴδει Frid orning when Heda. ᾿ elements: the first, a flat geometric draughtsmen who can maintain the appeal over and above the intellec- 
ore : Whe Was ΜΆΘΩ. : : plane (forged from several smaller: power inherent in line, shape, dark tual intent, which is, at-the best, | ᾿ 
π᾿ What Was a Ἂ : squares) that acts as a facade, barrier and light ‘modelJing in exterided difficult to decipher. (Kibbutz Art 


Homage to Gershwin 


Under the patronage of the Maver of Haifa Mr. Arie Guret 
ne Guest of Honour: HE. The Ambassador of the 
United States Mr. Thomas Pickering 


YOUR FAVORITES: 


= proses nium se τὰς setondly, . Spaces and = — oa a cre Sou loz, Tel Aviv.) Till Porgy.and Bess 
: ἣ Η pai: . singular or grow igures can than on smalter drawings, (Herzliya March 15. - 3 . , 
-ἶς brine high ee εἶ, as refined sdbjects cajoling, resting eye tes. ΝΙΝ im, Wolfson Miriam Gonbura scul ural at eh SC a5 es Rhapsody in Blue : 
ee : .On or dancing. Falling somewhere be- St. larch 9. ire is contrived to create the illusion ne lac Ag iriti Ws 
his , tween sh née and theatrical stage . ᾿ of an archeological-historical exhib- a 5 well aS American Spirituals : ye 
sets, Bonanotte’s sculptures are ges- “FACT I” and “Fact IL” are recent jt, Gamburd has placed miould- _ Conductor: Stanley Sperber - τ 
tural ballets choreographing manin sculptures by Yehie! Shemi. Bach made plaster figures, under closed ἐν : ates ae 
neutral environments. . wrapped in an aura of confined boxes and on plaster shelves treated _ Soloists: 


Keres Willan Soprana) <The Μειροῖμη Ope ΝΥ. ᾿ 

ι ritone) - fetropolitan Opera N.Y. 

Nalasha Tadson (Piano) vag ἜΣ 

. With the participation of Riniat - The Ismael National Choir’ 
Alf proceéds will be go to-the purchase 0. 

3 of new instruments for the’ orchestra. a 

Sunday, 20.3.1988, 8:30 p.m., Haifa Auditorium: 

ὦ ce ‘Tickets: 60 Pevaner St, Halfa. 
Sun ~ Thu. 8:80-18,00, Fri. 8.30~12.30,-Tel 660741, 641078 | 
Bee Se a aren ; _Sents on Stage only. ἢ 


ἣν .By creating surfaces with incisions space, these Cor-Ten steel-and- with colour. In each case the figures’ 

: |, and encrustations with. an antique wood sculptures create a duality of . anatomy has been altered by the |: 
“+ @ffect, Bonanotte maintains an‘in- purpose that is both beautiful and’ cracking. of gurface skin, dismem- 

dustrialized comment on the aloof enticing. Shemi achieves a quality of - bering and.even beheading. The two 

romanticism of the figures. The un- volume and mass as wellas lightness femates and one male retell the sto- |. 

. detailed. forms ahd contours are. by an exacting balance of minimal ry.of Lot and his daughters io 

+: graceful, even to the point of be- - demaate: ‘The first work is con- tongue-in-cheek fashion. Gam- 

τ; coming saccharine, The warmth and structed from two stee! planes and —burd's carving fs slick and itlustra- 

εὐ ἡ “elegance of the worked patinas, ¢s- . two timer joints, all slightly tipped tive rather than :sculptural. This is 

-* .peclally a long rectangular‘relief, are δἱ various. contrapuntal angles set- Gamburd’s second one-person show | 

‘superior to several mixed. media ᾿ ting the composition into“‘perpetual since her arrival.in Israel from Rus- |” 

works incloded inthe exhibit...’ - - motion” visually, while maintaiding’ sia in 1977. (Tova Osman Gallery, | - 
-. Bonanotte’s wife, Mariantonetta ἃ _rigid exis:to the floor and-walls, 100. Ben Yehuda, Tel Aviy.) Till 

:DeMitrio, ‘is showing “her ‘jewelry ‘The second work, not as.rewarding.. March 1... ee 


inf Tel Aviv on March and 6, in'Kfar’. ὁ 
= the March-5 and-in Jerdgdlem on 


‘design for gold and precious gems at as the vertical pléce, parallels the’ = ss 

the: peateimer Diamond Mise static ote τον repens posited paints brooding, | ees ΙΝ 

{π| π᾿ απίαι Gan. Both exhibits‘are:- nudé; a classical odaligque in rusted unpleasing pictures on paper or ply- : : . ᾿ 
joysgred. by the Italian’ Cultural .--steel ead. preyed plant. (Gordon . wood that Include several aha : The Light Opera Group 


Institute, together with the Herzliya Gallery, 95 Ben Yehuda, Tél Aviv.) and surreal visions, amiongst them | | ae it ofthe Negev 


Spatial 
go inettu 


Μαδιαμ Stascxre and the.Munici- ΤῊ March 1..." _ oversized and avergrown pot plants, NZANCE , 


pality of Ramat Gan, (Hetzliya Mu- - secret maps and himanoids running. 
5 by Glibe : 
ist’s need to exhibit his theory of scene sty zat jaimad Ka- by Glibed ond Sulflvan 


ΤΟΝ 3. 


Yad: Lebanim, Wolfson’St,) - “PARIS-TI δι᾽ senok wth od of'purpose-or| (ἢ, 
ee ἦτ Yale Garbuz that ladlcates the art-- mottled. backgrounds. parallel .a Ν 
nire, Proza Book- F : Redes Foi Hoge, wih drctieama, m Ertan 


- milxed’ media ‘works on directiqn, The black aud dep blue |. 


i ich -eothek {Auditor y,.. Of. ‘ant ; πο ἢ ἙΕΚΑΝΣΒΕΒΝΕΕΥΜΑΝ, ἃ 
- “the ΘΕ τ τὰς Ἦν μοι arch bind on Mich Sando Μὰ Ἂ ἱ : . “Tm srry a hows  interrelationships. Symbols, stylized” “tan, Dizengotf Se ae 
the Jerusalém Symph v : and δ seriea of raw-- and naturalistic drawings and cut-"* shop, ‘Tel Aviv:) Till March 3. 1|1 Mat  ὠἠμεολικβοδυπ 101m Aces = eoncuctor ΕΝ Doran 
Peper: Th ‘ et outsithouettes. derived from French: en-the. Desert Thinks About| ἢ 4 | ‘tached οὐ: Poe os Grecton Bay Reenik 
godcut: albums ‘are suparim, ”. Rain” ig the. title of two dozen wa ar bebe’ “echo Halosa Lae : (660 Kd Spitz, 
posed on views of. winding Parisian tercalours and collages by Lisa Fil ae ; fenenee 
- “streets and scenes of Tiberias. ‘The © gel, an.American-born ‘attistowrite: 
i- composites are joined-by: Garbuz's . -living'In the Arava. Fliogel’s pain 
: worten, posed ay Modi jani vamps i : 
- | and anorlymous French courtesans. - pc cand 
:; Garbuz's concer! secrétive _ pos ing the 
cription -mygnnerisms - possi 
iturat Centre; 71: 


cinemas Rock,etc Film briefs Dan Fai 
CHEN 5 TAMUZ, oa 7 oth ΔΊ276! HERZLIYA PETAH TIKVA μά = an Fainaru ja 
Fal. 11 a.m., 9:50, 12:15; Sat. 11 4.m., Fri. 10, 12:30, Sal. 7, 9:30, 12; waek- 
“15, 9:50; Sun... 7, 9:30 One Flew Over the DAN ACCADIA CINEMA CLUB 2 
BEIT AGRON Tol, 247087 ΣΕΥ Wed Th. δὶ 728, Gacks ὰ Nost; Sat 1 p.m. Hair; 3, Tel. 062-55 7799 θαυ Hone 1 ΤΟΙ 17374 peeps paar B ukovsky wroie the 
Ν θ80 Inner Space; Wed.. Thur., Fri. * Blue Velvet; 5, Diner; Thur. 12, The Fri. 3:30 The Last Unicorn; Sal. 7, Fatal : 1 9:30; weekdaya δ, 7:15, 9:30 sc pt πὸ -Scl roeder lrected this 
10:30 a.m., 12:30, 2:30 Bilbl Rocky Horror Pleture Show 9:16 Full Metal Jacket ion poetry of the gutter" tale about a 
ture Show 


Bukovsky-type writer who wallows in his 
own drunkenness, refuses the chance of 
legitimacy, and finds a perfect partner to 
share @ romance which takes human 
misery for granted. A strange kind of 
picture, not for everyone's taste, with 
extravagant ppctformances by Mickey 
Rourke and Faye Dunaway. 


CINEMA ONE Tel. 657952 
Closed for renovations 


CINEMA TWO Tol. 657962 
Closed for renovations 


DEKEL Tel. 443200 
Fri. 10; Sat., weekdays 7. 9:30 The 
Suspect 


DIZENGOFF | Tel. 200485 
20th weok: Fr. {1 am., 1:30, 8:45, 
12:15; Sat : 7:30, 8:45, weekdays tf 
am, 1:30, 4:30, 7:30, 9:45 Joan de 
Floretio 


DIZENGOFF il Tel. 200485 
31d wook: Fri, ΕἸ am., 1:30. 9:45, 
12:15: Sot. 7:45, 9:45; weekdays {1 
aw, 1.45, 7.15, 9:45 Maurloo 
DIZENGOFF ill Tel. 200405 
fh waok Fr ΤΊ am, 130, 945, 
12-15. Sat 7:45, 9:45; weokdaya 11 


@.G. HECHAL 2 

Fri, 8:30, 10:20 Fatal Attraction; Sat. 
7:15, 9:30; weekdays 5, 7:15, 9:30 
Spaceballs 


G.Q. HEICHAL 3 
Fri. 6:30, 10:30; Sat. 7:15, 9:30; 
woakdays δ. 7:15, 9-30 Death Wish 


TCHELET Tel. 443950 
Sal. 7:25, 9:45; weekdeys 5, 7:25, 
8:45 

TEL AVIV Tel. 288181 


ΕΠ 9:45, 12; Sat. 7:16, 9:30; week- 
days 5, 7:16, 9:30 Death Wish IV 


TEL AVIV CINEMATHEQUE 
Sat 7:30 Cocoon; 9.30 Merry 
Christmas Mr. Lawrence 


TEL_AVIV MUSEUM 
Sot. 7, 0:30; weokdays 4:30; 7, 9:30 
Black Eyes 


ZAFON Tol. 443966 
14th weak: Fri. 10; Sat. 7, 9:30, waak- 
days 4°30, 7 Manon 


ATZMON 1 Tal. 663003 
ΕΠ 10°15; Sat. 7°16,0.30, wookdays 


DANIEL HOTEL 

THE AUDITORIUM : 
Sat. and weekdays 6:45, 9:3 
Maurice 


DAVID Tel. 54076 
Sal. weekdays 7:16, 9:30 Death 
Wish IV - 


HECHAL Tel. 81505 
Sal. 7, 9:30: weekdays 84:30, 7. 9:30 
Fatal Attraction 


NEW TIFERET Tel. 87300 
Sat. and weokdays 7:16, 9:15 Nadine 


EDEN 
Sat. 7, 8: weekdays 4:30, 7, 8 Big 
Town 


EDISON . Tel. 221444/5 
Sal 7, 9; waskdays 4:30, 7, 9 Death 
Wish lv 


HABIRA — CINEMA EMPIRE 
Closed for renovallons 


ISRAEL MUSEUM Το. 698213 ~ 
Fa. 1:30, Sat 7, 9.15 Tangos 


JERUSALEM THEATRE 

Tel. 667187 
Fr. 2p.m; Sat and woekdays 7,930 
Hope and Gtory 
KFIR Tet. 242523 
fat 7.930. weokdays 4.40, 7,930 
Fatal Attraction 


David Horovitz 


LONDON - It’s hard to believe that 
only three years ago, all of young 
London was parading down Oxford 
Street and along the Kings Road in 
T-shirts proclaiming: Frankie say 
RELAX. 
Pop group Frankie Goes To Hol- 
lywood exploded out of Liverpool 
- 20 years after the Beatles, and domi- 
nated the British music charts in 
1984 as only their Mersey predeces- 
sors had done, with songs deliber- 


1 


a og 


THE BEEKEEPER - A poetic descrip- 
tion of mid-life crisis. A beekeeper leaves 
with his hives on his last annual trip 
following the blossoming of the spring 
flowers. His solitude prows more ex- 
treme with every step he takes, Leading 
Greek director Theo Anghelopoutos had 
ae Mastroianni play the part in 
reek. 


KIRYAT ONO 


COMMUNITY CENTRE 
Tel. 716573 

Fri. 10; Sot., Mon,, Wod. 6:30, 9; Tue, 

8; Sat. 11 a.m.; Wed. 4:30 Annie 


RISHON LEZION 


G.G. RON 1 
Sat. 7, 9:30; weakdays 7, 9:30 Fatal 


ARMON HAMEHUDASH 

Tel. 842431 
Fri. 10, Sat. and weekdays 7:30, 8:30 
Tho Beauty of Sin 


MIGDAL Tel, 841838 


THE BEAUTY OF SIN ~ Pensant couple 
from the hills encounter decadence and 
corruption in a tourist resort on the 


pic greta ll ΕΝ Aes 0 a0, 430, 7:30. 9:45, 12:15 4:30, 7. 9:18 Death Wish IV pritporly ὙΠ ΟΣ Altrection ately challenging the sexual taboos | beach. This Yugoslav attempt to deal ᾿ 
ΜΠ, Tel. 227960 Hopt and Glory Ee ταπῶὸ LE ta aaa é of BBC radio, "τοὺ Ἶ with the culture clash is clumsy andl 

Sat woukdoys 7, Diner 6Ὸ6Ὸὃἢ SRiVaIN τὰ πῶ ΑΕ Sat 7-15. 9-20: weekdays pecs A en 6.0. RON 2 Rem _ The BBC's banning of their debut | obvious, impossible to take ‘seriously. ὃ eae 

ORGIL Tal. 234178 Fai. 10 pm.; Sn}, and woekdays 7:15, 430, 7, 8:18 Spaceballa SAVOY Tel. 847141 Sat. 7:15, 9:90; weekdays 7:15, 930 single “Relax” gave Frankie and its | Director Zivko Nikolic won't be remem- ῃ: : " 


Fri. 10; Sat. 7, 8:30; woekdays 4:30, 
7, 9:30 Fatal Attraction 


BAT YAM 


ATZMAUT Tel. 886320 


Sat 7, 9:15; weekdays 4:30, 7, 4:15 
Stnkooul; Wed Thur. Fri 10:30 α πν., 
(2:30 Sword In the Stone 


ORION OR 1 Tel. 222014 
Fil. 10 p.m.: Sat. 7, 9:15; weekdaya 


Joshue, Joshua; Sat., weekdays 5 
Bamb! 


NETANYA 


9.30 Dirly Dancing; Fri. Sat., waek- 
doyn tu midnight Sex film 

ESTHER Tel. 226610 
Fri. 10, 12:16, Sat. 7:30, 9:40; week- 
days 5, 7:30, 9:40 A Night on the 


record company ZTT just the pub- bered for this cffort and nor will hiscast. Α child's 
licity they were seeking, as well as 
an asnti-establishment image that 


kept the song in the charts for an 


ATZMON 3 Tel. 663003 
Fri. 10; Sat. 7:15, 9.30; wookdays 
4:30, 6:48, 9:10 No Way Out 


CHEN HAMEHUDASH 


view of wartime England and the London blitz in '‘Hape and Glory.’ 


THE BEDROOM WINDOW - Steve _ miscrable for a hunchbucked tax callec- explore the outer limits of sexual experi- —_casily translated to any other territory in 
Guttenberg testifies to the mugging of tor who wants to return from the city to = mentation, with only the cleaner stuff the world. Nobudka Miyamoto (itami's 
Elizabeth McGovern, which he has not his peasant roots. First part of Claude shown clearly, Just what middle-class wife) and Tsutomo Yamazaki thorouglily 


tonishing 48 weeks. Sav Berri's adaptati i i 
: . Fa. 10; Sal. 7:15, 9:30; weekdays δ, OR - HECHAL HATARBUT asi if Ἐ : seen, (o-save the honour of the reat Berri's adaptation of Marcel Pognol's morality would consider bearable out- — enjuy themselves in the leads. 
Thu Fa dana: Chor πὶ a Fri, 10 pms Sat, wane eee 7:16, 8:30 No Way Out ἢ ἰὼ Β ἜΘΗ Tel. 063-586848 But unlike their illustrious fellow } witness, his married mistress, Isabelle novel, remarkably performed by Yves rageousness. Mickey Rourke looks like a 

the Navigator A 


Tel. 267888 
12th waek: Fit. 10; Sal. 6:30, 9:30; 
weekdays 8, 9 The Last Emperor 


pi Liverpudlians Lennon and McCart- 
ney, Frankie Goes To Hollywood 


had scant musical talent to comple- 


Huppert. This fends to alot of trouble in Montand, Gerard Depardicuand Daniel tough guy lost in a tuxcdo, and Kim THE UNTOUCHABLES - A hit TV 
an effective but not terribly original thril- Auteuil. The kind of movie to please Basinger looks better than she acts. series in the late ‘50s, now a hit movie of " 
ler directed by Curtis Hanson. everybody. Addan (Flashdance) Lyne directs a pret- the ‘80s. Treasury agent, Elliot Ness sent 


Sat, Tue., Wed. 7:16, 9:30 She's 
.Gotta Have It 2 


GIVATAYIM 


KEREN OR 


ORION OR 2 Tel. 222014 
ΕΠ. 10; Sat. 6:45, 0:15, wackdays 


——————— HADAR Tel. 718002 STUDIO NETANYA ment the image ly, stylish and totally vacuous movie. to Chicago to catch Al Capone drafts his at 
4m . S48, 8:15 soma ς oo Floratia; HAKOLNOA 2.0,A. HOUSE a π᾿ 10 Pam Sa 7, 8:30; ¥ weekdays Tel. 053-338678 ‘And in a ‘London court recently, BLACK EYES ~ Handsome, colourful, THE LAST EMPEROR - The life of own army when he finds all the cops are 

L. Ὡς Pr. 1030 a.m. 130, 7, I A i i 5 ‘ - si * rc) 
bisa 36 Ibn paabirol et ee fatal Attraction Closed for renovations two years after the relative failure of sweeping and highly enjoyable 19th- China's last Emperor, Pu Yi, and ANIGHTON THE TOWN -Baby-sitter on the gangstcr's payroll, and cventually fay 


Wed.) 4:30, 7:30, 9:30 84 Charing 
Cross Road; Fi., 2:30, pm. The 
Oraughteman'a Contract; ΕΠ. 12 
Midnight Sat. 11:45 pm. 
4:46 p.m. 


century Chekhovian romance between through the drastic changes made by the Elizabeth Shue takeskidsshe's supposed gets him put away for tax evasion. Brian 
Italian woman chaser and Russian Indy biggest nation on earth from being the to look afteron an innocent triptotown, de Palma combines action with gore with 
with a little dog, spans the entire conti- mostabsolutist monarchytobecomingan but it degenerates into one catastrophic == humour and social criticism. ‘The script is 
nent, features remarkable performances cqually extremist proletarian dicta- encounter after another. Chris Col- prety thin but brains are blown caretully 
by Marcello Mastroi lena Sofono- torship. A breathtaking visual experi; umbus, who wrote several Spielberg ἰπ close-up. Kevin Costner in the lead is 
va and Silvana Mangano, and gloriously cace, the result of combined efforts by scripts, hasn't discovered America or nice but fight-weight next to Sean Con- 
sympathetic direction by Nikita Mikhal- director Bernardo Bertolucci, camera- anything εἶνε in this picture, which de- πεῖγ and Robert de Niro, who are sup- 
kov. The kind of picture most everyone man Vitlorio Storaro, ast director Ferdi. sperntely tries tobe cule, and maybeis, if posed ta co-star but steal the show, not by 


ORION OR 3 Tal. 222014 
Fil. 10 pm. Bal. 0:46, 8:45; week- 
days 4:30, 6:46, 8:46 Made In Heav- 
‘en; Wed., Thur., Fri. 10°30 a.m. The, 
‘Skipper 


, ORION oR A Tel. eaaels 
.m.; Sal, weekdays 11 pun. 
: The Meaning of Lite: 


RAMAT HASHARON 


KOCHAV Tel. 491979 
Fri. 9:45; Sal, weekdays 9:20; Fri. . 
11:46 The Big Chill; Sat. 3:16 I've 
Heard the Mermaida Singing; Sat. 
weekdays 7 La Bamba; Sal., Wed., 
‘Thur. ΤΊ a.m.; Tue., Wed., Thur., 4:15 


their second album Liverpool had 
signalled the demise of the group as 
@ pop phenomenon, the Frankie im- 
age suffered its final, embarrassing 


BEERSHEBA 


HECHAL HATARBUT (Labour 
Counoll Tel. 71085 
Fri. 12:30 Tarzoon, the Shame of 
the Jungle; Sun., Tue., Wed., 7, 0:16 
The Untouchables 


ORAH Tel. 6640178 
Fri. 10 p.m.; Sal. 7, 9:18; weekdays 
4:30, 7, 9:16 Joahua, Joshua 


ORLY. Tel. 38168668 
Sat., weakdays 8:45, 9 Nadine; 
Wed., Thur. 11 a.m., 4:30; Fil. 11 a.m. 


Yellow Beard; Thu 
tucky Fried Movie 


8. 
Lead singer Holly Johnson had 
taken ZTT records to court over the 


HOD 
Fit, 9:40, 12; Sal. 7:16, 8:30; week- 


i ἐν nand r a desi ὦ have the mentallty ofa five-year-old, joing anything special, just by in 
Monty Fa ὍΝ 138 845 8 days 5, 7:16, 9:30 Big Town Song of the South ᾿ Water Sables terms of Frankie's contract, under will enjoy janes γερὴ me ean orehis ™ the mentallty of a five-yenr-old doing mnything special, ἢ y being 
The Boeuity ef Sin; Wed. Thus, Fk INSTITUT FRANCAIS which he was forbidden from offer- | CAN'TBUY MELOVE~Anotheroncof movie. John Lone plays Pu Yiand Joan ΝῸ WAY OUT ~ A remake of The B 

1020 a.m. Robotop Sal. 7:30 La Balle Americaine Ing other companies the opportunity | those mindless teen-age romances insult. Chen is stunningly beautiful os his wife © Clock (i948), only more pretentious. WINGS OF DESIRE ~ Wim Wenders's 

-------Ἕ--..«-.--ν..»ὦ-σοὦ of capitalizing on his dubious talents | ing the intelligence of anyone chancing Wan Jung. Ali locations are shot in handsome naval officer with an intelli- pectical reflections on Germany today, 

ORION ORS Tel. 222014 ἴεν 1 τ Tel, 288868 as a solo artist. upon it. Model kid Ronald Miller, with Ching, including the legendary Forbld- gence background is charged by the with Beslin as its symbol, seen through 

: na pinky "5. Sth waek: Fri, 10, 12:10; Sal. 8, 10; Johnson won the case, and 18 al- | high grades but no social status or sex den City, out of bounds until recently to secretary of defence to disclose the {πὸ eyes of two unemployed angels, one 

. 3 weekdays 2, 5, 8, 10 Working Gira ἢ ready planning t launch his appeal, buys the company of class queen 8} foreigners. identity of his mistress’s kitler, when the οἵ wium falls in love with a trapezist and 
! LEV Ii Tel. 208868 - Ὶ ἐς ας. ει A Εἰ ning to re-*aunc! oe ‘indy Mancini for a month and becomes audience knows perfectly well who . leaves eternity for a moment, of real . 

Fri, 945, 12:16; Gat, 7:20, 9:50; Fri. 10:0 am, 1230 The Rescuers : reer, but it was 8 hollow victory. For | sit with the hip. Goodcontenderforthe MADE IN HEAVEN -- Α failed attempt responsible, First hall looks like soap passion. Splendid photography by Henri 

os weekdays 2, 4:45, 7:15, #43 Wings RAV-GAT2. i . é WY : in the course of the 16-day hearing, | sitjiest Film of the Year In any year, by Alan Rudolph tp paint amagicallove opera, second tightens the thriller, Alekan, with Bruno Ganz and Otto San- 

— ᾿ of Oeaire aol Fri. 10 p.m,;8at. 6, 0:16; 6, : 3 are every Frankie fan's illusions, about | Director Steve Rashisalong way off The slory stronger than death. A young man: screws, All characters are cardboard,’ der as the angels, Solvejg Dommartin as 

gp ut Tab 22473]: ΡΥ Lani Eepporon Wed tne : πος, ἢ * the band were rudely shattered. | Buddy Holly Story. ae dies in anvaccldent, goes ta Heaven, falls though Kevin Costner and Sean Young _ the trapezist and Peter Fatk ax himself, a 

δὲ weekdays 4.30, 7.8 ἢ Tel. 3866 68 : 10:30 a.m, 12:40, 2:30, 4:30, Fi. | ὶ ν 2 In love there, and when the girlisdue for are lovely marionettes, Gene Hackman ᾿ former angel who has already made the 


10:30 a.m,, 12:30 The Million Dollar DIRTY DANCING = Adolescent Jewish _astinton Earth, he volunteersforonetoo can do better. : transition. 
Duck’ or princess falls for proletarian dancingstud -- and spends 30 years looking for her. 


during Catskills vacation. Early '60s nos- Chopped upby the producers, the second THE SKIPPER — Shallow Isracli melod- WORKING GIRLS - A brothef aa the 


BBHIND THE facade of a tightly- 
τὸ 4 ας knit, Intelligent and revolutionary 
weekdays 4:36, 7, 0:18 , , ; AE: Ὶ musical group lay only the Indubita- 


the et μὰ ~ + --- * A : Ἷ ‘ Fk talgia combined with Patrick Swayze's part looks like a trailer of attractions lo rama about an estranged motherz conti subject for sociolagical research could 

--- : j ᾿ : τα 9 rection ο ae ble skills of one. man, Frankie's pro- ‘nacho chars and energetic cheap come. Timothy Hutton and Kelly McGil- back after five years τρ retrieve her pg have been fascinating, but Liz Borden 
EMADAR ᾿ ὀ  δδῦ742.. . . at. 7230, ; ἢ ay : ; Ye ducer and ZTT’s} 088, Trevor Horn. | phy have made this movie direcied by {is are charming, every time they are fiving all that time with his father. Yehu- Adopts a dry, mechanical, narrow- 
Fa, 10 p.m; Sit, wooksiays 7, O16 weekdays 2 Ἵ ἢ ‘SHAVIT τ Tel. 368348 thatbegan Ina. 2 He arranged their songs into the | Emile Ardolino a top attraction in the given half a chance to be, but the results da Barkan is amiable in the lead, but no Minded attitude: mate clients being badly 


could have been much more setisfying. © great actors, the rest are awkwardal best, in need of one kind of treatment or: 


- Mitte bookstore at sophisticated format that eventually | States. 


ἌΣ appeared on vinyl. ‘He hired session . Including director Yankul Goldwasser’ another and educated coltege girl in It for 
᾿ Paar musici " Fi MAID TO ORDER -- Cinderella tale in and scriptwriter Haini Marin. © . 488 money, finding fulfilment only with 
0 BEIT LIESSIN. . Tel 216859 ἢ ie = 4 ᾿ "Ὁ tnedeais when ae band! ha reverse, as spoiled Beverly Hills heiress is m oF another woman. Boring and repetitive, 
“FA, 2.90, 1390 fim: Bat. weokdaye <7 Th 1 UGIN ; . 1 ome ; quacy made recording an tumed into chambermaid uniilshe Jeans ~=SPACE BALLS— Mel Brooks's spoof of ἰἰ5 statement Is clear after the first 15 
‘WAS pin. Bpecebsila aie 5 ΜΕ. yes ᾿ ὴ or TUG. Ada 1 | Adohn Hi Flim,.; . :, CHARING CROSS Ὰ bg eg τῇ Stet better manners, Tentative comedy which science fiction in general and Star Warsin ‘minutes, and the rest isn’t much more 
ἘΠΕ ΤΥ ΤΉΩΣΤΞ - CPR Night Bis Wi _ ὡς} ee aa Βαμα ὦ δ Κα ΟΣ nn Cartend i be sa — Ε rie. er me foeraed lady ἄεεῦὶ really explolt the pees othe partlevlar is ten ena ever hs than a sad, passioniass peep-show, 
: Pe eo ra ἢ og a : at es ῦ lana Rigg 9 ὰ m Γ ‘ADavid Jone * 7 : 6. natural τη situation an now δι en into . can’t be funnier then the al whi Maan ab ain cline Hadad une cenit be 
+ FiL 8:49, 12; Sal 7, 9:90; weekdaya ; 8118: weekdays’ | 16th week: 10;Gal. and weekday ternal Promlare: Ray Chen, Fil,9:60pm.|| | Amid cose rin Ae ee erin Z0A . _ Μία Vocal chords than the result of soulful moraizing, with Ally Sheedy mit-. was never Intended for real, Brooks Some of the fitms [sted are restricted to - 
ἀϊ0,.7. 9:30 Fatal Attraction . . : 1 Beauty of Sin : a lopki Week ᾿ 


‘| Oasis; Ter, 750602.” 


Weetlaye ἀρ τ pm i τ τος .Hom's. i . Ξ cast as the princess in tegs, Beverly himself plays two leads, with Nick Mora- © *4ult audlences, Please check with the 
sae eects hewa thet Prackle Goes Te. tially. Angelo mplaced ax ber aly μὲ Nin (Litte’ Shop of Horrors) omg ἃς δἰδαπια, Ὁ 

᾿ wood, the’group of the 80s, ‘could |- . n mother, and Valerie Perrine providing pint-sized villain inhisservice.. 
barely play, may haye surprised the |-and Ann Archer as the wife wh has to gross caricature of Hollywood's version 


ne | ἡ Ἵ ἢ of nouveau riche. Amy Jones direction is STREETWISE -- A'shocking and kighly 
ΞΞΞΞ τ : ᾿ fans, butit hardly raised an eyebrow settle the argument, ᾿ τον  gemarkably undistinguished. :. * revelatory documentary aban pela , 
; . |. Febriary 26 ~~ March . 28 ‘J: :Wwithin-the music industry. itself.- | ΠΌΡΕ AND-GLORY = Director John . - tear et Children ‘and their way of surviving in the 
\ lan". 21:30 Klig Of Comedy, Dit: Mottin’ ” τὰ ΟἹ Rolling “Stone Bill. Wyman be-.) Boorman's personal wartime memories . MAURICE~-James Ivory'sadaptationof heart οἵ. ἃ prospering capitalist sociel 


‘ondon blitz, seen (hrough the * E. M. Forster's posthumous novel js very. Shot in Seattle by director Martin Bell, it 

ar Sarat te child he.was then, are senate literate and woll pho raphed,.but not follows several paralicl stories, with 

Roubsn ‘Mamoull: 9:00 The . tive, imaginative, Intelligent and enter- very exciting dramatically. Thisstoryofa .cvents taking. place during the film's .. 

ΜΝ ΟΓΤΙΝ oe -D i : 2 τι ig Ἵ taining. The only problem is they are too young man who has to face hishomosex- - preparation being iniegrated in ‘ita . 

Dir: Jim Jarmusch; 19:30 Rebellion, ἔοι ase Preston 4S tt eae POP κι theeril, no real threat‘or horror, ever ality in repressive Victorian sociely dramatic contents. No entertainment, to - 

Dir: Masakl Kobi i aus.” 21130 Cloekwiee, Dir: Chri : ᾿ eo Ve γι yn penetrating them. Warshouldp't bs that needs more than our respect for the - be sure, but ani essential document of the 
Bier; 2145 Y Sina t Papect pa tapes take mith fun, Sarah Milesit very goodasthe original novel.ta come. alive on the ᾿. West'sdecaying fringes, .. .: -" ᾿ 

eal work." δὰ . ‘ eae : 


ΜΕΝ ἘΣ Ν ῳ ϑοΓδεπ. αἰ". oe : Sante ποτ τος Pons eee 
: * tye akiays " 330: rs D ΑΝ Νὰ Bl | ot peor petdagar agar TDS NADINE A minor byt quite 6 joyable Shenae ¢ Αδαμ Τα μας - 
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Scorsese,» : 
, Wed. 10:00 Queen. Christina, . Dir: 


: Jhehind the supposedly open-nnd-shut: | 
case, Far. too pruientious in its social and 
political. comments, ‘which hinder. the 
whodunit instead of helping it. Director: . 


Peter Yates. : 


Suspicion... Suspense... 


|ISUSPECT | 


Wel pnd truly won out ovel sub- ἡιατιίς Vi Produced by Steven’: cven know about, Robort Benton wrote 
rie Be Spielberg avd directed by Joc Dante (the. and directed. Saas abe ge 


' Sitesice, Dir: Sco ἦ ae 7 indusiry. insidere,. there+ | Clreviting tandem), with Dennis Quaid," Ὁ τ 0 0 ; εν |, TAMPOPO-thestiodidacticeducntion 1 peter YatesFlim Θ΄, : 
Faure, ῬΗ, 3 Stand 5 ὶ } mn. ἡ h-Deice ; - : 2 ἜΣ 1 ; : ΤΣ ἢ (ἢ Ἰεαῦς, , 94 WEEKS + ‘The lit} -Indicates of a widow-turned-restaucateur in the art - 
4 δῷ δια 1890.20 Millon δοίαν. ad ἴων aks par Fi oe. ; : Film). Dirt Xaver’ Koller; - Ὶ ES nad | : 2 We recede Reece Ἢ Nin hort and μος Ryan ioe ras longth .of (he relationship between a -. οἱ gluttony. Japanese director Juzo Itamt - ein lane eee 
ἢ Duck - © ol? σι οὐ : : Par carrheatadirabesel : ὃ : : loist him: : ᾿ 


τον το ρος Sa το ‘a 
JEAN DE FLORETTE -- An dbitinale macho stdekbro! and aletsous blonde 


concocted a wickedly [unity satire ot the 
farmer and his brother-{n-faw make’ fife working in an art alle: 


ple . -eating habits of his fellow. countrymen, 


tS again, fronting another imag- 


sth Week jose! Ray Gat |fon 
᾿ . F Tel Aviv 
may ‘band. : 


‘Hala |derusalem 


THE JERUSALEM POST MAGAZINE: ἡ 


The Israel Museum's world-famous collection is now available to . 
ae pene Jerusalem Post readers. Seven fabulous items bestowed from 
ἢ "ἦς γμγίναϊο collections have been faithfully reproduced in limited 


ie 2 ἐπ Τὸ rUeL quantities by master craftsmen. 


are is _+,... Ado yourhome with any of these superb replicas from the 
Museumc olle CELOFL IsraelMuseum Judaica Collection: 


.-.....ὕ.....--.... a tt en wn 


Mozusa tase 
Bombay, India, 19th century 
Original: brass, cast and pierced 
Replica: brass, cast and 
plerced, oxidized 
dark brown 
Height: 170mm 
Weight: 168 gr. 
NIS 61.40 
Kosher hamd-lottered 
scrull available κ« 
NIS 36.50 


Towor-shapod Spice tox 
Brno, Moravia, 1869 
Original: silver, filigree 
Wiesbaden Collection, 


1950 

Replica: sterling silver 925, 

pendnees : 
᾿ Height: 178 mm 
Canrtiostteke 
᾿ Poland, 19th century. Original: brass, cast. Replica: brass, cast, Weight: “is az24d, "4 
“δπρδεροια colour. Helght: 217mm. Weight: 242 kilo tthe pair), 

- MIS 132.40 


Silver Aunutet fron 
ΒΟ ΕΣ ΜΠ] 
_derusalem, 6th 
century BCE 
Original: oundin 
the Xetef Hinnom 


ἢ excavations, Old 
. . ity, Jerusalem. 
εὐ Ineludesthe earliest , ‘ not 
' — veralen af biblical ety 55 : νος χοχὰ Ροξαξδι. 
: - ftekat Kahanim). RN Ne ν eg “Yard; Persta, 1928 
«a . ever found. ‘Replicai Sattar amined from ee original cast tlven pierced -. 
᾿ sili τῆνος 925 handrinds δ᾽ Jerusalowm - BN δὴν αἱ EE τα Festina 
Sang 7p rr | theran 1002. ff 
rim. Stgi nye am to: Ge υ 
“ silver chath, aoe neriings verplate Replica: cast sterling silver 925. 


. Weight: ΩΓ. \” Weight: amulet, ‘Length: 204mm ᾿ 
NIS 126.40 3 μη αν ἘΣ ae ξ Pte cl ore af 
+ Price; NISI5G.40. . ᾿. a 


"octave Shaped spear ΕΚ 


Austria, lath century. “- 
‘Original: silver, filigree ἡ 
ποτ _;Reuchtwanger Collection, © “Also insides Ἐ 
“Banich and Ruth Rappaport ° 
‘Replica: sterling silver 926, handmade . -@:Hanna Siniora, and : 


nsions: felt igh, 64 mm longi 82 mim wide ὯΝ Fayez Abu Rahme: 
Enemies: must meet’ 
‘Why Israelis take to, 
‘the streets - 

Φ he morning after; 
‘at Haifa Theatre. 


‘Friday, February 26, 1988 


‘Pleas send ine the re Tica(at re theJud [lection ofthe 
Tarael Museum, ag indicated below. Tonclasa a chaque made out . 
to The Jerubalern Fost Efe theappco Hatpemoiy Hee includes 
- VAT, packing and 

Low four weeks pra ven 


Ν ridlostleks 
ov Meziyta Gage - ' eee on y 
Meaura Case with Scrolt-- Loo Ἢ tena Pori 
a Toler: shaped Spice Box . Lo 


oo Be or δ α 
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Maciel 10 88 1 with Martha ————— D’vora Ban Shaul Dora Sowden r 
Dante! Gavron looks at Martha Meisels ae Crosswords : 
tsraelis’ penchant for ABC ofiove ; ; . The art scene : 
demonstrating S.T. Meravi Η͂ : ’ Matters of taste Gil Goldfine : 

1 5 Poote 4 u Me Haim Shapiro : 

‘Enemies must ornere aoe 

meet’ Dennis Silk ae Rock, etc. ᾿ 1 
Hanna Siniora and rehoming baie S pee Horovitz Ι 
Fayex Abu Rahme talk to Ρ πὶ briefs ἱ 
Benny Morris 1 Book Dan Fainaru ξ 

reviews TV and radio On the cover — Mayor Teddy Kollek, 
City hall mark ΟἸΑΡΝΙΑΙ ας highlights see story on page 8. Design by ce 
Teddy Kollek finds ; Stephanie Schriger. Photo of Kollek 
/ by Joel Fishman; of Jerusalam by 
the unrest energizing. David Rubinger. 
Abraham Rabinovich 1 Cateb‘s TV, radio schedule 
reports column Theatre The Jerusalam Post 
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Th 1 Interview Chess pune tonne leo 
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10 rherthe Nine Yitzhak Liss 
of the Tenth’ TheJerusalem Post 1988. 


Lev Bearfieid investigates 
the naw guard at Haifa 
Theatre 


1 With prejudice 


Alex Berlyne 


Fifth column 
Matt Nesvisky 


‘located on the wonderful Netanya shore, 


Musical notes 
Laa Levavi 


Preview 
Joseph Hoffman 


A Full Life 


There is a stage in life whon it's important to 
have an ‘active social life, a creative life with 
varied cultura] activities, and at the same time, 
enjoy tranquility and security, and a framework 
that gives you a warm, pleasant lifestyle. 
Galel Zahav is happy to offer you such a 
framework, one that allows you to run your ptr 
life, follow hobbies, and enjoy the com: 7g οἵ 
people of your own social backgroun 
enjoying a variety of services of the highest level. | 
Galef Zabav {a a modern residential project, 


leproduction, or storage ina 
retrieval system, or any other 
form, prohibited without 
Parmission, 


LIEBE NACH — 


"εν Ne: TEN — 


ΕΞ ΗΝ 


A Musical Comedy by Neif Simon 


They're Playing Our Song. 


2 τοι αδπαισκα σοϑσσον $e docs. sees 


_ give you alt thé amenities and services you nead, |- 
‘The: gealtty. service of the Galei Zahav hall {s __ 
ω 


ἐν eis 


oprcsita the promenade, and close to the centre 
town. The building is of high-standard | 
construction, and contains 124 flats, designed.to. 


Musto: Mervin Heniisch 
Songs: 


available for private Fenctions of up to 150 |- 


never: want to Jeavenn 
‘only cattaky in. Israel | 


mi 
ees 


from home, th po food like niother used to make.” 
‘oral ΒΒ ΕΣ ere you will receive davated care from * 
al, ted d crew, trained = Fy oo ἪΝ 


: for business people seeking — eee 
@ their own | personal distribution center. in Europe. 

- ‘Swideatr’s makes it fast and easy to reach: about 50. European - cities: quickly and comfortably 

te bentelly loosed Switzefland::€ Comfort starts. as: soon as: you set foot in our ‘perfectly. 


‘ 


ein our new inst and Business Class owes - 


THE SIX hundred university lectur- 
ers who signed a petition three 
weeks ago stating that, “The contin- 
uation of rule by force in the occu- 
pied territories endangers the State 
of [srael," are not going to leave it at 
that. Some of the signatories met 
last week in Tel Aviv and expect to 
hold teach-ins soon on every campus 
in the country. μ 

The mental health workers who 
preceded the academicians with 
their own petition are planning 
workshops and preparing a study 
showing the harmful effects of the 
Occupation an Isracli society. Pho- 
tographers who are exhibiting pro- 
test pictures in a Tel Aviv gallery 
against the “iron fist” are planning 
to take their pictures into the street 
when the show closes at the end of 
the month, ; 

Peace Now, which has held four 
major protests in five weeks, main- 
tains that its demonstrations have 
been getting progressively larger, 
and is planning a wide range of 
micetings, petitions and protests in 
the coming weeks. Oz Veshalom- 
Netivat Shalom, the religiqus peace 
movement, after an unprecedented- 
ly successful meeting in Jerusalem 
this month, plans to follow up with 
activities in Tel Aviv, the North and 
the development towns. 

And this is by no means a full list 
of future uctivitics on the protest 
front. 

For the time being, most of the 
demonsteutions have been orga- 
nized by the left wing, but Bar-tlan 
sociologist Dr. Enya Burelli predicts 
that. {{ἰ decision on the future of 
the territuries becomes imminent, 
the right will be no less active, and 
groups opposing withdrawal from 

udea and Samaria that will be even 
more fierce than those who fought 
the Sinai pullback will also spring 


up. Σ ; 

It has been a rainy winter, but it 
ponies to be a long, hot summer. 
sraclis seem likely to live up to their 
reputation as the world’s champion 
poser a Semone Is 
this, as a cynical colleague suggest- 
_ ed, because there is so much to pro- 

test about? jes ‘ 
No, says Dr, Sam Lebman-Wilzig 
. Of Bar-llan's: political studies de- 
. parime 5 
᾿ subject, this is not the main reason. 
. In res 


""Ysrael’s situation is difficult,” and 
ἢν that. ’‘The government “does not 


“Have good paliciés," came way be- ° 


hind ‘"There are not enough ways to 


- "communicate with the authorities” 


aa reasons for demonstrating. - 
His studies have ‘shown thet the 


τ “twonrain reagons for the qroltiplicity. 
"of démonstrations are lack of chan- : 
τον + ‘nels between government and gov- 
ἢ erned, and. the'Jewish tradition of- 


F “tesistance: ta authority. 


IN HIS forthcoming ‘book, Sttif- 
necked People; Bottle-necked Sys- 


‘tem, Lehman-Wilzig presents his re-_ 
. . seatch on Israeli public protest a ‘ 


149 to 1986. The Jewish 


a long tradition of defiance of au- - 
thority, he points out.-. Abraham’. "ἢ, 
. did not hesitate to bargain with the - 
Almighty Himself over the fate: of. . 


Sodom and Gemorrah, the Children 
of Israel gave Moses a very hard 


time, and Nathan the Prophet de- . 
. nounced the great King David when . 


he felt that the king's behaviour 


“warranted 1... 


In the Midele’ Abs, a Jew was 


entitled to-deniand that the reading 


of the Law In synagogue .be-inter- 


rupted until his grievance hud been” 


"+ addressed by the community. And 
- Jews, the researcher obsory 

protest movements. - * 
"No one should have expected us 


nt, who has researched the: 


i to a questionnaire he, 
ον Gistribated in-1981, the reasons that 


robs » have © 
been leading figuresin most ‘modern: 


Taking to the streets 


Israelis are politically aware, and want to participate in 
decision-making. When the system denies them that right, 


ot 


have our own country," says Leh- 
man-Wilzig, “We aren't like the ob- 
dedient Swiss or Austrians, When 
we don't like something, we open 
our mouths.” He adds that Israelis 
also hold the world record for com- 
plaints to the ombudsman; propor- 
Wonntely, Israelis file more com- 
plaints than any other peop. 

With a smile, the researcher adds 
that. even if things were perfect, 
Jews would 'find something to com- 


7 pain and protest about. Neverthe- 


less, he states’ categorically, the 
Principal reason for so much public 
protest is the “ossification of the 
em.” It may seem strange to talk 

at way about a state that is only 40 
years-old, he concedes, but the sys- 
tem, in fact, started tong before the 


./State was born ~ and it was not much 


-good to begin with, 0°) + 
An Americay can complain to his 
‘congressman, he points out, a Brit- 


“on to'his ᾿δοὰ! MP; but Israeli -politi- 


cians are beholden ta the party ma- 
chine.— not to the electors. In the 


he says,‘ particularly since: the insil: 
tutlon of the direct election of may- 


-Ofs. His studies have shown that. 


slice 1949, there has been a steady 
decline in’ public protests almeéd'at 
the Jocal authorities: and a steady 
increase in. protests ‘aimed at: the 


το behave differently pow. that we . central authorities. “This Is because’ " 


rhe 51" ἡ ὙΠΕΜΕΑΌΒΑΙΕΜΡΟΝΥ MAGAZIN 


‘There has-been a. distinct ims | 
roverrient on the municipal tevel,. 


᾿ demiandin 


they find other ways to demonstrate their feelings. 


Daniel Gavron 


there are channels of communica- 
tion to the mayors and 


-tnunicipalities. 


Israelis are politically aware and 


“want to participate, he notes. Where 


they can go through the phage they 

refer to do so. Voting in elections 
ures show: Β 78:to 85 per cent turn- 
out in general elections although, in 
fact, it is even highér. Taking into 
‘account the fact that those who have 
left the country and tourists who are 
temporarily away ‘are still on the 
roster, the proportion: voting: of 
thase who are physically able to yote 


‘is above 90 per ceht.” «" } 
DO PROTEST. campaigns and 


demonstrations “work? Are they 
successful? - How -is ‘success mea- 


tricky question, Lehman-Wilzig ex- 
amined the 28 most im 
test campaigns that took place here 


+ between 1979 and’ 1986, and asked : 
the apinions of 10 of his colleagues 
ip. political science ‘departments’ at 

. the varios universities, - 

"Fhe avérdge scbre awarded by the . 
-“experts,.on a stale of absolute fall- . 
εὐ αὖθ [0 total success,’ was approxis ὦ 
- majely 40 per cent, says the Γε-᾿ 
: searcher, This indicates that’ 
: protests do have some effect; but he - 
~-gautions that he examined only the - 


hest. protests. © _- ἢ 


the ‘country. 


᾿ BUT groups - 

᾿ ata easior.to‘satisfy, Very often it-it 
. @ question of money. But a group 
that Israel should not: 
Is: 66 the ‘purtishment of those’ respo 


withdraw from Sinal, for gxample, 1 
harder to pleats.” 


IS extremely high: ‘The officlal. fig-- 


tant pro- - 


“He ‘distinguishes between“ pres 

᾿ς sure groups which aim to gain some: . : 

thing ‘for theinselves, ‘and protes 

“movements which want somethihg. © stu 

_ which they: bar for the :good | 
τ pressy 


Lehman-Wilzig notes that some 
campaigns are not aimed directly at 
the government. The organizers’ ap- 

roach may be to alter public opin- 
lon in the hope that this witl ulti- 
mately influence the government. In 
general, the longer and more persis- 
tent a campaign, the greater the 


Chances of at least partial success. 


A novel approach used only once 
may have an important effect. For 
example, the recent lecturers’ peti- 


. tlon had an instant media effect and 


generated a Jot of interest because 
many of the signatories were people 


* not usually associated with such pro- 


tests. On the other hand, in the case 
of Lebanon, It was‘ the: continuing 


persistence of protesters demanding. 
’, withdrawal which paid off. ἢ 


"A SPECIAL study of the Lebanon 


war protest movements -has’ been 


.made by Dr. Barelli, who is a senior 
: Iécturer at Bar-Ilan’s anthroplogy. 
εὐ sured? Ins.an attempt to answer this © 


and sociology department. She 


‘makes a distinction between groups 


like Peace Now and Yesh Gvul - 
movements with distinct (and differ-. 
ent) political and social orientations 


“- and. Parents. Against Silence,’ 
which focused specifically on the: 
ες Need to withdraw from Lebanon and 
announced its dissolution once the: ’ 


pullback was implemented. 


Peace Now, she notes, reached 8. 
peak of activity during the Lebanon -᾿ 
* war, but it was formed dg oie 
Ἢ did not . 


over a different issus, ani 


the Kahan Commission report and 
the resignation of Ariel Sharon from 
the Defence Ministry, the proup 
disbanded. 

It was at this point that Parents 
Against Silence came forward to 
take its place. The organization was 
formed as a result of letters to the 
press by one Shoshana Shmueli, 
who succeeded in articulating the 
feeling of many mothers of soldiers. 
She said that as a mother who had 
educated her son to certain values, 
she was not entitled to abandon him 
to a government that was making 
him act against those values. This 
struck a responsive chord, and many 
who had never before been active 
protesters joined Parents Against 
Silence. 

Despite the name, it was essen- 
tially a mothers’ movement, notes 
Barelli, whose study of the organiza- 
tion is due to be published shortly in 
scientific journals here and abroad. 
The women took advantage of their 
Special position as mothers of serv- 
ing soldiers and translated it into a 
means for effectively wielding politi- 
cal power. 

Hardly anyone refused to meet 
with them, she recalls: Menachem 
Begin, Moshe Arens and many oth- 
er ministers and Knesset members 
received them. Often they reproved 
the women for their campaign -- but 
at least they agreed to listen. 

The tactics were different from 
those of Peace Now, although the 
Parents cooperated with that move- 
ment and with other groups such as 
reservists, high school pupils, stu- 
dents and kibbutz members, Peace 
Now tends to react to events. The 
Sabra-Shatilla massacres and the 
current uprising in the territories are 
high points of activity; in quieter 
periods, there are fewer 
demonstrations. 

Parents Against Silence, on the 
other hand, never let up, holding a 
continuous vigil outside the prime 
minister's home, writing letters to 
the press, organizing meetings and 
petitions, and lobbying everyone 
er Sac get hold of. 

uld the movement be revived 


in the current situation? Barelli is - 


doubtful, pointing out that many on 
the right wanted withdrawal from 
Lebanon, whereas the current dis- 
pute over the territories has divided 
left and-right in the country for two 
decades, Regarding the moral issue, 


. the IDF is saying that beating and 
shooting, except in direct response 


to violence, is the exception and not 


the rule, and that the exceptions are — 


being dealt with. 
Parents Against Silence, in con- 
centrating specifically on Lebanon, 


Was perceived as non-political, 
-whereas' a stand on the occupation 


in the territories -- even one concen- 
trafing on the moral aspects of the 
issué ~ will be seen as. political. 

- This does not mean, she hastens 
to add, that many more groups will. 
not be formed. As a decision on the 
future of the territories nears, we 
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“The only account — 


τς Offering commission 
ες rebates ; 


- “improved Business Account”. 


τς, offering 50% rebates on the 


_ commissions you pay as your 


Inthe pasl, γον bank service charges and commissions alvwaye 
[059 in parallel with increases in F ᾿ 
δι actually decline. With an “Improved Business 


οὐ transactions volume grows. re 


r banking activily. From 


ONLY AT THE 
INTERNATIONAL BANK 


; ‘Account’ at the First Intemationél Bank, the more business 


will ake, a8 your “basic amount”, the amount of the” offering rafunds like this? And such big ones? 3 
Nk paid during the last three months. It you : Bo, you've already got an Improved Business Account’, use It 
. Increase the volume of ΩΝ Ing transactions during the as much as you can. It's worth your while! And, i you haven't got 


_ current three months, and If you thereby incur commissions that 
* willbe refunded to you. Thenew "basic amount" thalis set for ᾿ 
“and the new “basic amount” set for you each quarter will never. ” 


4 
i τὰ 5 ὃς. 
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‘Special benefits for new customers 


If you're a new customer, opening an "Improved Business 
Account” for the first time, you'll receive a special benefit. The 
Bank will set your “basic amount” for commissions atthe 
theoretical (and very low) level of only NIS 75. So, if the 

_ commissions you incur during (he first three months al {he Bank | 
tum out to tolal, say, NIS 600, the Bank will refurid you © 

‘ you - NIS 212.50 

bring fo the Lehn Hal In comanissions — on buying ᾿ : a ; 

and selling securities, on depositing deferred checks, on Import" ; ὭΣ ᾿ 

and export \ransactions, on purchasing and selling foreign Up to NIS.10,000 in commission 

currency ~ and your regular account charges will falltoo. rebates ae 


Althe First Intemational Bank, your commission rebates can 


How does this new system work?. Ἂν: amount io NS 10,000 every quarter. D'youknow any other bank 


"ne yet, get one today! Why pay commisgions unnecassartly! 
For turther detalls, please apply to our brenches. 


- ¥ The Bank reserves the righttocurtal this program, art 


amouint'to more than your “basic amount", 50% of the surplus 


will be the amount of the commissions that you actually pald; © 


ram is applicable onlyta 
a numbers “409”. 


be lower (han the highest ae 


uslysetforyou * 
inrespect of any quarter In the past. : gs αὶ 


here is a difference, 

says Fayez Abu 

Rahme, “ between 

wanting something 

and being able to get 

it or carry it ow. 1 
may want to meet {visiting U.S. 
Secretary of State George] Shultz, 
but that doesn't mean T am able to 
do so." Rahme ἰ5 the Gazan who is 
one of the two acknowledged PLO 
representatives approved by 
Foreign Minister Peres for future 
peace talks. The 58-year-old lawyer 
was born in the Gaza Strip und 
educated at the University of Cairo. 
Ee is currently president of the 
Gaza Bar Association, 

The PLO earlier this weck issued 
ἡ strong statement objecting to a 
meeting between Palestinian 
representatives from the occupied 
territories and Shultz, “so nobody 
will be able to meet him," says Abu 
Rahme, 

[5 it a matter of fear for one's 
personal safely? “Yes, public 
opinion in the territuries respects 
the opinion of the PLO. Angin cose 
of contravention of the PLO's will, 
is ot chinger that something 

is doing the 

The public would he 

angry wthim. Soto avert this anger. 

it is worth complying with what is 
devided." 

Hannu Siniora, is the editor of Ad 
Fajr and the other Peres-cndorsed 
PLO representative from the 
territories to future peace talks. 
Bom in Jerusalem in 1937, Siniora 
studied pharmacology and worked 
as uw: pharmacist until becoming 
editor of Al Fajr in 1974. 

He explains the hitch in the 
Palcstinian-Shullz mecting 
somewhat differently. “There is no 
perien in meeting Shultz. But it 
has to be understood that the 
Palestinian people, and the 
Palestinian problem [encompasses] 
More than just the occupied 
territories. There are the 
Palestinians in the refugee camps 
abroad and there are many other 
Palestinians in exile. 


“We have scent a message to - 


Shuitz, through American channels, 
that a meeting could take place, But 
it would have to be outside [the 
_” territories{, in Cairo, or Washington 


or anywhere else, and: that thie - 


εὐ Palestinian’ délegation at the 
meeting would have to be campased 
τειν not, only of pegple from the 
‘$erritories μὰς also” of 
representatives of the Palestinians 
. living outside.” . wait 
Is ἃ meeting likely, ‘under such 
conditions? “Likely? If Shultz is 
interested in bringing. about a 
solution to the conflict, the f 
meet Palestinians. And {at such a 
. meeting] we woul 
and Abu Rahme told him during out 


. fast meeting with him in Washington . 
’ = that the basis for a solution lies in - 


American acknowledgement of the 
. Patestinian’ tight of κεῖ: 
᾿ς determination. Then all other issucs 
can δα. negotiated.:. Self- 


“determination nieans. that the- 
τς, Palestinians would be able to choose 
‘their. own leaders and -negotiate. 

. their futora, be it in an independent . 


State,” ‘a 
whatever.” 


SINIORA. finds’ it si 


, confederation, or 


aificant that 


suk this time around is'saming to 
the 


superpowers: is an important basis ῦ 
ὥσθ. 


for making ; 
Without such Gooperation, [ think it 


ον Will be very di ficult to. make any — 


progress.” 


- Siniora'notes that duying the past - 


months he (sometimes: with Ασα, 


Rahme) ‘has repeatedly: Tet With 


nthe must : 
tell him what-1--- 


Middle: East’ after. u-trip to - 
ere. 


Soviet officials, such as the two 
Central Committee Middle East 
policy experts, Alexander Zotoy 
and Karen Brutens. 

“The Sovicts want peace based 
on negotiations, not an imposed 
settlement. But the difference 
between Moscow and Washington is 
that the U.S. does not speak of 
Palestinian self-determination, of a 
Palestinian state or of the PLO as 
the Palestinians’ representative. 
The Soviets do, and they speak 
clearly on all these points.” 

Siniora says “there is talk" of 
reviving the October 1977 U.S.- 
Soviet joint declaration, “which 
could be the basis of the talks."* That 
declaration, during Jimmy Carter's 
presidency, had spoken of the nced oii 
to reconvenc the Geneva swan regaeetet 
International Peace Conference and * ᾿ 
to ensure “the legitimate rights of 5 we 

ΑΝ . Berne 
Hanna Siniora: “You eg 
know what the major Bay! 
message of the intifada νὰ 
is? [tis not that it put the 
Palestinian problem at 
the top of the 
international agenda or 
brought it to the 
attention of the Israeli 
government and people. 
Itis that it has finally 
taught the Palestinians 
to be independent 
and that there is a new- 
found confidence and 
reliance on their ability 
to change their 
condition.” 


wal 
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(Above). Peres-endorsed PLO representatives, A 


bu Rahme (left) and Hanna Siniora. (Below) George Shultz. 


On the eve of the Shultz visit, Gaza lawyer 
_Fayez Abu Rahme and East Jerusalem editor . 


Hanna Siniora talk to Benny Morris. .: - 


the Palestinian peopie;" it was 
“more positive’ than UN Security 
Council Resolution 242 ond was 
“the first joint action by the two 
Superpawers on the Middle East,’ 
Says ‘Siniora, * 
Meanwhile, the Palestinians, are 
unhappy with the latest, teaked 
Shultz proposals, as conveyed to 
Siniora, Abu Rahme and others in 
the territories by special U.S. peace 
envoy Watt Cluvarius, “There ts 
nothing new or braye in them,” says 
Abu .Rahme. ‘“‘No, to an 
independent Palestinian'state, no to 
separate Palestinian representation. 
The Shultz plan .doesn’t ‘contain 
anything that is encouraging to the 
Palestinians. These are old _ 
American thoughts |. [being. 
- rehashdd]." ees 
Ε ask Abu Rahme. about the 
Ων of Shultz ‘taking q “Gaza 
rst 


intifada is?” asks Siniora. “It is not 
that it put the Palestinian problém at 
the top of the International agenda 
‘or brought it to the attention of the: 
Israeli government and people. Itis 
that. if has finally ‘taught’ the 


- every settlement. must be preceded 
‘* by mutual recognition, This was so 

in the Vietnamese, Algerian, 
- Zimbabwean conflicts as 

«Why necessarily th } 
“Because we.have.not had élections 
* In Gaza for 43 years: The B is 
᾿ς didn't’ allow it; gnd -the 

didn’t.“And in the West Ban 


-“eonfideiice and-‘rellance on thelr 
ability. to’ change’, their condition. 


: ‘This is the greatest. effect 


hoditw Siviora says‘ that. the 
2 prising has “ep d 
‘ μ᾽ the PL "yvand brought to. the. 
- fore and to adominant position the 


_ Paleatinians ito’ be independent. | ἢ 
is- ἀπά that there is ἃ ‘new-found: .- | 


of they - 


finced the position 


national movement, which is part 
and parcel of the PLO. The PLO is 
77 in control. The claims that the PLO 
f has been weakened are false, and 
! are spread by Jordan and Israel, 
who have both lost in the uprising 
and who both wish to have the PLO 
join them in the ‘loss’ columns.” 
Jordan has been “isolated” in the 

territories, he adds. 
“[t hasn't weakened me. [But] 
: ['m neither a ‘leader’ nor 
τὶ “traditional,” ἡ Abu Rahme quips. 
: “The traditional leadership, the 
‘ traditional leading families, have 
ἢ been weakened over the past years. 
: Some 60 per cent of the Palestinian 


the intifada, Sinior 


and that in order 
territories], what is ni 
army but factivity] 


been inept.” 


ham-fistedness has 
uprising “which was 


: population in the territories is under 
1 26 years of age. They don't know . 
Jordan. They have no allegiance to 
Jordan. This by itself considerably 
weakened the traditional 
leadership. 

“The younger generation is 
revolting against all kinds of 
traditional leadership. The intifada 
has exposed the weakness of the 
traditional leadership. They are not 
the ones who can lead the nation," 

Abu Rahme declines to name 
names, but is clenrly referring to the 
Shawas of Gaza, the Khalidis and al 
Katibs of Jerusalem, the Tukans and 
Masris ‘of Nablus, the Ja’abris of 


the intifada, but 


hurting and killing 
people. The Isracli 


Hebron. 

Fayez Abu Rahme: In the occupied 
“The Palestinians regard jas generated “ha 
Gaza and the West practices...” And fo 


Bank as one unit. To 
solve the [Palestinian] 
problem, you have to 
solve both; it cannot be 
done separately.” 


LOOKING at a threat to the PLO 
dominance from another quarter, 
Abu Rahme denies that the Islamic _ 
fundamentalists have bet ig 
the PLO in the Gaza Strip. “Ὑπὲ΄ 
fundamentalists existed before the 
intifada, And now they are working 
with other groups." 

Siniora agrees that the uprising 
“began spontaneously." It was 
“initiated by all the people,” says 
Abu Rahme. But, says Siniora, the 
PLO is now “in complete command 

_ and control, and has urged the 
Population not to resort to lethal 
weapons. The violence thus remains 
“one-sided. Not one Israeli soldier 
has been killed; only. Palestinian 
blood has been shed.” - 

.Pressed on the question of the 
uprising’s leadership, ‘Siniora says 
that it has “created . awareness” 
. among the Palestinian people of the - 
younger gen¢ration ~ the “post-1967 
generation that was reared fot to- 
fear the occupation and to perceive. 
the Israéli people as having feet of 
- clay, just like the rest of us. . "ἢ 

. °“This generation is able to 
‘understand the Israeli people 
‘because it has lived with them. This 
generation has been less timid than 
the. older generation, my 

εἰς, generation; and, actually, today it is 

ἘΠ piving my generation the courage to 

6 'πιότ forthcoming. At the. 

οὐ moment pi “see cooperation 

“between all the. generations.” 


unity government 


1 ASK Siniora whe! 


close ranks in time 
was how it was 


during the first 
uprising. 


debate within the p 


Now. It is turning 


Rahme. “It’s un! 


promote it now).” 
. And don’t some. 
the uprising wish n 
of the Israeli occu 
later stage, to be 
well? “No, not ἃ 
.. this has appeared. 
the intifada is that 


[about getting rid 


be a London-style 


“bathing suits. Of 


‘our side, . just like 


have been the υἱοὶ 


vt 
" not you.” ᾿ 


Turning to Israel's responses to 


Tecently has it dawned on Israclis 
that more oppressive meusures, the 
lethal methods, are backlashing, 


The Israeli leadership so far has" 


Abu Rahme believes that Israeli 


the end of December]. But the 
raelis injected it with more power 
when, on January 2, they an- 
nounced new deportation orders. It 
caused a new wave of protests. The 
tear gas and the arm-breaking have 
added oil to the fire. 

“The Israesis wanted to suppress 


wisdom nor mercy in doing so, and 
they haven't offered a [political] 
solution to the problem. So they 
have failed [to suppress it]." 

Abu Rahme says that the Gazans 
over the past 20 years had grown 
used to a “disciplined” Israeli army, 
“not hurting innucent people. In 
this dutifada we see Isracli trops 


the same citizens they were before 
[the uprising]. They are now more 
aggressive, more callous, and these 
are bad characteristics for citizens.“ 


IDF behaviour. says Abu Rahme, 


also for the Israclis themselves." 
Abu Rahme understands that the 


proposing an “agrced" solution, or 
“of offering anything." 


that the uprising has had any effect 
on Likud politicians. He answers 
obliquely: “Traditionally Israelis 


Lebanon, and this was the case 


“But now, with the uprising in its 
third month, it is creating political 


revived the dormant peace 
movement in Israel, including Peace 


one issue in the Israeli public debate 
and looks like it will be the main 
issue in the coming elections.” 


T suggest that the intifada has 
prompted more Israelis to regard 
the transfer idea os a solution to the 
problem. “It is madness,” says Abu 


there are people who think like this;. 
it is shameful..People who speak ot 
transfer obviously had the idea. in 
their minds: before the -intifada.' 
They are exploiting the intifada [to 


want the world to help in getting τά". 
of the occupation, Not a word 


“I know there are those who ‘say - 
that the Palestinians want a state-as 
a step-toward getting rid of Israel, 
I. personally . agree 
completely demilitarized Palestinian’ 
state. It's only {military force] will 


batons; Look, I. agree even thal’ 
these policemen walk around. .in 


deny that! there: are’ extremists on 


- now it is.we who need sécurlly., We 


{ 
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West Germany 


We Buy 


art (paintings and graphics) 


antiquarian books in the fields’ 
of art, architecture, literature 
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(Continued from page 4) 


a says: “Only 


lighted to disband if a settlement of 
the territorial issue were achieved. 

In fact, the movement more or 
less stopped functioning after Camp 
David, he recalls. The leaders came 
to the conclusion that this was a 
* mistake and since then, have always 
tried to maintain a skeletal organiza- 
tion through the quiet periods. To- 
day there is a feeling that things are 
moving again and there is a renewed 
momentum. Peace Now expects to 
be very active in the coming months. 

The religious peace movement 
sees itself differently from Peace 
Now, says activist Yehezkel Lan- 
dau. “We are allies of Peace Now, 
but we don’t see ourselves primarily 
asa protest group. We are an educa- 
tional movement with an alternative 
religious vision to that presented by 
Gush Emunim.” 

There is a place for protest, says 
Landau, explaining that the ancient 
prophets protested, But Oz Vesha- 
lom-Netivot Shatom sees its “pricst- 
ly task” as therapeutic - transform- 
ing anger and indignation into 
compassion and love, 

The photographers feel a special 
responsibility because they are try- 
ing to convey reality, explains Jeru- 
salem photographer Shai Zakai. 
Many of them report as photo-jour- 
nalists from the territories; others, 
such as herself, are not news pho- 
tographers but still wanted to make 
their point, so they organized a spe- 
cial exhibition in Tel Aviv which 
contains both direct and symbolic 
protest. 

Psychologists are genuinely reluc- 
tant to come out into the open, 
notes Dr. Michael Gorkin, one of 
the organizers of the mental health 
workers’ petition, “But we saw a 
real issue in the nation's mental 
health, which is being seriously 
damaged by the crackdown in the 
territories. We are not going to 
Jeave it there. There is a terrific 
‘desire to do something, and we'll be 
looking for’ ways to act as 
psychologists.” .. . 

Many who: signed the lecturers’ 
petition were well-known - liberal 
and left-wing campaigners, con- 
cedes Prof. Baruch Knei-Paz, who 
helped organize it, but the majority 
.| had never been active before. 

“We are working on a follow-up 
to the petition,” he states emphati- 
cally. “There is a strong feeling that 
after the events of the past two 
nionths, we can’t sit with our arms 
folded and jet 
course.” 
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ISRAELI democracy may not per- | 
mit sufficient participation in the po- 
litical process; as: Lehman-Wilzig 
: 13 of suggests, but the citizens seem to be 
of the leaders οἱ ‘ignoring this," nee arate 
ot only to be rid |: “Two ‘new protest movements, 
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war" against withdrawal from Ju- 
: dea and-Samaria.” .- 9°." - 
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_ world from: thé rest of. us down hers, . 
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ZTERAN JERUSALEMITES 
king aul across their city over the 
tivo months fram any point of- 

rist-west vantage, have 
sy feeling of falling 
through τι time chute carrying them 
back two decades, 

A tise runs once iygin through 
the vity that was united in the Six 
Day War, a line that suparates 
“their side” fram “our side." It is 
fot a physical line despite the stone 
thrawing and stone barricades, but 
for the bulk of Israels it might as 
well be. 

The Arab market places and 
shops are closed and few Jews would 
venture there even if they were not, 
East Jerusalem restaurants are no 
longer the crowded temples of Israe- 
li seeulars on Saturdays and the 
Arab neighbourhoods are no longer 
venues for exatic meandering. Is- 
cacti drivers think twice befare at- 
tempting a shore cut through an 
ἢ hhourtiood und few Jews 
tintances on the Arab 
Sule of the city. Iexcept for the fuet 
that most Arab workers continue to 
same ta gobs in the Jewish sector, 
the webaf relationships holding the 
two silos of the cily together have 
heen, in good measure, severed. 

Mayor Teddy Kotlek, who had 
succeeded churing two decades in 
merging two ance-hostile Jerusi- 
Jems into one vibrant and inspiring 
city, wis one uf those who stood on 
the high ground watehing the black 
snoke rising from burning tyres 
over A-Tur and other Arab neigh- 
bourhogds. “The smoke seemed to 
carry with it the ashes of his life’s 
crowning achievement. 

“Yes, | was very depressed for a 
few days,” he acknowledged this 
week during a mecting with Jeriusa- 
dem Post staff members. “1 always 
expected that something might hap- 
pen but Thadn’t anticipated this, not 
in this form nor ut this time." The 
depression passed, he said, not be- 
cause of any easing of the situation 
but “because { dun't see any other 
possibility’ than the continuation of 
a united city. 

Kolteh himself will doubtless play 
a key role in formulating proposals 
on how a united city under Israeli 
sovercignty would function within 
the context of a peace agreement. 
He had spelled wut seme of: his 
thoughts to U.S. Secretary of State 
George Shultz, an old friend, just a 
month before the Palestinian upris- 
ing when he met with him in Wash- 
ington. The secretary, says Kallek, 
responded positively to the ideas. 


KOLLEK NO longer advocates the 
notion of boroughs which would di- 
vide the city into largely autono- 
mous Jewish and Arab sectors with 
Tepresentalives on a city-wide coun- 
cil. The proposal had been sharply 
challenged by Likud councitmen 
who professed to see in it the sceds 
of a redivided city. What he advo- 
cates now is o “functional rather 
than geographic" division of sover- 
cignty. The government, he says, 
has already surrendered consider- 
able functional sovereignty to East 
Jerusalem's Arabs, 

“Not forcing them to become {s- 
racli citizens is in a sense a waiving 
of sovereignty.” All over Europe, 
Kalick notes, sovereignty has been 
forced on unwilling populations 
from: the South Tyrol northwards. 
“Permitting their students to study 
under uv Jordanian curriculum is 
waiving sovercignty. Letting them 
cross the bridges to Jordan, an ene- 

my country, is waiving sovereignty. 
Leaving the ‘Temple Mount in their 
hands, ts waiving suvereignty.” 
Within the context of a final set- 
tlement, says Kollek, he would pro- 
pose “quite a number” of other such 
concessions to the Aral population 
within a united city that remains un- 
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der overall Israeli sovereignty. 
“When the time comes, I'll be spe- 
cific." 

Asked whether he would accept 
the notion of an Arab flag flying in 
East Jerusalem, Kollek said he 
could envision a Moslem religious 
flag, if such « device existed, flying 
over the Al-Aksa Mosque on the 
Temple Mount. 

Kollek dismissed as a non-starter 
the proposal by Hanna Siniora, East 
Jerusalem's most prominent politi- 
cal activist, for a united Jerusalem 
that would serve both as capital of 
Israel and of a Palestinian state. 
Says Kollek: “Sadat had proposed 
that idea -- united city, divided sov- 
ereignty. Each side would have its 
own customs posts, its own police. 
In a few days, the walls would be up 
again. It's a nice phrase but it just 
doesn't work." 

The mayor denics suggestions 
that the tocally-elected administra- 
tive councils established in three 
Arab and three Jewish neighbour. 
hoods are a precedent for boroughs 
but some City Hall officials sce fu- 
ture political implications for these 
councils which give local residents a 
say in planning their own neigh- 
bourhoods und in providing services. 
Washington's new Middle East 
initiative is not just a passing spasm 
of a lame duck administration, Kol- 
lek believes, ‘Shultz means business 
and people will have no alternative 
but to give way to his pressure." 
Kollek and his aides maintain con- 
tact with local leaders in East Jeru- 
salem but the mayor acknowledges 
that such personal contacts are no 
longer relevant in an uprising icd by 
youths with their own agenda. 

He visited A-Tur without a body- 
guard during the curfew. imposed 
there and chatted with local fam- 
ilies. He has also circulated in other 
troubled Arab neighbourhoods but 
has visited East Jerusalem less than 
usual during this period. 


DESPITE THE ample press cover- 
age afforded him over the years and 
his considerable talents as a commu- 
nicator, Kollek believes he has 
failed to get a basic message across 
to the public and the government 
during his 22 years in City Hall—that 
Jerusalem is unlike any other city. 
“It’s my big failure.” 

While the notion of Jerusalem's 
uniqueness is embraced at the spiri- 
tual level, Kollek maintains that it is 
ignored at the real-life level where 
budgets are born. Annoyed at a re- 
cent article in The Post that seemed 
to him to equate Jerusalem with Tel 
Aviv and Haifa, Kollek made the 
following points: 

O While the other two cities’ pop- 
ulations remain relatively stable, Je- 
5 Tusalem's school population grows 


doy some 3,000 every year, which 
On a powder keg 


translates into more school build- 
= ings and other facilities required. 
3 O The average income of Jerusa- 
“lem's wage-earners is some 25 per 
cent less than Tel Aviv's. The dis- 
parity with Haifa’s wage-earners is 
even greater. Thus, while Jerusa- 
Jerusalem’s mayor Teddy Kollek, who will be 77 in May,. 
appears to have been energized by the current unrest, What- 
ever depression may have assailed him in the early days of 
the crisis, he seems prepared now to serve as a lightning 
conductor for the uncertainties besetting the rest of the 
population. He has no answers, only a determination to seek 
a workable solution, reports Abraham Rabinovich. 


lem's needs as a fast developing city 
are far. greater than in other cities, 
its tax base is much lower. 
. (1 Sixty-nine per cent of the city’s 
Jewish population is made up of 
Easter Jews, their children, and 
mixed” families. This compares to 
25 per cent in Tel Aviv and 15 per 
cent in Haifa. : 
_ UO There are 2,000 buildings in the 
city which do not pay municipal tax- 
es: churches, Synagogues and other 
institutions. “More than in Rome. 
says Kollek. * 

© Despite the numerous roads 
built in the expanded capital in the 
years since the Six Day War, even 
cities much smaller than Jerusalem 
get larger road budgets from the 
Transportion Ministry. Although 
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Jerusalem's population is 10 per cent 
of the national population, its road 
budget from the government this 
year is only 2.5 per cent of the mon- 
tes distributed annually. 

The government built massive 
housing developments at the periph- 
ery of the city on the assumption 
that this would be the border of the 
country. The burden of servicing 
these developments has fallen on 
the municipality. Ramot, with 9,000 
families, has 15 synagogues, for in- 
stance, but only two were built with 
government funds. The Jerusalem 
Foundation, created by Kollek as a 
philanthropic agency. financed most 
of the rest. 

O Some 70,000 Israelis live be- 
yond the Green Line on the West 


(uel Eishmani 


Bank while 100,000 live beyond the 
Green Line in Eust Jerusalem at a 
far lower development cost. 

O While much new infrastructure 
has been provided in East Jerusalem 
- three community centres, dozens 
of small parks, running water und 
street lamps in all neighbourhoods -- 
much is lacking, including 200 
classroomts. 


KOLLEK ATTACKED the “'colo- 
nial regime,” symbolized by the dis- 
trict commission, which the govern- 
ment inherited from the British 
Mandite and still uses to deprive the 
municipalities control of their own 
fate. The system's built-in bureau- 
cracy, he said, creates constant dis- 
tortions, Because building permits 


cannot be provided to Arabs in 
northern Jerusalem within a reason- 
able time, for instance, Arab fam- 
ilies have begun to move into the 
Jewish neighbourhood of Neveh 
Ya‘acov, creating tensions. 

The mayor deplored the move- 
ment of Jews into the Moslem Quar- 
ter, without alluding directly to In- 
dustry and Trade Minister Ariel 
Sharon. “{ remember Jews living in 
isolation before 1948 uround the 
country. They either fled or were 
killed." 

He had never maintained, said 
Kollek, that Jerusalem had achieved 
permanent tranquillity. “fl was 
aware all the time that this was a 
powder keg. How often have I said 
that this matter will take genera- 
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tions? We have no choice but to 
carry on and try again and aguin till 
we artive at an agreement.” 

It is still too carly, he said, to 
formulate hard propusuls. “There' 
has been an earthquake and we have 
to see what really hax been de- 
stroyed and what remains.” 

The mayor, who will be 77 in 
May, appears to have been ener- 
gized by the crisis, Whatever de- 
pression may have assailed him in 
the early days of the unrest, he 
seems prepared now to serve as a 
lightning conductor for the uncer- 
tainties besetting the rest of the pub- 
lic. He has no answers, only a deter- 
mination to seck a workable 
solution. 

Will he run for a sixth term in 


cl: VAT and airmail delivery. Send inthe form below, and start 


November? 

“L will if Sharon runs,” he says, 
alluding to proposals that the minis- 
ter should head the Likud munici- 
pality list, 1 suggestion that Shaton 
has not dismissed. 

And if Sharon doesn't run? 

“Fl have to consider it." 

There were nut many political ob- 
servers who believed after Kollek’s 
last election that he would chaose to 
undertake the burden again, as the 
heroic era of creativity in post-1967 
Jerusalem having inevitably given 
way to routine, with Kollek himself 
visibly slowing down. This week, 
however, despite a recent eye oper- 
ation, he looked prepared, perhaps 
even eager, to cast off once more 
into uncharted waters. a 
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᾿ς Πρ morning 
ες ΠΡ the ‘Night 
| Of the Tenth’ 


Licking its wounds after the Sobol 
incident, Haifa Municipal Theatre 
would appear to be in retreat. But, 
as in the theatre, appearances are 
not always what they seem. 

Lev Bearfield reports. 


ver in one corner, a man litical satire, The Queen of the door. Tempers had hardly cooled by 
was engaged ina fencing Bathtub. . the time the proceedings finally got 
match with an imaginary underway at 10:45 p.m. Hecklers 
adversary, In another cor- UNDAUNTED by controversy ~ tried to how! down the actors, stink- 
ner, 8. man conducted an animated and indeed thriving on it— the Haifa bombs were hurled onstage, mem- 
conversation with the wall, Across ‘Theatre continued to promote pro- bers of the audience exchanged 
the way, 8. young woman strutted vocative original satires and dramas, blows, and at one point the wife of - 
about like ἃ chicken, svaggling her most notably a string of slashing Haifa Theatre aaey d 

head and flapping her fliegles; while plays by a former Αἱ Hamishmar “‘Noam Semel feared being urled 
out in the hall, a girl practised a. reporter named Yehoshua Sobol. ουῖ of the balcony. ‘ 


duckwalk, her knees all but scraping [ὃ was Sobol, usually working in To add insult to injury, δ na- 4 
the ground. Perhaps most discon- conjunction with director Gedalia tion’s theatre critics had thejf shot has a $ 
certing was the short young man Besser and such outstandiig actors _ the next day. Aside from one or two Secont,| 
_who, with elaborate flourishes, kept 85 Doron Tavori, Riki Gal and Yus- itive reviews (including that of were con 
‘doffing an invisible hat to an invisi- suf Abu Warda, who chumed out The Jerusalem ron the press. . tistic dir 
ble passerby,: τ΄ eae: plays like The Soul of a Jew, Ghetto . roundly condemned The Jerusalem - Opening 0: 
Your typical. madhouse? No, just and The Palestirilan Woman to make Syndrome, : Why was 


‘a typical warm-up for the day's re- the Haifa Theatre a'succés de scan- ‘The play, which is- ostensibly 
hearsal in that merry lunatic asylum dale throughout Israel. Earning re- about the civil strife in 70 CE, was 

τ for the self-committéd known asthe peated Invitations to appear abroad, rapped for being a clumsy, propa- . 
‘theatre, ὁ. . ες the Haifa Theatre subsequently be- _ gandistic allegory about the current 
. Not; of course, that the Haifa Mu- . came the best-known Israeli theatre © 
nicipal Theatre is your typical Israeli Ὶ i 


¥ political situation, ‘presented: with 
company in th Britain: and artless text and with muddled stag- 

In recent years, 88 rope, “" a = ing. At the very least, it was felt that 
bourgeois -Tsracli‘ the- = past half-dozen years, So-"" 8. play showing a Jewish soldier cox i 
voted with’ thelt and Besser'served as co-artistic shooting down an’ Arab woman in seek ἐπα τα εν 


4) | rectors.of the theatre. If the com- _ cold blood was inappropriate, 

, 1» Spl one month after the start of the riots ἢ 
Imported musicals, a D in the territories: ΄. Seas , 
ional dollop of sentimental Jewish ᾿ Writer Sobol and-director Besser 

altz, the..Heifa ensemble hes then. announced their: resignations 

¢ its own way; And that way has” - moat'¢ - as co-artistic directors of the Haifa, 

iquently made a: good partion of : daring staze de . With 30,000. ‘Theatre; Sobo! promptly went off to 
cr the:muition’s blood boil." *. - Paris ἔογ' 8ῃ- extended stay: Besser, 
.Ohgthe Haifa Theatre offered . probably. with a sigh of rellef, re-- 
ἐγ αὶ! τὶ ported. for δ᾽ stint of army’ reserve 
: F dutyy "- Se ae we 
ilberto Tofano: was named the . 
ifa Theatre's new arti 
-, and immediately afterward, the 
Hag company ‘was busily prepare . .ὄ 
for the fheatre's next majorpro- .. . 
ion, Ἃ Jew in the Court of Man-. 
ἥ fia detlarte style. 
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THERE IS PERHAPS poetic jus- 
tice in following up last Friday's col- 
umn on the delights of Israe! Food 
Week with a report on commercial 
diets. Indeed, there is often an ele- 
ment of crime and punishment in 
the psychology of dieting, 

“Cruel and unusual punishment” 
is the way some people would surely 
describe a diet in which one subsists 
solely or principally on beverages 
and puddings prepared from pow- 
dered mixes. Yet these commercial 
preparations are amazingly popular 
-and pop up in new forms every so 
often. (Those who are old enough 
and American enough will remem- 
ber Metracal, the liquid diet of yes- 
teryear.) The principle behind these 
substances is the game: to give the 
body its necessary nutrients concen- 
trated in the smallest possible num- 
ber of catories. 

The newest generation of these 
are the so-called ‘very low calorie 
diets” or VLCDs, for short. The 
manufacturers claim that the prepa- 
rations concentrate all essential nu- 
trients ~ based on standard Western- 
world recommended daily 
allowatice tables — into a mere 330 
calories. These include the required 
amounts of proteins, vitamins, min- 
erals and various trace elements 
said to be necessary for maintaining 
proper functioning of vital organs. 

Promoters of the commercial 
VLCDs contend that low calorie di- 
ets carefully derived from ordinary 
foods rarely dip below the mark of 
about 1,000 or 1,200-calories with- 
out sacrificing essential nutrients, 
Calories are the body's source of 
heat and energy; when deprived of 
calories, the body draws upon its 
own resources for fuel, and hence 
loses weight. 

Nevertheless, 330 calories per day 
is very few indeed, and such diets 


- have been under investigation. by 


health authorities in the U.S. and 
Europe for a possible connection in 
the deaths of several individuals 
following these extreme regimens. 
To get an idea of how little 330 is, 
compare it with the recomménded 
daily calorie consumption figures in 
the nutrition section of the Encyclo- 
paedia Britannica for moderately ac- 
tive persons who are simply main- 
taining their weight: For men, aged 18 


- to 35 —3,000 calories; men, 35 to 65 -- 


2,900; women, ‘aged 18 to 55 -- 2,200, 
‘ In terms of familiar foods, 330 
calories could take the form of one 


"+ glass of frésh orange julce, two slices 


of bread-and one egg, Or, alterna- 
tively, one rol], a small avocado and 
8 cup of strawberries. 


while snail are ‘imported 
from:the ‘UK. A week's supply of 
anes for ‘about NIS 65, ‘which is . 

δ a hefty'sum when you compare 
itwith ordinary Toodstutts. Both are 
aged on a system of sales by coun-: 
{lors who visit private:homes (the 

dy" method), but: 
Kiet. ατὰ ἡ 


THINKING THIN 


MARKETING WITH MARTHA 


comes with its own list of health 
criteria that rule out use: Pregnancy, 
lactation or a recent heart attack are 
among the clearer contraindica- 
tions. Bach programme has pub- 
lished a pamphlet for doctors and 
some of the contraindicating condi- 
tions are couched in medical termin- 
ology which would be hard for the 
layman to understand. Additional- 
ly, Nutili personnel are instructed 


- not to advocate the diet for anyone 


under the age of 18 without. express 
permission from a doctor, for fear of 
anorexia nervosa in teenage girls. 
The Cambridge Diet, on the other 
hand, sets its age minimum at 12. 
Since both mixtures are based 
mainly on milk solids and soya, any- 
one with an allergy or intolerance to 
either of these would find such diets 


problematic dr ‘totally unsuitable.” 
_ The sweet-flavoured mixtures con, 


,taln the sugar-substitute aspartame, 


which ia prohibited to sufferers of a 


rare condition called PKU; but this 
εἷς clearly indicated on the labelling, 


(85 the law here requires. Some con- - 
.*, Sumers may bé unhappy to find that ° 
several of these products contain 
᾿ς synthetic food colourings of the sort _ 

- which.are required to be listed by _ 
name because they are considered . 


controversial.:: Ὁ nae 
With either of these very low cato- 
rie diets, followers are instructed to 


drink large quantities of non-caloric ᾿ 


liquids daily, in’ part to avoid or 


alleviate ‘such possible side-effects . 


as constipation, diarrhea or nausea, 


Both diet plans claim that feelings of .. 


hungor dissipate: after the first two 
or three days. . 


THE CAMBRIDGE DIET is the 
‘named because it was developed bi 
Dr. ‘Alan’ Howard and a researe! 

“team at’ the University, of \Cam- 


ἐστὶ pridge.’ The -programmeé is repre-. 
~ sented in Israel by 


‘the 330: calorie 


better known of the two, and isso. 


Medplan Health: 
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Consultants in Tel Aviv, 119 Ben 
Yehuda (03-247103). 

Beginning with the next ship- 
ment, the Cambridge mixes are to 
carry kashrut certificates both from 
the Manchester and Israeli rabbin- 
ates. Because they contain milk so- 


lids, all the mixes are “dairy,” even’ 


those flavoured to taste fike chicken 
or beef. About half the drink mixes 
come in soup flavours; the others 
are artifically-sweetened milk 
shakes in a variety of flavours. 
Dr, Yoram Blachar, of the pediat- 
rics department of Kaplan Hospital 
in Rehovot, is medical adviser to 
Medplan. He told me that only for 


πὸ first week on the Cambridge 


Diet in Israel are clients told to con- 
sume the minimum of 330 calories -- 
“tg give them motivation.” After 
that, they are supposed to go on an 


:|ndividually-tailpred diet based: on 


consumption of at least 600 calories. 
This Is achieved either by using skim 
milk instead of water to prepare the 
mixes, or by introducing one meal 
per day of regular foods in place of 
dne.of the liquid meals. ᾿ 
“Personally,” Dr. .Blachar said, 
*1 would have no qualms even abcut 
ist” in térrhs of 
safety, When osing the original 330- 
calorie. programme, digters were 
told after four weeks to take a 


ἡ week's break ‘before’ continuing. 


With the. current. 600-calgrie: regi- 
men, theré-is no need for a recess, 
the doctor says. - . 

He adtits,-however, that /it is 


preferable for every individual to. 

consult-a: doctor bsfote embarking ' 
on any diet, and he says.thaf a medi- - 
cal questionnaire is given to all pro-. - 


spective Cambridge olients here. - 


Although the programme'ls based . 
on a system, of home visits; Cam-. 


bridge products” are. incredsingl 
available at health and natural, red 


Dr. Blachat says th 


¢ Outlets have 


ucts shops and ἐδ UR ered aa ᾿ 


Properties have been’ Interpreted 


had some of their own personnel 
trained to counsel customers, and he 
stresses that the products will never 
become simple ‘‘off-the-shelf™ 
merchandise. 

A friend tells me, however, that 
in England, it is customary to buy 
Cambridge and similar diet mixes 
off the shelves, no questions asked. 
They cost at least three times more 
here than in London. 


ISRAEL'S HOMEMADE version 
of the VLCD's is called Nutili. It is 
manufactured by Mata in Netanya 
on behalf of Carmelia Technology 
Developoment of Haifa. Carmelia is 
licensed to produce the products ac- 
cording to the formulas of the Brit- 
ish mother company, Uni-Vite Nu- 
trition. There it is known as the Uni- 
Vite Micro Diet. The local Nutili 
mixes carry the kashruf certificate of 
Netanya Chief Rabbi Yisrael Lau. 

Nutili also uses the magic calorie 
number of 330 in the name of its 
basic liquid-mix fine, signifying 
three portions of 110 each, Howev- 
er, the gencral manager of Carme- 
lia, Tlan Retig, tells me that the min- 
imal caloric recommendations in 
Israel today are "450 calories far 
women and 600 for men.” This is 
generally achieved by a daily con- 
sumption of three portions of Nutili 
powder made into a salty or sweet 
thick beverage, plus “one light 
meal” of something like “a salad 
and a bit of white meat of chicken,” 
Retig said at a recent press confer- 
ence introducing ΝῺ, 

Nutili also comes in a pudding 
form ~ “Nutili 450" ~ and this ver- 
sion contains 150 calories per por- 
tion, or 450 in a day's ration. Dieters 
can vary their menus with combina- 
tions of the liquid mixes, which 
come in eight flavours, and the pud- 
dings, of which there are three (ba- 
nana, chocolate and carmel). 

Retig claims an advantage over 
the parent company’s Uni-Vite is 
that Nutili has been adapted to local 
tastes rather than the British palate. 
[have tasted only the puddings and 
did not find them particularly tasty. 
But, then, [ am not very partial to 
our ordinary sweet packaged pud- 
dings cither. Perhaps if one is re-- 
duced to 450 calories per. day, any 


form of nourishment will be - 


tantilizing. i 
Tcouldn’t help smiling when Retig 
commented that conventional food- 


- based low calorie diets, those, of 


1,000 to 1,200 calories per day, are 
“very slow and very boring.” Slower 
perhaps. But“‘boring” compared to 


the Nutili routine? ὦ ; 
Admitting that Nutili and Cam-" 


bridge are very similar, Retig con- 
tended that Cambridge's has 20 per 
cent less protéin and said that could 


be “probleniatici” While not chal- 
‘lenging the figure, Cambridge's Dr. ἢ 
Blachar retorts that: his product's, - 


protein fevel also meets the daily 
recommended allowances, and says 
the issue becomes irrelevant in view 
of current advice to mix the powders - 
with'skim milk rather than water, 


Nutili’s distributing headquarters :. 
are in Haifa, 4 Rehtoy Yeshayabru (04- 
331585); It also has branch ‘offices in 
‘Tel Aviv (03-286972) and iri Jerusa- , 


lem (02-381146). 


OUR HEALTH MINISTRY 's atti-" 


tude toward both Cambridge and 
Nutill products is to regacd them as 


ordinary foodstuffs; nothing more . 
and nothing less. They are forbid- 


den ‘to'make reference to “diet” on 
their. labels. In fact, the yery name’ 
Nutili_ was ‘chogen after the Minis- 


try's Food “Administration tumed™ 


dowi the original name: selection 
“Nutrilite” because of its allmming 


implications: ' 


sraell food labelling:laws prohibit: 


attribudng any: “niedical: proper- 
ties”.' τὸ foodstuffs: So:.far, such 


strictly to include -a ban’ on any 
claims of altering body weight, al- 
though thls policy is currently under 
teview. 

The ministry's chief nutritionist, 
Dr. Aharon Reshef, told me that 
theoretically, any food “from bread 
to chocolate" could be made into a 
diet of any chosen number of calo- 
ries ranging “from 200 to 2.000." He 
said the ministry informed the 
VLCD companies that if they want- 
ed to make slimming claims on their 
product labels, they would have to 
go through a cumbersome proce- 
dure in the pharmacology depart- 
ment to have them approved as 
“treatment products,” including 
proving that their claims are indeed 
effective. The companies declined. 

In accordance with the same logic 
of considering Cambridge and Nutili 
products to be ordinary foodstuffs, 
the ministry does not issue any spe- 
cial health warnings about them. 
Lettuce doesn't carry health warn- 
ings either, Reshef points out, “and 
yet eating nothing but lettuce for an 
extended period would be injurious 
to health." 

Ta the very short term, no particu- 
lnr eating regimen fs apt to hurt a 
healthy person, Reshef observes: 
“Ff someone doesn't eat at all for 
three days, he will come to no 
harm.” Even if one doesn’t eat any- 
thing for a week or so, it probabl 
won't harm the body provided suff 
cient liquids are consumed. 

The problems arise, he warns, 
when people follow extreme diets 
for lengthy periods of time. “A 
month is a long period of time,” in 
his opinion. 

Anyone planning to go on a diet 
for more than a week or so should 
consult a doctor, the ministry nutri- 
tionist says, and he advises against a 
“drastic diet” of any kind, adding, 
“For one thing, most people won't 
keep to it.” 

“We {at the ministry] don't see 
anything special in these very low 
calorie diet formulas, except in the 
method in which they are market- 
ed,” and furthermore, they contain 


. Ho special active ingredient which 


would make anyone lose weight, he 
points out. εν 

In advertisements, the diet pro- 
grammes make nutritional and slim- 


ming claims which they are not al- . 


towed to prini on their product 
labels. Advertising the foods as part 


. of an overall diet programme js not 


forbidden at present, I'm told by the 
Health Ministry's Food Administra- 
- tion, which regulates product con- 
tents and labelling but not advertis- 
ing. If there is suspicion of ἃ false 


_ Claim in an ad, this falls within the 


rovince of truth-in-advertising 
laws, enforced not by the Health 
Ministry but by the Ministry of 
Trade. . 


ONE SUGGESTED use of VLCD 


- mixes would seem to be diametrical- 
elt aig to dieting for weightloss: 


can be used as nutritious liquid 
food supplements for elderly people 
whd may have difficulty eating 
“enough solids, and for sportsmen 
such os fong-distance runners who 
need additional calories and nutri- 
ents. Nutili even has come out with 


a new, higher calorie mix called’ 
Golden Nutili 630 for this pu 1 
The Wingate Institute for-Physl- . 


cal Education and Sport sent hiong 
“packets of Nutili 330 with slim teen- 
age girl gymnasts competing in East- 


“ern European countries where there . 
“might be shortages of appropriate: © 
foods, its nutritionist reports, Win- . 


: ap ates recommended such 
Ὁ mixes for boxers, wrestlers 


and Other athletes who must lose. 


weight quickly while, keeping fit in 
order to meet, n 
their classes. 
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recording the Destruction Ot ee ai ti Wie cen; eee 


pointing and, in this case, fewer 
might have been better. 

With the exception of J.G. Bal- 
lard's The Day of Creation, the most 
memorable books here are by the 
least prolific and prolix authors. 
Francis Wyndham's miniature of 
some people's World War II Britain 
shines gemlike at one end of the 
scale; at the other, J.P. Donleavy's 
tome is best consigned to the oblivi- 
on reserved for junior-high lavato: 

affiti under the annual whitewas! 

rush. In between, there is overall 


Jewish Life in Europe during the 
dark years of Nazi rule. 
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a ἢ quality, interest and readability, but 
{fl ες much too little surprise. 
i 4 Surprise is a quality expected of 
; ; ἵ Ballard, widely endorsed as En- 
iiowre LiVELoG NY ᾿ ᾿ ’s finest ance San writer, 
aun 
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All this provides the opportunity 
for a vivid portrayal of new Africa's 
corruption. Ballard contrasts the 
cynical, amiable, government mili- 
tiaman Captain Kagwa, with Gener- 
al Harare, whose deepest hatred Is 
reserved for Mallory’s amateur wa- 
ter-drilling yg ey the success of 
which could bring salvation to the 
country but would surely deal a 
death-blow to the general’s cause, 
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acters, Best of all is Professor 
Sanger, phoniest of phon media- 
cern ae with his sacks of rice 
rought as a gift to a starving popu- 
lation that does not eat rice, all in a 
rate attempt to revive his own 
faded reputation before television 
audiences hungry for disaster. ~ 
‘And then there is Noon, a teen- 
ge native girl who: is illiterate, 
fierce and as fiercely loyal; Matlo- 
Ty's one-time captor becomes his’ 
- guardian angel and lover, ever re- 
* sourceful but, ultimately, forever 
untameable, provides the perfect 
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“What follows is an incident- 


i zy as adventure — through 
- Controlled territory, ‘as Mallory 
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THE DAY OF CREATION by 
J.G.Ballard. London,. Gollancz. 
254 pp. £10.95. 


THE OTHER GARDEN by Fran- 
cis Wyndham. London, Jonathan 
Cape. 106 pp. £9.95. 


THE CLOTHES IN THE WARD- 
ROBE by Alice Thomas Ellis. Lon- 
don, Duckworth. 140 pp. £9.59. 


A FRIEND FROM ENGLAND by 
Anita Brookner. London, Jonathan 
Cape. 205 pp. £9.95. 


THREE CONTINENTS by Ruth 
Prawer Jhabvala. London, John 
Murray. 384 pp. £11.95. 


ARE YOU LISTENING RABBI 
LOW by J.P. Donleavy. London. 


“Viking. 405 pp. £11.95, 


Dvorah Getzler , 


FRANCIS WYNDHAM's The Oth- 
er Garden is all lyricism for all its 
precise evocation of the dreariness 
of the English home front during the 
Second World War. 

Wyndham has the sharpest of 
eyes for telling detail: the sense of 
time suspended waiting in queues 
and in trains halted endlessly In the 
middle of nowhere; the drabness of 
canteens with their slabs of tasteless 
cellophane-wrapped cake contrast- 
ed with the excitement and sexual 
‘commerce brought by the GIs - 
home comforts traded for pes 
Strikes and peanut butter; the “uni- 
form of headscarf, slacks and shoul- 
der-bag.” 


‘The “totems and taboos” of En-, 


fand's class structure τη nee- 

le-sharp: the awful Sybil Demar- 
est, with : i 
advises: the narrator's mother to 
"Goto the top!” and comes visiting 
in a “smart suit of heather-colqured 


tweed and a green pork-pie hat with 


a pheasant’s feather in the brim.” 
And,.in an En πὰ agree 
verge of war jazi | A 
bere comment on Field Marshal Goe- 
ring, is, “I'm tald on good authority 
that he's. what we used to call a 
gentleman by birth. Which is more 
than can be sald for Herr Hitler." 

The action, all’ about the muted 
human ‘dramas that.the war could 


not halt, has at its centre the fearful. 
τ clash of culture ‘and style between: 
- the gailant Kay of the “deliberately 

shabby clothes” and Her appallingly , 
- snobbish, unfeeling but utterly cred- 


Mixed half-dozen 


her “underlining voice,”. 


ised on the 


"THE JERUSALEM. 


ft 


{ble and recognizable upper-middle- 
class parents, Sybil and Charlie 
Demarest. 

The book is marked by that “at- 
mosphere of remedially atrested de- 
velopment" that England passed 
through at this time. It is wonderful- 
ly compelling and convincing and, 
by turns, hilariously funny and 
hauntingly sad. 


SOMETHING of the same quality 
pervades Alice Thomas Ellis's The 
Clothes in the Wardrobe. This is 
again an England of a certain privi- 
lege and empty leisure. Margaret, 
19, has just spent a fateful six 
months thore enthralled to Nour, 
the handsome, arrogant, precocious 
and savagely ruthless son of her 
mother's friend Marie-Claire and 
her “pasha” husband. 

As the story opens, Margaret Is 


reluctantly readying for her loveless . 


marriage to SyJ, a pompous solici- 


tor, neighbour and old — stress old — ° 


friend of her mother. 

Again, the title provides a clue: 
the clothes, which we read so much 
about as the wedding preparations 
go forward, are memories — Marga- 
ret’s and others’ ~ kept out of sight; 
attitudes stored and adopted as 
needed; and, above all, nuns’ hab- 


its. Margaret aspires to be a nun. 


Caring, devout, yet merry souls, 
the sisters seem to Margaret. So 
much mote motherly than her own 
briskly brittle mother, so much 
gayer than any laywoman she has 
met, as women always are, she re- 
flects, in the absence of men. Save, 
of course, for Lili, her mother’s 


childhood friend arid now the hon-'- 
oured, immensely amusing and can-— 


ny wedding guest. ἷ 
‘But Lill ἡδίω wise, and it is she 


who, in.a bp gle timed gesture — 


an incident of rich comic wotiig — 


ives Margaret the perfect reason: 


τ backing out of the marriage and 
‘winning the freedom to follow her 
vocation. 2 ἣν 

‘The story Is told deftly and swift- 


ly, ‘the past filtered, in vivid, cine~ 


matle flashbacks, through the pre- 
sént; the comic, civilized bitchiness. 
of England 
eduhterpoint' to the raw, cruel hor- 
ror of Margaret's Egyptian cape 
ence; the tension mounts quictly,. 


inexorably, And at the end, ever if 


this book is not as moving and mem- 
orable ἐς this author's The δίνας οὗ 


the Alr; it-is still thoughtful, Witty -” 


and elegant. ©: | " ese 
τ Anit Brogkner's elegancs will al- 


. ways win her deserved plaudits, but 


serves 88 the perfect: ' 


“fh” but rather, 


the formula has become almost te- 
diously familiar, and is, here, some- 
what disappointing. 

At the centre is the ongoing, al- 
ways underground clash between 
Rachel, feral, trench-coated, grub- 
bing for a living from her one-third 
share in 8 small bookshop, far 
tougher than any former Brookner 
woman, and the seemingly “heifer- 
like” Heather Livingstone, careless 
and ultimately bitterly triumphant 
heir to the solid, loving, “perpetual 
Sabbath calm" of her parents Oscar 
and Dorrie, who have tacitly placed 
her under Rachel's tutorship. 

Brookner’s complex theme deals 
with the shabby accommodations 
forced on so many women In their 
realization that “there are no easy 
options" for survival in the bour- 
geois world. ““You make it sound 
terrible,” says Heather. “It is terri- 
ble," Rachel storms. 

But, pace the importance and fas- 
cination of her theme, it is all 
strangely bloodless: neither young 
woman is totally convincing, neither 
arouses much sympathy or empa- 
thy. The supporting cast, delicately 
drawn with all the seductive 
Brookner irony and sharp observa- 
tion, contribute tuo little to the de- 
velopment of the story, or rather, 
the argument: fur we are left with an 
uneasy sensc that Brookner has 
abandoned fiction for the writing of 
ua — and what a pity that would 


RUTH PRAWER Jhabvala takes 
on an even bigger, if perhaps more 
familiar, problem: innocence cor- 
rupted, humanity degraded - by a 
clash of cultures, by the power of 
sexual desire. It is all played out at 
unnecessary length as the immense- 
ly wealthy and idealistic Wishwell 
twins, Michael! and Harriet, fall vic- 
tim to the bogus Eastern philosophy 
of the Rawul, an obscure Indian po- 
tentate and guru and, more impor- 
ler his adopted son, the un- 
speakable Crishi, whom Harriet 
marries. 

The message and warning seem 
clear: beware, young Westerners, of 
the insidious er of the Fast; be- 
ware, young innocents, of the inter- 
national crooks who seduce with of- 
fers of instant admission to a 
spiritual elect. But who of the en- 
dangered species will take this 
sledge-hammer approach seriously? 
Where is the delicacy and warmth 
we have come to expect from this 
customarily enchanting author? 

For despite the huge number of 
characters and the steamy. shenani- 
gans of the Rawul’s entourage in 
America, England and India ‘that 
take us through most of the sexual 
perversions known to man, there is 
no human warmth, ἣ 

The main difficulty lies in accept- 
ing Harriet’s tatal submission to Cri- 
shi — the ‘bounds of credulity, the 
belief in the power of sexuality are 
stretched just too far. What should 
be tragic becomes at best Gothic 
comedy, at worst -and this is the 


book's real failure — something ob- 


served at such distance, isolated in 


such sterility, that the reader ceases. 


to care. Writing about degradation 
without giving even a winkle of hope 


is not Prawer Jhabvala’s style. © ᾿ 


AND SPEAKING of catiag, πὸ one 


should ‘care at all to read J.P.Don-. 


foavy's iatest, unless to see how far 
the author of The Ginger Man can 
betray the rarest of talents for = 
roaring, bawdy humour and de- 


scend way below cover the worst, 


saddest: caricature of his bne-time 


ἢ, 


coy .chapter Si al 8 not ἃ 
a of "I had/to put/Bar ' 
let’é just, pul 


plug! : 


To rewrite one of hia appaliay 
it 
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Glasshouse 


ARGUMENT OF KINGS by Ver- 
non Scannell. London, Robson 
Books. 254 pp. £10.95. 


Meir Ronnen 


POET AND author Vernon Scan- 
nell was born John Bain, the anti- 
hero of this entertaining and grimly 
informative third-person memoir of 
the Second World War. tHe changed 
his name when he deserted from the 
British Army for the second time, at 
war's end, when he was discharged 
from hospital after recovering from 
bullet wounds in both legs suffered 
On a recce patrol in Normandy. 
‘The first time Bain deserted from 
the Gordon Highlanders was follow- 
ing an action at Wadi Akarit In the 
Western Desert (not far, possibly, 
from where Brigadier Fred Kisch, 
the chief engineer of Monty's Eighth 
Army and former head of the Jewish 
Agency, was killed by a ntine). 
Moving forward after an attack on a 
Qerman-held ridge carried by the 
Seaforths, Bain watched in dumb 
dismay as the men of his platuon 
aatemallony looted the bodies of 
the dead Highlanders. Without con- 
sidering the consequences of what 
he was doing, he turned around un- 
noticed and waiked east, cadging 
lifts and food before being picked up 
by the Military Police. As he had 
not deserted under fire, he got only 
three years in the glasshouse. 


BAIN endured half his sentence 
before he was rescued by a review 
board looking for cannon fodder for 
the coming Second Front. He was 
returned to his original platoon and 
its austere existence in a closed 
camp, but it all seemed ilke heaven 
after the I gegroiph where he had 
been made to do everything on the 
double, was not allowed to converse 
and was called yellow by the staff- 
sergeant warders who had never 
been to the front. The prea for 
talking or for imagined insolence 
was bread and water in solitary con- 
finement. When one of his squad 
tried to talk him into deserting be- 
fore D-Day, it was only the thought 
of the glasshouse that kept Bain 
from going with him. Nor did he 
want to be branded a coward. Short- 
ly afterwards, he knocked out a 
paratrooper in the camp boxing 
competition; they became instant 
friends. : 

Bain's would-be-deserter friend 
was killed in Normandy while get- 
ting out of a slit trench to bring them 
both a bite to eat, 

Any soldler's living nightmare is 
to suddenly be presented with a tar- 
get that is aiming at you, and as you 
press the trigger, finding that your 
safety catch is on. It once happened 
toyme, but I was luckier than Bain, 
who, because he failed to fire his 
Bren gun, was shot in both les. His 
squad membera’saved his life by dis- 
‘patching thé Germans and dragging 
hint out instead of running off after 
the’ rest of the: retreating patrol. 


"The farcical denouement of this -.~ 
beautifully written book revolves 


around Bain’s inability to endure 
even α military hospital and his 
ing walkabout, on crutches and with 
a cast on his leg, with a delightful 
little ATS girl who not only. shares 
his love of poetry and drinking but is 
also determined to lose her vee 
ty. His account of his efforts to help 
cher in this laudable alm, white con- . 
atantly μναλν ini by a compulsive 
old voyeur who bad given them a 
reom for the night, is touching and 
hilarious. A lovely, warm, human. 
and yet marvellously polished book, 0 
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POETS CORNERED: 17 
Dennis Silk 


Stingy. Kids 


Prose poems about the situation 


"Ἔ ute my cukes, "e "ad my huoze, 

And then 'e went ‘ome (o "is mother to snonze. 
Stingy kid!" 

Lancashire sraditional 


Stingy Kids began us notes for a longer poem: A Year Among, 
the Simplifiers. They've become terse prose poems, outriders, T 
haope, of the poem still to be written. 

The shnplifiers are the’ wreckers, the enthusiasts, with a 
self-sufficiency fed by their morose and inturned culture. Their 
posture ἰν α stingy one: hands pushing away, averted head and 
heart. {ΡΠ enough! 

Anger does not recommend. Then perhaps the banter of the 
old English poets and wits can help. They met their times το 
persecution, civil war, entire suburbs of dunces ~ with “intellec- 
tial gaiety." So T enlist George Etherege, nonchalant Restoration 
playwright, to dawdle with me through The Book of Joshua. 
Alexander Pope provides the coordinates to pinpoint “the 
moonlight Prophet", Rabbi 1,. κακὰ, in the vale of Kidrou. 


PUBLIC TRANSPORT 

Number Sixty Two bus-stop outside Tzavta, for instance. Sixty 
Two, a thick number, transports you tu the morose town of 
Hebron. 


Zeal-ol-the-Land Busy and Win-the-Fight Liltlewit stand here 
with briefcases of important documents. Vague though power- 
(ul Lied thud about them. You sniff the smoke of the Third 
Temple. ἡ 


Someone mad as they drives up to rescue them from mere town. 
He retrieves them for Hebron. Zeul-of-the Land Busy and 
Win-the-Fight Littlewit descend into the bus of a school of 
prophets, an artillery spotter, several sacrificial doves and a 
deranged map-reader, 


Aone: PROPHET FELT THE. MADDING 
Why, that must be Rabbi L.+4. Ina mucksweat under the east 
wall of Jerusalem. This temple-plotter pata at much more 

* than a finger of moon over town. A local infection spreads. He 
howls because he’s moon-mad. With the shove he gets from up 


-, there he lopes back to Hebroa.. 


".. Gonendsity shrinks as he lopes. ‘The fig'trees of Silwan say: 
᾿ Sidngy kid. 4 se τς ἧς 


His midwife helpmeet ‘waits with cold wet towels for a steamy 
forehead. She says, It's all right, all right. Madam Mandrake 
yanks out his howls. The ungenerous jitter of his thoughts bark 
all night, and wake up anyone needing a decent night's sleep in.. 
thetownofHebron. ἜΝ ὑφ": 


ON THE SITUATION ; oN an 
_ How they wept because they hadn’t carried out God's will, 
᾿ Which was eon to the Jashua scribe) to be nasty. They - 
called the place Bech?— that is, Weeping. I need the dangerous 
banter of Etherege to save me in The Book of Joshua, 


‘When they blew up the mayors’ cars, and Bassam Shaka loat his 


tegs, ἔ was Writing a comedy. (About a girl who woalda't sew - 
the buttons on iter husband's jacket.) I hope to maintain myself. : 


in comedy. ΠΕ they blow up any more cars, [ἢ apprentice myself 
toahorse-laugh. ~ ais aac grea aero Sr 


NEOLOGISM ; hit soe ee atte Ὁ ἢ 
I'm in my friend's garden in Abu Tor, nambering the streaks in 
a tulip, when-the new species draws up. Stratght from. the 
Gchenna nursery. We spota man with an Assyrian beard and 


competent movements: Field-glasses-tu his eyes, through the. - 


Then off, in mufti, withthe dispatch of ἃ temple-plotter. It 
hybrid in motion, it's a nallitarabbi, ©" ; 


ODDMAN.- ~— ἘΦ χαρὰ . Feng ee 
This smoke observer at the dry.run for the temple, sucrifice 
phones HQ. Coordinates working out. The bribing smoke goes 
up, godhead inhales it through’a hookah of good jill, temple 
elevation OK, moon dandy. Felicity ofdoves. . “, 


car-window, ἃ tactician appraises Mount Sion's arid, slope. . 
sa 


An odd man to belong to a conventicle. Back-slapping and | 
broody. Somewhere between ἡ second-sighted man and 8 riding 
master you wouldn't trust with your daughter. 
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- mawkish cement mixer woos a Siegfried moon. | 


εἰ STINGYDUNAMS . | 


‘ACR ; ee 


What he phones they note on the smoke-map. Till now, they've 
justified three hamsters, a budgie confiscated [rom an atheist’s 
cage, a gecko that might have been the good luck of their house. 
Now it’s doves, the real thing. 


Undifferentiated heads bob duwn there. He could phone 
anything from his chancy ledge. Prophesy over a dormouse or 
write u tract. Whal do they gaping hope for down there? Not to 
be caught unawares by their temple. Priests, and servants of 
priests, to be dressed nicely. The table laid. 


What if it doesn’t, this observer asks himself, the temple doesn’t 
arrive? All that botched linen. Must the shop close down? 
There's still thut matter of Solomon's: gold mines. Everyone 
knows they're located in Mali. By a certain secret correspond- 
ence in his gold tooth, he knows where. It whispers him the 
latitude and longitude of those mines in Mali. 


COUTURIER 
The clay model of a temple puuts at the side of a sewing 
machine. 


‘Can [ be intense about my sewing and not about sat?’ says 
Hanoch. Ἱ snip back to the First, and forward to the Third, 
‘Temple. My cutting is not only religious but chic. My dernier cri 
is heard in the Territories, where young men define themselves, 
From Ariel to Shilo, they wash outthcir ears and listen. Yet will 
they shed their rig-outs? The entire sewing circle of Inner 
Jerusalem is asking. When will they sink into the archaic 
mind-set induced by my Jusephus tunics?" 


‘Hanoch,’ 1 say, ‘you cannot stop at the chic blessing of a biblical 
ensemble. We must sink, after all our scurry, into monarchical 
gern only you can prescribe." He ponders. He flips through 

is pattern books. ‘A kind of parting of the Red Sea eurhyth- 
mics, perhaps?’ ‘Nothing so harum scarum, Hanoch.’ A captain 
of thousands, poised by a dummy, turns his deliberate head. 
‘We're relying on you.’ 


Hanoch takes out of a drawer his sterner designs. Hilltop kings 
pass out the order of battle. The putting away of magicians, 
Agag's First Samuel haircut. ‘Will these do?’ I nod. I see fifty 
thousand, bony and absolute, under the sun of the Lord of 
Battles. Ponchos cover their simplicity, and in Sanhedria 
sandals designed by Hanoch they put down their biblical foot 
where it hurts, 


TRUANTS 
i toward a Mediterranean milder shore, poets fall from 
their balcony. Sheathed in Latin, they do not notice. 


Inland, found by the mower, my grasshopper friends cling to 
es —— Acrop-eared voice says Why are you? They areshy, 
is rough. 


ON THE WAY TO THE TERRITORIES 

We're passing a suburb of redemption on the left, the saved like 
these barrack affairs. They have broody rectangular dreams 
above which they hang the flag of their disposition 


. The more romantic plant Swiss chalets guarded by a bemused 


militia, Here they yodel a psalm, there they mensurate it in a 
barrack. : Y 


:From her twilight hilltop, Brunnhilde sighs at a palisade, A 


Behind all: this. hides ἃ. great’ happiness. Gun-happiness: in 


’ ‘holster or fram sling or hip.Cowbgy. . 


Under the film-lot moon I ride a horse-laugh: it is not a 
.wat-horse unless a Jaugh is an act of war. τὰ oe 


Jlose my beret down at the farm. I hope the soppy man doesn’t 
-pickitup.. 7 7 APs Aenea cen sei 


Alter an absejice of some years ‘here he is, mappingnot sowing, : 
The owner. ἢ ne Pag aa as : 


τ᾿ Tibend talisten to the land. Ishe right? I ask. No one owns me, 


“ she says. A‘grin corrugates her at the doctrine of this 
Rustic. A'patnful Horse-laugh leans over the hajf-door of the-’ 
‘stable. ©. 1. .- Ae ee 2 th OSG. ae 5 


this settlement, I run fast og my no ‘doctrine takes me. Foulard- 
_dalixe, goodbye.) peor eprops 


. From his hanget ofa haiise, a bind-inan emer is. The Coy tala! 
of Gehenna, With the swagget of a man who's polleed the' 


- stredts from always: Dumbo cars bear him ploft, he circles his 
barking dunars, th f | 


en aims his armoured self Hebroniwards: 
Ἰὐδ ἃ human Flying Fortress. Cartridge belt tnnatds, Kat 

nikoy, silencer and bowie knife. Face of chewed papermoulded . 
by a’puppeteer’s worst pupil, τ *- SEE at he 


THE JERUSALEM POST MAGAZINE 


"you feel, Spallanzani, your Baretta has the right stopel 


Not'so many kilometres off: Spallanzani, attorney bird-man, 
chest and belly of box-files and wrinkled precedents, Dizzy with 
diplomas and medals, these airy mannikins collide between 
Jerusalem and Hebron. They bare pin-table ball teeth, grin in 
tecognition, salaam each other on through cumulus-land. 
“After you, Cap'n." “After you, Zap.” 


Up there, they've their bird-man’s-eye view of subversion. 
Jehan (Oh temerity!) plants a vine in her backyard. Issa swims 
crabwise in his pool. Boy scouts are marching through the 
streets of Jenin. . 


They confer in a pepper tree. Back in the capital, they'll caw 
their info to important legal crows, A shepherd makes a fig at 
these pedants of the dawn patrol, They flap off, holy and 
flushed, Then home, and safe, apart from an air-current 
instigated by a sneezing student at An Najah. 


The Captain's bundled into his hangar by laughing mechanics. 
They dust down, clean and oil him, cellophane him all over till 
the next flight, the next paid-for tirade. Spallanzani’s box-filed 
away, loquacious ace. Here he is, crinkling in his sleep about 
loops to be looped at the next petty sessions, 


EGGWARDS 

A new crinkling of paper in the law-office at Hebron. Dr. 
Spallanzani’s with us again. Secretaries he!p down Zap from the 
shelf where he slept off (hat dawn patrol. 


Ears, under cellophane, of the Captain, vibrate in his Gehenna 
hangar. Struts hum in anticipation of scandal. Ground staff 
massage the listening posts of his ears. They run a pull-through 
down his digestive barrels. He's thinking about bombing runs in 
the Territories, he takes little testing jumps. So it’s hard to 
insert in him a stick of bombs, a medium-sized Jand mine and 
combat boots. He wonders about old Zap. Are they spring- 
cleaning him out there in Hebron? Is he glad to be alive in the 
campaigning season? He'll fly over and check him out. 


Spallanzani’s helped into his take-off by an overalled Rabbi _ 


Lawe, He sniffs buds and subversion everywhere. Secretaries 
stuff legal papers into gaps in the fuselage. His power of 
aerery propellor makes them duck, they blow kisses. Zap’s 
off, : 


Il 
The bird-men collide, contrive a recognition, salaam each other 


on, 
‘What will it be to-day, Zap?’ 
‘There's that hen house at Anata.’ 
‘That's (rus." 
‘The eggs there are huge and assertive.’ 
“That’s true.’ 
ae in mind, Cap'n?’ 


‘Say it, Cap'n.’ 

ae any local’ 

Due to the working of his arms, a recoilless cannon separates 
itself from the captain. : ᾿ 
‘big-eared ace to stand up to me.’ τ 

‘Fine, even heroic, but’ 

‘Sayit, Zap. - ᾿ 

‘The eggs at Anata are nationalist.’ 


π Ps die θὴ 
The rustle of a living legal library scares the hens. Crowding one 


. .. end of the coop, they stand on top of each other. Several die. 


Zap and the Captain scout around, Have they been spotted? 


The huge eggs madden the Captain. He takes out his .38 
Webley Scott and dispatches them, ‘That's for you, Mahmoud, 
you cackroach.’ Working through the coop— he hasn't fre- 


. quented ss nines for nothing — he can hear the Baretta 
ft 


.-22 automatic of the Doctor. Bgg yolk makes him brave. ‘Do 


ing 
payee? Zap looks briefly up. ‘I'ma bit wary of a ph tt. 
ἢ a mar fulfil his-tesk with a jamming pistol?’ The. two 
gunslingers glare at each other above the. defeated eggs. They'd 


tub each other out but women and boys running toward the 


hint it’s time fo test the staying power of theirwings. =” 


VANISHING TRICK: - 


Domographer's defeat: invisibility ‘powder. Rubbed into the 


skin ofa million Ahmeds bused in from the Territories. Into the 


τ ΑΝ igen MEET τος ἢ το ὙΠ πον τὸ shiny the δαῖτ, τῆς khefiya,- the shirt." For Arabs should be 
So mutch for the rustic of this place. Dunces pitchfork me aut of: worked but not seen. And not too thrifty with the 


lease. Do you want an Arab: button or shirtsleeve I 
jewisti street? Not.a sleeve-not a Sleeve. nol a sleeve — that’s the 


τ Rew song of the irredentists... 


αἰ invisibility quotient” (Minletry of Ynterlor) vexes Security 
but ‘it:.copes. 


-Abmed’s awarded the réplicn‘ofadustbin-lid, ©). - 


“butcher's cleayer making itswey toward you. = 


wder,. ΄- 
lesting® ° 


larsted the. kitchen’ hand’s told. to carry 2” 
idisheloth, it identifies him,'Farrij the plasterer a trowel. τὸ 


- It's eorie to. watch thesé detached functions filling the arteries. ~ 
. between Old and New Cities. A pair of waders asks to betried . 
ΓΗ ‘thimble works back ἀπά forth. back-aed.forth, here's 8 + 


“FRIDAY; FEBRUARY 26,1908 


“NOBLEENCLOSURE , ..- 
A filond says T've'a gnosticaquint. - 


“PERHAPS I have been condenin- 
ed to dangle over the void, in an 
alien yet enticing landscape,” Gab- 


ascuen ® The dangling poet 


to Avraham Shlonsky, written in 
1965. The alien, enticing landscape 
was and still is New York City, 
where the poet has been living since 
1922 and from where he has been 
dispatching to Israel his Hebrew 
poems since the early Forties. 
Writing in Hebrew in a foreign 
fand is in itself not unusual. In fact, 
when Preil began writing in Hebrew, 
New York City harboured a fair 
number. of Hebrew-American poets, 
including Hillet Bavli, Israel Efros, 
Abraham Regelson, and Simon Hal- 
kin. Most of these poets, however, 
immigrated to Israel soon after the 
War of Independence. What ἐς un- 
usual is that the one poet who chose 
to stay in America (‘A young man on 
American soil/Not exactly an ano- 
matous creature/ writing poems in 
Hebrew."’) was to be warmly praised 
in Israel for his modernism. As auld 
as 1945 Israeli critics and poets too 
note of the natural speech rhythms 
and easy low-keyed conversational 
tone of Preil’s poems. How was it 
that Preil managed, without ever 
setting foot in Israel, to write in the 
new Hebrew vernacular? A vernacu- 
lar, I should add, that hadn't yet 
found its way into the poetry of his 
contemporaries in Israel. 


The most obvious answer was that 
Preil was influenced by American 
modernism, and particularly by Im- 
agism, which advocated colloquial 
diction and the direct treatment of 
the object. Secondly, Prei! seemed 
to be linking himself (the /ast link in 
the chain, as he has ruefully admit- 
ted) to a number of exilic poets who 
chose to remain on the margins of 
the Hebrew revival movement, 
poets such as Avraham Ben Yitshak, 
David Vogel, Jacob Steinberg, Berl 
Pomerantz, and Noah Stern. With 


224 pp. No price stated. 


Gabriel Levin 


between the two World Wars (David up in 
Vogel and Berl Pomerantz were kil- 
led by the Nazis) in free rhythms, 

cir verse was private, unadorned, 
imagistic; suggestive, rather than de- 
clarative, 

Prei! has spoken of his excitement 
on first discovering Berl Pomer- 


ualism by Yael S. Feldman. Cincin- 
nati, Hebrew Union College Press. 


. ι 
antz’s verse. But what of his connec- 
tion to Noah Stern? As far as | know, 
no one has suggested a direct link 
between the two poets. Yet both 
the exception of Steinberg, all wrote were peony the same 
ithuania, and left for America 
as youngsters (Prei! arrived in New 
York with his mother in 1922, Noah 
Stern came on his own ~ first to 
Canada, then to America —in 1929), 
By the 1930s both were writing Het 
rew poems in the American idiom, more 
living in New York and publishing in: fiction and poetry. And indeed the 


the local Hebrew periodicals. Stern 
MODERNISM AND CULTURAL left for Palestine, however, in 1935 
TRANSFER: Gabriel Preil and the, (he and Steinberg were the only 
Tradition of Jewlsh Literary Biling- pocts of the above-mentioned group 


to stay put in Palestine). He comniit- 
ted suicide in 1960. 

PREIL'S ADMISSION to Shlon- 
sky, with its wily admixture of disen- 
chantment and pride, may shed 
some light on why he remained in 
America: dangling over the void - 
the phrase is taken from the Book of 
Job — has undoubtedly been the 
“sombre challenge” that has spurred 
the poet into writing; it has also 
allowed for, or rather driven, Preil 
into assuming the voice of the 
taloush, that solitary figure so dear 
to Hebrew literature in the Jast cen- 


δ, grew 


tury. 

ἘΠῚ — Beaton wary, 
playfully ironic -- is perhaps even 
familiar to students of Yiddish 


main thrust of Yael Feldman's study 
has been to trace the influence of 
Yiddish-American poetry on Preil's 
work. Here, then, is the third and, 
according to Yael Feldman, the 
dominant cause of Preil’s modern- 
ism. 

This may come as asurprise, espe- 
cially to the Israeli reader with his 
anti-Yiddish bias and his commil- 
ment to Hebrew, the language, as it 
were, of literary discourse. Which is 
exactly the point: Hebrew, toward 
the end of the 19th century, was far 
too literary, too tradition-bound, to 
follow the dictates of modernism, 
which demanded that language, in 
the service of realism, be vulgarized. 
Yiddish, on the other hand — earth- 
bound, befouled, the language of the 
masses - met the case, Hence the 
modern Hebrew novel begins with 
Mendele Mocher Scforim, who 
wrote in Yiddish for some 20 years 
before switching to Hebrew. Men- 
dele's creation of an unprecedented 
low-style in Hebrew fiction, Yael 
Feldman observes, was the result of 
translating the rough, unpolished 
realism of the Yiddish vernacular 
into Flebrew. 


PREIL, it turns out, wrote his first 
poems in Yiddish. By 1936 he was 
contributing, poems to the New 
York-based Yiddish periodical fn 
Zikk, He was also translating him- 
self into Hebrew. A comparison of 
Preil's early autotranslutions reveal 
some interesting discrepancies be- 
tween Yiddish and Hebrew versions 
of the same pvem: the latter version 
is inevitably ‘‘softer,” more elevated 
and romantic in style. When writing 
in Yiddish, Prei] was apparently 
adhering to Jacob Glatstein’s terse, 
objectivist principles (a “poetics of 
hardness" which the inzikhisten, as 
the Yiddish modernist poets called 
themselves, age up from Ezra 
Pound and his followers); switching 
to Hebrew, however, the poet 
seemed constrained to accommo- 
date his finely-chiselled lines to the 
embellished, blurry diction of hiter- 
ary Hebrew. “Like every other 
speech-act,”” Yael Feldman writes, 
“the act of autotranslation is overdc~ 
termined not only by the linguistic 
properties of the language involved, 


but also by the literary norms upheld 
by the respective communilics,” 

That Preil'’s mature poems — not 
unlike his early autotranslations -- 
may be the product of conflicting 
loyalties, Yiddish and Hebrew, is, 
then, the gist of Yael Feldman's 
study. Her arguments, though bur- 
dened by a stiff prose slyle, are 
persuasive, and she is particularly 
insightful in discussing Preil's atti- 
tude to 19th century romanticism: 
“The bond connecting young Preil 
in New York with 19th-century 
Europe in general, and with Mapu, 
Michal [Micha Joseph Lebensohn] 
and his grandfather in particular, is 
quite clear: it is a coumitnent to 
Hebrew, concelved by the poet as a 
romantic ideal, unhampered by 
changing realities, and perhaps even 
enhanced by the gaping distance 
between himself and the country 
where Hebrew has become a daily 
reality.” 


MODERNISM and Cultural Trans- 
fer is not an exhaustive study of 
Preil's pociry. Many of the poct's 
finest poems are never mentioned, 
let alone discussed. [ am thinking of 
such poems as “Night. And [ am 
Drinking..." “Words of Oblivion 
and Peace ,* “Courteous to Myself,” 
“From a Lute Dinry,"* “With Walter 
and Amati." Nor is there mention of 
Preil’s poems written in Jerusalem 
(be first visited Israel in 1967 and 
subsequently came for two more 
visits in 1977 and 1983), poems that 
reveal yet another facet in the poet's 
evolving poetics. 


Intent upon exploring Preil's Yid- 
dish origins, Yoel Feldman hus little 
tosay about his ongoing vital reading 
of his American contemporaries. 
What of Wallace Stevens's influence 
on Preil’s poetry? And are not Preil’s 
more recent narrative “Family Ro- 
mance” poems indebted to the 
works of Robert Lowell? Placing 
Preil's pootry within the wider, his- 
torical context of a Jewish bilingual 
tradition has been valuable. Yet a 
discussion ranging beyond the poet's 
Yiddish-Hebrew roots, situating -- οὐ 
rather, co-ordinating — Preil square- 
ly in his beloved Manhattan, would 
have added to Yael Feldman's wel- 
come defence of cultural plurelism.O] 


Stingy Kids 


. A nightshift of sneaks crowbar out the cornerstone, and slick 
. down a something quarried and cut in the Territories, A 


hundred grinning men in green berets shore the building ups till 


- the new something is talked into place. 


‘To conclude this event, the untidy sibyl of redemption prophe- 


=e sies in hysterical hexameters. po 


ON THE HOUSETOPS OF BALATA’ 


The three-day curfew’s bianked out a lot but they're up here. 


Sky's legal, reached by a staircase. Up here, at least a floor 
higher than the troops.” is araey ἐς 


Tn this fable'by Aesop, mest inanage to become birds. They 


saluteeach other across little parcels of air. ‘Space be about 


. You, Marwan,’ ‘Double space be about you, Raja.’ 


᾿ “What doyou want meto seo?’ 1 say to her. It's the Enclosure of 
‘simplifier. god I don’t much care for. Old Wahad. He'd hit a ᾿ 
kid with the buckle-end ofa belt, θ᾽ ἃ do it again, he'd alm the, 


of his yory own Sixth Fleet at you and me." 


‘scary across the wadi, or a-border guard jeep, racing? I-hear a 
bible attached ito a lectern but to a on Is that the bible 
‘Don't you hear it?’ toher. ὁ - ; d 


. shas many—T listening bend to 
- His sea, from under the temple, sniffs the Blue Nile of Antara. 


INDEPENDENCE DAY 1987 
Hospital cake and vaporiser 


Their national flag made its point. Chauvinism bit into the 


cherry. It was their flagship on my cake, 


Clandestine, all night,.the vaporiser. It sends a kindly search | 
party of steam and eucalyptus to look down my throat, and tell 


my inflamed vocal cords to calm down. 


Tt runs blockades of phlegm. 


Tight out on the only unintercepted boat in the Mediterranean. 


AMATEUR 


We walked with the Old Man of the Mountain through his 


RAFT ; : 
Travelling considerable. Huck and Jim — this runaway nigger 


lance the new direction. 


secret rooms — teasing a shadow with a scimitar he sald This is THE RELIEF 


for you, Baybars..To-day, in the capitel, we offer our back to a 
: of anatomy. He must be 
driving from Jenin with the kitchen knife he's too stingy to get 


provincial without a least knowledge 
sharpened beforehand. . ; 
‘WATERING-PLACE - 


Sauntering down Prophets Street -here chunks o£ thought have 
solidified and mouldered — I arrive at the street of Antara, 


Antara Ibn Shadad. Black knight of the Banu Abs. Mothered All those young men the 
by-an Abyssinian: Child, therefore, ofthe Blue Nile. 2 


AFTER THE WAR 


‘Sauntering down a racelved idea—I won't lat it conduct meas it atalxafter tho war. | .. 


Ttasks to be let out, , . 


Antara tires of uncompromising batile.: Ho, sheathes 9 sword | 
white ax his girl's teeth. Dismounts from Abjer his horse. He 
᾿ says he likes this notion of a.séa in , 
‘ obdurate man. He says he'll. water his horse hore 


ft does she want me to hear?-1s that an ambulance gong, “ἢ 


Assea revives at the words of the great dark ἢ 
Jitgelf in Nile blue as the eyelids of Abla,. 
dips its crescent - “weapon of its brow” 


kiel’s once subversive waters. 


Ezekiel. He salaams: the 


-, ftom baize or war, 


ts. Ab 


wayd at, 


has handbills printed against him in lynch offices — Schweik and 
his Magyar. River holds ail: it's the townships are so ratty. 


Schweik snitches for us in the townships. Prague dogcatcher, 
Mississippi chickens. He's the batman of the big river now. 


Axkansas Cairo Sidon Tyre. Twenty miles to the frea states (as 
if we knew where they were). oom 


From the bank a great dark figure on ἃ horse points with his 


In the alternative suburb of the army camp, a young soldier 
funnels petrol into a command-car that will. take it 800 
kilometres in any direction except up or down. 


But a.beast is advancing on the Levant in tentacular silence, 
‘baffling the simpiifiers with the .squid-like inkiness of its 
_Speculatioris in-the literalist noon, . ao στον 


billiard table’ 


. niles, and the poet Saba retrieved in Trieste, 
cand then there was Schweik and his Magyar friend . 


‘talian, Slav, Sudeten German, Oe) aac 8 
men from the Alpine countries, . Bees eee 
AvabjJandowner or excsoldier, ὁ i 

. slave,ex-slaye, Armnénitin, Jew, Greek, 


: stranded Unstingy ones, ΄. .- 
.geneyous Ctossers,, . .΄-. 
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τως sound like all ofthem. . 


τοὺς fleation with’ Wilson that -Mike ‘was 


‘declined, . ἢ see 
: he arn δὲ Μλγγαιε atelier te ad 


Dame 


clubs and pubs,‘coming third in a 
talent contest, the big break doing a - 
warm-up spot for'a. television cam- 
edy.show, playing the Central Picr, 


’ PAGE EIGHTEEN 


THERE WAS no radio, no sound 
film and no television when George 
Gershwin began writing music at the 
turn of the century. By the time he 
died of a brain tumour at the age of 
38, in 1937, his music had been 
perforated in piano rolls, recorded 
acoustically and electrically, and fea- 
tured in Hollywood film extravagan- 
zas. His personal musical history 
charts an explosion in the American 
music industry. The young compos- 
cr's music was like young America, 
vibrant, confident and a little brash. 

This biography by Edward Jab- 
lonski carefully chronicles the 
names, times, places and circuim- 
stances of Gershwin's musical out- 
put. Jablonski avoids drawing a 
psychological profile of the compos- 
er but gravitates naturally to Ger- 
shwin's obsession — his own music. 
There are scattered references to A 
star-studded, party-packed life style 
but only a few chaste references to 
his squiring of a string of pretty girls. 
lis music was his life, and he lived 
through it. 

The son of Russian-Jewish pi- 
fents, he grew up on New York's 
Lower Eust Side. Elis tulent) was 
obvious from the moment an upright 
piano wis lifted through the window 
of his fumily's “front room.” Even 
though the pianu had been bought 
for his brother Ira, who eventually 
became Gershwin’s lyricist, the 12- 
year-old Geurge immediately sat 
down ut it and played a popular tune 
by ear. 

Tn 1914, when he was [5 years old, 
he found ἃ jobas a “piane pounder” 
ala music publishing house en ‘Tin 
Pan Alley. Gershwin’'s jab was to sit 
ins small cubicle with u piano, and 
demonstrate popular shect music 
tunes. During this period he begun 
writing his own songs. He sold his 
first song, “When You Want ‘Em, 
You Can't Get ‘Em, When You've 
rg You Don't Want ‘Em,” in 


THANKS TO his extraordinary rub- 
ber face and unvanny knack of im: 
personation, Mike Yarwood ended a 
ars career as a traince rep. in 

-A. Jacobs of Manchester 


- Wholesale Gowns.and Mantles, But 


the shnatte business's lass was.the. 


_ etilertainment world’s. gain. When 
‘Mike, clothed In a Gannex raincoat, 


' Ee ment und voice ἃ Yorkshire: 
τ, gave his Harold Wilson on 
. television,“Mary wouldn't ‘have 
known the difference.  .- 
᾿ ὯΝ after.people saw Yarwood's 
‘ “Ted He 


ace shoulders shaok when he 
jaughed. “Prince Charles, Frankie 
Howerd, Robin Day, Bob Geldof, 
Tommy Steele, ‘Denis Healey, 
*. Lionel Blair’ he could look and 


"Years - later Harotd Wilsott con 


τς, fided in him that he was ‘sure ‘the 
» Yanwood . impersonations: had: in- 
᾿ς ereased his popularity. Denis Henley 
noted that people, snilled at him. 


more than in the past because Yar- 
wood made him look like a loveable 
uncle. So complete-was the. identi- 


“‘Inylted to joi the Labour Party but 


wis a disaster for Mike (not, ‘ta, 


mention a few million unemployed). |, bao! 
achieved his'different inearnations ~:~ 
Ronald Reagan transformed with αὶ 
‘of the hair. into”: 
:becoming Bob - 
᾿ hange of wig, testify - 
to Yarwodd's exiraordinary® talent; : 
What furt he could have he 
politicians’ expensel : - “ - 


SHEILA HANCOCK ft it the : 
Blackpool, top of the bill at the “τως sitooms ἐν The Rog Trade and 
_ Bed-sit Girl in the early Sixties. She 


He‘ couldn't get the voice and never 
fol hoppy mimicking women, orly 


men in ie, Ike Danny.La'Rue and * different combin, 

dna E eo. | t Gorbachev,: HR 
The book follows αὶ familiar pat- " Geldof with a ctian, 
tern in show business autoblogra| : | 


ina Everage. 


vt phy 
~ the modest start in working men’ 


London Palladium, marriage; chil- 


Jerome Kern once said of Irving Berlin, who will be 100 years old on 
May I, that “he is American music."" lan Whitcomb tells the story of 
the songwriter's carly years and rapid rise to Rugtine King in "Irving 
Berlin and Ragtime America” (Century, £7.95), an account of the 
creative turmoil of pre-World War 1 Tin Pan Alley which provided the 
pulse beat of Western civilization, This is a deeply researched book and 
fan Whitcomb, as usual, has made it highly entertaining. A.B. 


Busride to Swanee 


GERSHWIN: A Blography by Ed- 
ward Jablonski. New York, Double- 
day, 436 pp. $21.98. 


Pamela Kidron 


tion with his brother Ira. He wrote 
compulsively and prolifically for a 
number of well-remembered, and 
some quickly-forgotten, shows. He 
became a glittering figure at New 
York Prohibition parties. A party he 
attended would become o “ 
shwin evening," with George play- 
ing for hours at the piano. Jablonski 
interprets hix appetite for perform- 
ing his own music—not in terms of an 
insatiable ego but rather as the self- 
expression of a man confident of his 
talent, and necessarily absorbed in 
his own process of creating, 

The premiere of his “Rhapsody in 
Blue” in 1924 was a watershed for 
him.'It was presented a5 a serious 


At the age of (9 he joined another 
sheet music publishing firm as u staff 
composer. By mid-1918 his career as 
μ songwriter gained momentum. 
“Swance™ (conceived over a dinner, 
a Sth Avenue uptown busride and 
fifteen minutes at the piano) cata- 
pulted him to success. 


HE WENT on to write for Broad- 
way, and began the long collabora- 


een cern ΝΥ ΝΟ α ον δ τσ ΝΟΝΒΝΒΒΝΝΝΒΝΝΝΕΝΝΝΕΝΝΝΝΝΝΝΝΝΝΝΝΝΝΝΒΝΝΝΝΝΝΝΝΝΝ 


Showbiz ram 


suaded into doing something unlike- 


— : ᾿ Nicholas Nickleby, Les Miserables) 
eee τς Πα agreed, with much misgiving, to 
reappears in 1987 in a new incarna- lead the RSC regional tour.. 

tion, as the artistic director for the 
Royal Shakespeare Company,’ 
acting in Chekhov at the National, 
and writing this lovely if disjointed 


IMPRESSIONS OF MY LIFE by 
Mike Yatwood. Lond 


‘Ing the plays for people who had 
probably never set foot in a theatre 
other than for a panto at Christmas; 
how she selected her. company, 
chose the itinerary and organized 


RAMBLINGS OF AN ACTRESS by 
Sheila Hancock. London, Hutch- 
inson. 241 pp. £12.95." * 


Ostensibly itisa record of how she 
ath did they notice haw the, Gloria Deutsch _ 


led a touring RSC company over the 
fength and breadth of. the British.‘ 
Isles, performing in community cen- 
tres, schools, sports complexes and 
occasionally even: theatres for peo- 
.ple who were so overwhelmed that 
they became ‘“‘Shakespeare 
grouples,”” What it really is is an 
autoblography . that: darts forward - 
and ‘backwards in time,’ recalling 
disastrous: first nights one minute, ° 
and the experiences of a war-time 
-evacuee the next. ‘It's memories of: 
‘age. balloons’ arid black-outs, | 
then suddenly, in a bare] 


ers, all the while labouring under the 
-twin handicaps of her lack of educa- 
tion and being a woman. They gave 


dren, success; wealth, drink, broken - 
marriage, and the final accolade: 
This is Your Life, followed by an 

OBE and the Ro 

_ formance, ἡ pee ῦ 
good anecdotes compensate 
for the saméewha} lacklustre style of 

τ “writing (bya ghost).'I liked the story ' 

Yarwood's meeting James Cal- ° 
laghan at a Downing St, reception, 
. and: noticing that the slripes of his 
amet suit 'were niade up of tiny rows 
OF initials ~)J.C. The material had 

been ἃ gilt ftom Jimmy Carter wio ” 

. had yards of it ΘΗ͂Ι over, and looked :- 

for someone who could use . 


i the charmed circle of academically- 
tayal Command Per- minded males running the country’s 
oan ' . theatrical establishment at the time. 


ar in the Eighties, feminiam,: 
τοὶ 
death, Here she ison Mrs. Τ᾿: - 


tiotigm and dedication to her job, 
She sticks to hbr principles: and says 
What ‘she believes. I just happen to 
:think that aimost all her principles” 
-and everything she believes are 
“wrong.” . ' eee 


Bickingham Palice, and in her con-: 
-fusion treading on ane of the corgis, 
‘The Queen, a lesson in graciousness, i 
put--the hapless ‘Hancock ‘at- her: 
-the dog's yelp she'. 
UE μονα fault} she 


- pround 
photos are! δ best part of this. - acute, the verbal felicities are end- | 
less, She is perceptive to a degree... 
:On famous comedians she writes, 


sanguish will. be, revealed; there-are 


the book, she’ is playinig.-tnu Zhe. 
Cherry Orchard, directing Shétidan. 


in: Pelle aig ih oe seems ‘to 


"= "THE JERUSALEM POST MAGAZINE! 


piece of music, in a concert titled 
“An Experiment in Modern Music,” 
Gershwin himself performed at the 

iano. The Rhapsody incorporated 
jazz and syncopated rhythms, shook 
the New York music world, and 
made him a composer in good stand- 
ing with contemporary classical 
musicians. He continued to write 
Broadway musical show tunes (he 
wrote “Lady, be Good" the same 
year). 

He and his brother continued also 
to captivate Broadway with such 
shows as My Fair Lady, Funny Face, 
Show Girl, and Strike Up the Band. 
Porgy and Bess was finally presented 
with an all-black cast after Gershwin 
had declined ΑἹ Jolson's offer to 
perform the role of Porgy in black- 
face. 

He went to Hollywood, and col- 
laborated with such stars as Judy 
Garland. (Garland and her husband 
Vincente Minnelli named thelr first 
child after a Gershwin song. Liza). 
It was in Hollywood that he began to 
complain uf headaches, which were 
first interpreted as the result of over- 
work, hysteria, or megalomania. He 
went through an extremely rapid and 
radical change. A brain tumour, it 
wus established finally, was behind 
the headaches. He died in Holly- 
wood on July 11, 1937. 

Gershwin's personality does not 
emerge from this biography. The 
book is crammed with descriptions 
of his compulsive productivity. He 
wrote several hundred memorable 
songs, an opera, musicals and con- 
cert pieces. He created a style based 
on “Gershwin Americanisms” that 
is, rhythmic syncopations, “blue” 
notes, and unconventional but pleas- 
ing harmonies. He never thought of 
himself as the great historical figure 
he would become after his death but 
he didn’t underrate his talent. One 
of his most frequent questions was: 
Per you think anything of mine will 
ive?” Qo 


ROOTS 


prea te Pract Ore oa 
CALEB’S COLUMN 
N.D.Gross 


--..... 8 
NOT EVERY Jewish home, not 
even in Golders Green, has a mezu- 
za on the outside doorpost. And, 
through the voters’ register, the Js- 
rael Appeal collectors found a Co- 
hen family in such a house . “We're 
sure you'd wish to support Israel 
financially in these hard days,” they 
began, when Mr. Cohen said “Weli, 
actually ['m not Jewish.” 

They showed their scepticism and 
he went on to insist: “No, I'm not, 
and my father wasn't Jewish and nor 
was my zeide." 

Well, my two zeides were Jewish 
and so were my boobes, may their 
memories bring us blessing. They 
hailed from Poland, leaving there 


years ago. 

The only joy my grandfather 
could obtain during the first months 
of World War IT was through hear- 
ing the BBC announcers struggling, 
with pathetic lack of success, to pro- 
nounce the names of Polish towns as 
they succumbed to the Wehrmacht. 
But otherwise, they seldom spoke of 
the heim as a country. 

Of course they talked about their 
families and their home-life and the 
heder, but of little else. It was as 
though they had severed the umbili- 
cal cord with the land of their birth 
and formative years. Their cultural 
satisfaction was imbibed mainly 
from their yiddishkeit. 

While T might have had passing 
doubts now and again that 1 had 
moré in common with a Jew from 
the Atlas Mountains or Bukhara 
than with my non-Jewish English 
acquaintances, my grandparents 
never had any doubt whatsoever 
that their commonality was with the 
Jews of the world rather than with 
the non-Jews of Poland. 

BY THE TIME you are readin, 
these lines, written in Jerusalem, 

will be c oncluding a brief visit to 
Poland as the oT of that country’s 
government. T will not be looking 
for “roots,” because my roots are 
not there. The shorter ones are in 
the schools and shuls, the theatres 
and the green gardens of England. 

The deeper ones are in the Jewish 
diaspora that used to be in Poland, 
but might just as well have been 
anywhere elsc and no longer exists. 
T'm no necrophile and I'm not espe- 
᾿ cially interested in archeology. Ru- 

ins ‘are ruins are ruins. 7 can 
“serve as a record of human villainy 
or of the attritions of the natural 
elements. But they cannot nourish 
roots. i 


theatre. In 1982 she was “‘trevved" — 
theatrical parlance for being per- 


ly by director Trevor Nunn (Cats, 


We learn how she set about choos- 


this latter-day band of strolling play- 


her a double feeling of inadequacy in 


We are treated to her thoughts on 


‘Stretched over 11 centuries, hap- 
pened to be in Poland; it never was 
‘of Poland. It existed parallel to that 
of the non-Jewish ‘nation. ἡ 
. They went their own ways, these 
‘two worlds, and barely touched, In 
folklore, scholarship or the arts, Oh 
yes, there was touch all right; the 
stouch of the fist of the drunken 
peasant, of the whip of the boorish 
squire. τ᾿ ὃ -- . . 
When Jews wrote, they’ wrote in 


gion, unemployment, the critics, 


““T cannot fault her courage, pat- 


"Her eye for the unusual detail is 


_ sented only the Jews. Jewish creativ- 


1 fty was ‘in: mote. halachot, and the 


guarded: nioments whe 
faces In repose. chill the soul wa 
By ‘thé time te reach the otid of 


‘| tke. -Mickiewic 
~Capernicus, 


“méver ἃ. 


‘Jéewish Poland +. which: has'a-long, 


ord history of suffering -- witli 
pat 


, but as-an outsider, .- 


ind . Webster and. taking an’ Open 


the Rag Trade ‘image ‘at 


having be 


τὸ Os 


for hospitable Britain about 100 - 


That rich Polish Jewish lifé, which ” 


Yiddish; the Jews in the Sejm repre-- * 


| credetion τὸ -this, “Hadsidism. There. - 
-was no Jew: like Paderewski, none. - 


Tm prepared to Took at this non- |. 
τς But I have written this withoutyet- 
th at ep ar rer nl which: ἧ 


LET US now praise famous men, 
especially Sir John Alcock and Rob- 
ert Donat who, as we were frequent- 
ly informed, were Old Boys of my 
school. 

Sir John was not, as you may have 
thought at first glance, famed for his 
sexual prowess but because he was 
an intrepid aviator. In 1917, he first 
achieved prominence by bombing 
Constantinople, which hardly in- 
duced Turkish Delight among the 
population, but his real claim to 
fame came two years later when, 
with Lt. Arthur Whitten Brown, he 
flew the Atlantic in 16 hours. More 
than eight years before Lindbergh 
made his solo flight, Alcock and 
Brown piloted a Vickers Vim 
bomber from Newfoundland to Clit- 
den, Connemara, where you can 
still see their memorial on the wild 
mountainside above the picturesque 
little town. 

Robert Donat, a highly-gifted ac- 
tor with a beautiful speaking voice, 
died tragically young. He is still re- 
membered for such roles as Hanna 
in The Thirty-Nine Steps - althoug! 
this may well be because he spent 
most of the time handcuffed to Ma- 
deleine Carroll - Goodbye Mr. 
Chips and The Count of Monte Cris- 
to. Despite the interesting three- 
handed changing of Madeleine Car- 
roll’s stockings, Donat is most 
closely identified with his portrayal 
of Mr. Chippings, the teacher who 
spent 42 years at Brookfield school 
and then returned from retirement 
for a further stint during the Great 
War. With his “‘steel-rimmed spec- 
tacles slipping down the nose, eye- 
brows lifted, one a little higher than 
the other, a gaze half rapt, half quiz- 
zical," James Hilton's creation is 
pure schmaliz. The sentimentality 
becomes unbearable in the death- 
bed scene of Goodbye Mr. Chips 
when someone, watching his life ebb 
away, remarks, ‘Pity. Pity he.never 
had any children.” 

“But I have you know...” the 
moribund Chips whispers. ‘'T 
have... Thousands of 'em...and ail 


boys...” : 
Hilton not only depended heavily 
on rows of dots but on your stan- 
dard, off-the-peg, lovable gruffness 
which, as we have all learned to our 
cost, frequently accompanies quizzi- 
cal gazes erie μὲ spectacles perched 


- on the ends of noses. 


“Colley, you are - umph -- a 
splendid example of -- umph — inher- 
ited traditions,” Mr. Chips tells one 
boy in a typically uninhibited pas- 
sage. “1 remember your grandfather 
— umph — he néver could remember 
the Ablative Absolute. A stupid fel- 


* low, your grandfather.” 


After this unforgivably embar- 
rassing twaddle, Hilton adds insult 


οὖς to injurious umph by telling us there 
-were “roars of laughter” from the 


appreciative class, δον 
Full well they laugh'd, with coun- 
terfeited glee, °° °° 


be Atoll his jokes, for many a’ joke 
6. : 


ad hi 
Oliver Goldsmith described an 


. "18th-century schoolmaster ahd his 
.4ycophantic class in The Deserted 
προς, Village..In my time, however, there 
: Was a much healthier. attitude to 
. fawning or flattery, τ 
εν ϑὲν ἰδ kind and ‘Sir is gentle, 


Sir is strong ard Sir ls mental 


“the class would jeer, just within ear- 
Shot-whenever the twit had his back 


turned, δη (ἢ toady who dared to 
giggle. at-a teacher's lousy Jokes 


-would.certataly have met Ais come: 
“Vppance after school: °, : 


"ALL rings failse, even the Latin 
kés which Mr. Chips's boys so ap- 


ies the. class during a-Zeppelin rald 


_by asking’a boy to tira to page 40.0f - - 
Cae Commentaries ahd’ 


long-running play The Corn is 
Green, whicl was made into a movie 
starring Bette Davis in 1945 and re- 
made with Katharine Hepburn in 
1979. 


Mr. Chips 


WITH PREJUDICE 
Alex Berlyne 


“Genus hoc erat pugnae - this was 
the kind of fight,” the boy translates 
hesitantly, “quo se Germani exer- 
cuerant—in which the Germans bus- 
ied themselves.” More “roars of 


Pips squeak 


You have to hand it to poor, 
chalk-stained stalwarts like “Miss 
Moffat" who were prepared to do 
battle with what Nye Bevan called 
“poverty of aspiration,” who fought 
tradition, prejudice and even down- 
right greed in showing entire com- 
munities that there was an alterna- 
tive to sending their gifted children 


As I recall, real as opposed to down the coa pit. 


fictional schoolboys only appreciat- 
ed Latin jokes like the inscription on 
the famous silver vessel that so puz- 
zled the British Museum: /tls apis 


I NEVER got to tell Miss Duguid 
that she was one of the two or three 
modt powerful influences in my life 
and it's just as well. She would prob- 
ably have walloped me for my 


HILTON HAD been a pupil at the 
well-known Leys School, Cam- 
bridge, which was probably the in- 
spiration for “Brookfield.” It al- 
most certainly shaped the over- 
attachment to all things right and 
dutiful that, while admirable in 
some ways, was fatal to his develop- 
ment as a novelist and frequently led 
him to over-value the sort of Muscu- 
Jar Christianity which the public 
schools considered an essential in- 
gredient for ruling an Empire. 

Lord Cromer, who had been pro- 
Consul of Egypt for 24 years, is a 
good example of this sort of thing. 
Cromer once advised the boys of 
Leys School, his alma mater, just 
how to go about ruling 20 million 
resentful subjects. * 
country,” he said, “tell the truth, 
and don’t dawdle." 


HOWARD HESSEMAN, who 
plays a Manhattan high school 
teacher in Head-of the Class on [TV 
on Monday nights, wears a little pig- 
tail that looks as if he’s just brought 
off a brilliant estocada a recibir in 
the bullring at Seville. This, I'm 
told, has nothing to do with the two 
Hispanics in the class nor with De- 
nis, a teenager bullt like a gigantic 
Oxo-cube, but simply indicates that 


A martinet with white hair done 
up in an unattractive cottage-loaf, 
she was far from lovable. 1 mean, 
who could love a knitted poker? 

Miss Duguid bent to smack a 


THE FIFTH COLUMN 
Matt Nesvisky 


A child so sweet and tender. 
Alas! alack! she bent too far 
And bang went her suspender. 
She soon weaned me off raffia 
and plasticine and onto reading, 'rit- 
ing and 'rithmetic. A week of recit- 
ing the seven times table with Miss 
Duguid was like a month of sum 
days but if my attention wandered 
for a moment there was an immedi- 
ate course correction with the 
dreaded tawse, a thick leather strap 
with three leather tails that twirled 
about in a sort of ritual pain-maker's 


“THERE'S NOBODY like those 
Americans,” Mrs. Schildkraut said, 
sighing an admiring sigh over her 
capuccino, “When they want to get 
something done, they do it. No mat- 
ter that Mr. Reagan is a limp goose 
sident, or whatever they call it. 
ie and Mr. Shultz decide we need a 
political solution in the territories — 
so boom, they're going to see to it, 
and fast. Negotiations starting with- 
in three months, local elections by 
the fall, a withdrawal by...why are 


Mrs. Bilattstein was not merely 
smiling, she was giggling into her 
napkin. "Sorry," she grinned. “I 
was just thinking of the Problem of 


Yet while she marked us with the 
tawse at one end, she also indelibly 
imprinted us with literacy and nu- 
meracy at the other, Nothing can 
bring back the hour of splendour in 
the class when I showed her I really 
could read, write and do sums and 
I'm indebted to her to this day. 


“CHARLIE” CHAPLIN, who 
taught us after another six of the 
messed years of our lives had gone 
by, was a fairly small man with what 
must surely have been the largest 
trouser seat in the profession, He 
was also the ugliest man you ever 
saw — except, of course,. for. mem- 
bers of the Knesset -- and his unfor- 
‘tunate appearance wasn’t improved. 
by hair parted in the middle in a 
manner distressing to right-minded 


“The Problem of the Six Pips? 
What's that, one of those Sherlock 
Holmes stories?” 

Mrs. Blattstein shook her smattly 
blue-1insed curls, albeit not too vig- 
given the price of a perm 


re just an example of 

Shultz can shuttle 
from here to eternity, but the Israeli 
gavernment will move in its own 


Yet, with some minor adjust- 
ments, the series is simply an update 
of Goodbye Mr. Chips. Like his pre- 
decessor, lovable 
ways of teaching “that raised [aughs 
and at the same time imprinted 
something on the mind..." 

"The teacher's life is painfull and 
therefore would be pityed,”. wrote 
Richard Mulcaster, an Elizabethan 
schoolmaster, in a plea for under- 
standing, “it wrastles with unthank- . 
fulnesse above all measure." Well, 
yes and no Sir, Mr. Mulcaster, 
please Sir. Teachers are very much 
like the li¢tle girl who had ἃ Jittle curl 
right in the middle of her forehead, 

When she was good, she was very . 


Her friend cocked a judiciously 
lucked éyebrow, “These Pips.: 
ey're something from. the office, 


Mrs. Blattstein smiled anew and 
began slicing her cheesecake with . 
elaborate delicacy. : 
LN dkraut felt that frisson’ 

6f ‘delight she always. experienced 
when Hilda Biattstcin was about to- 
reveal something from the typing 
pool at the Prime Minister's Office. 
Hilda always ‘had the most incredi- 
‘ble stories. Even better than Sher- 
clock Holmes, But she liked to.be 


“Nu, Hilda, tell already,” Mrs. 
Schildkraut begged. “So I say the 
Americans can force a political solu-. 
you answer Six Pips. So 


sople. * 
PChmile was an outspoken anti- 
-Semite who didn’t seem to care who 
overheard his injewdicious remarks 
yet managed to hang on to his job in 
a Jewish school for 30 
more. He had a talent to abuse and 
would look at us as if we were an 
overflowing cesspit then, spaci 
’ -words out, would ‘sna: 
Aud when she was bad, she was ἢ 
- Yet this rather unintelligent little 
bigot who taught by rote and ruled 
_by the. cané forced me, or rather 
_terrified me, Into a scholarship and 
pre-otdained gareer.as a 
raincoat machinist, Mind you, I had 
always known that the scholarship 
was something worthwhile but in 
Miss  Duguid’s class I'd imagined 
that it, was something to do with ‘a 
lovely cruise on the. ferry to New 


To be fair, you have:to consider 
the unpromising material that mast 
teachers have to work with. The 
Dorset: Evening Echo just: about - 
_summed it up a few years ago when . 
it nated the retirement of a focal . 
headmistress. ‘The school: draws 

about a third of its pupils from the 
village," thé paper repor(ed, “a 

omeless families. 
camp down the‘ road, and a third 
from a nearby pig fori ; 

Nevertheless, thie mir 
teachers, those who are-“yery; very. 
good,” are remembered ‘gratefully ἢ 

"for the rest of their pupils’ ‘lives: ~ 
- Emlyn Wiillams, 
Welsh mining villa, 


. With infuriating care, Mrs. Blatt-. 
stein chewed her pastry, Finally, af- 
-Wer a swallow of filter, she- beamed 
benignly. "The gavernment recently - 
announced an: agreement (on sum- 
‘mer time for 1988." |. 

“Yeah, nu? So big deal, Sa we're 

tting five month's worth of day-. 
ght savings. Cauld be belter, could 


» Mrs. Blatistein 


Brighton, ὁ : 
Ὁ τὸν "Though T'm still ashamed that-we 
never’ started a cane mutiny, I’m 
very grateful to the unlovable little 
-monstér. He even recommended me 
for a schoo} prize. 1 was-proud of it. 
: for years until T care across a report 
in the Bournentouth.Evening Echo 
.-that seemed. to “ox; 


affergd that mast . 
-enviable of smiles; the smile of one 
-who-harbours superar. knowl 
“Oh, yes,” she’ agreed, “could 
better, could be worse. But you 
“|-have no idea how complicated the . talmudist gurgtes in the veins of 
“nogotlations.were to χῆνα αἱ thdss. sven the most secular Israel! 
five months. I know, because 1 had negotiator.” ᾿ : 
‘to up the minutes. We're talk- 
months of négotidtion, We're 
ing representatives ΟἿ (he Reli-. grinned, “welcome, George Shultz, 
Ffairs, Ministry,.the Interior and lotsoflucki® = ᾿ς Ὁ 


a poor boy In‘a 


freciate. In. one 'tear-jérking epl- - 
kode, for example; Mr.‘Chips stead- ᾿ 


Ministry, the Commerce Ministry, 
the Energy Ministry, and of course 
the Prime Minister's Office. We're 
talking 1,719 negotiating sessions. 

“We're talking committee meet- 
ings, subcommittee meetings, sub- 
subcommittee meetings, so on and 
sub-so on. We're talking testimony, 
affidavits, depositions, documents, 
position papers, flow charts, time- 
and-motion studies, fact-finding 
missions to Europe, America, the 
Far East, wherever they got clocks. 
We're talking 9,452,378 pages of 
transcripts.” 

“Nine million, four hundred..." 
Mrs. Schildkraut gasped. ‘Surely, 
Hilda, you're exaggerating!" 

“Am I in the typing pool or 
what?" 

“OF course, but..." 

Mrs. Blattstein allowed herself 
another nibble of cheesecake. “You 
don't believe me? Consider just one 
tiny aspect of the negotiations.” 

“The Problem of the Six Pips?" 

Mrs. Blaitstein smiled at her 
friend appreciatively. ‘‘Threo 
months they spent ont the pips. The 
starting date for summer time was 
agreed. Even the hour, The. only 
thing remaining was the pips.” 

“What,” Mrs. Schildkraut im- 
plored, “are these pips?” . 

“The pips are the six little beeps 
you hear on the radio before they 
announce the time, It was ugreed, 
you see, that summer time would 
Start at midnight on such-and-such a 
date. That's when we have to set the 
clocks forward. So how do we know 
when midnight arrives? Naturally, 
we get it from the radic.”" 

“We could also dial Operator 15 
and get the correct time.” 

“OF course, that's what Kol Yis- 
rae| itself does. And where does Op- 
crator 15 get the correct time? From 
the radio!” 

“T see.” 

Mrs. Blattstein nodded. “So all 
that remained was the Problem of 
the Six Pips. When does midnight 
actually arrive? Are the pips a 
countdown to the hour — or does the 
hour arrive with the piping of the 
first pip?" 

“Well, I suppose... You know, I 
never thought abaut it.” 

“You would if you were an Israeli 
government negotiator." 

Rivka Schildkraut took a contem- 
plative shlook of capuccino. "1 guess 
the ‘fairest thing,” she said, “would . 
be if summer time arrived kind of in 


the middle of the pips”. 


“Reasonable,” Mrs. Biattstein al- 
towed magnanimously, "if the hour 
was announced with five pips. Bin- © 
go, right on the third pip, you set the 
clocks forward. The first two pips 
aren't summer time, the last two 
are. No problem. But we don't have | 
five pips. We have six." ; 
“T see,” her feiend said again, this 
time in awe. “The Problem of the 
Six Pips: . : 
“Right. That left the negotiators 
with the tiny space in between the 
third and fourth pips.: Fairness sug- 
gested. that we should move our 
clocks in that split-second of silence. 
But technically this is very difficult, 
if not impossible." yi : 

" “So what finally happened?” 

“Oh,” said Mrs. Blattstein, “they 
finally agreéd to start moving the. 
clocks forward with the first pip and 
to finish moving them by the last 
pip. But that isn’t the point. Truth 

, those negotiators cauld have ne- 
gotiated ‘ight on through the sum- 
mer, if they'd wanted to, You have 
to remember, when it comes to split- 
“ung hairs -- or pips ~ the blood of a 


“Sq you mean...” * 
“T -mean,"” Mrs. Blattstcin 
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ONLY 2 CARS 
HAVE A 10-YEAR 
NO-RUST GUARANTEE 


One of them is an Audi. 


And sois the other. 


That's what we mean by “Progress through Technology” 


Your new Audi will still be covered by a no-rust-guarantee 3,64 
leu of purchase, even If the car is already withits Seana ναόν Hale 
Audi Is the only car manufacturer with a guarantee that 
times as long as the others, because Aud! ae ioscan μἰξε τὴ cont Oe 
This technological achieverment saves you considerable maintenance 
expenses and enhances the valus of your car. And while it's true that few 
people keep a car for as long as 10 years, an Audi has to remain an Audi even 
after years and years and with a lot of mileage behind It. This is the source of 
the ae dain rk ts the secret of its success. 
juarantee [8 valid for every Audi sold after Janua 
holds even for cars that have undergone bodywork, on condition that ths oo 
done without delay and at an authorised Champion Motors garage. 
So enjoy your new Audi and drive it for as many years as you like. You 
won't see any rus! on it. You have our word on that. For 10 years. yen 


Aub! 100 GZ AubI 80 


Champion Motors (israel) Ltd., General importers of Volkswagen Audi. Agents lhroughout Israel, and authorised garages from Kiryat Shemona to Eilat 
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_ Sembles of participants. 
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AS FETE Winter of Discontent ralis 
on, weary Israelis are looking to 
spring to bring relief. Can the holi- 
days really be festive? Will there be 
a celebratory mood for the country’s 
much-touted 40th Independence 
Day? And what about our big annu- 
al international bash - the Israel 
Festival? 

Festival fans will be happy to 
know that there is indeed going to 
he αὶ festival and that the organizers, 
while hardly oblivious to the past 
three months of horrific street the- 
atre, are forging uhead to make the 
event as good if not better than any 
of its predecessors. A few of the 
scheduled participants have 
obliquely sought reassurance about 
the security situation, but as of this 
week, none of the individuals or 
companies slated te perform has 
cancelled. : 

“These performers constantly 
travel the world,” one official told 
us. “They know that security and 
unrest are problems in a fot of coun- 
tries. They know about [sracl. {t's 
nu secret that there's unrest here. 
But it’s also no secret that [srael is a 
safer place than a lot of countries. 
Performers take such things into 
account. 

“Even the ones who have never 
been in Israel before are not unduly 
worried, Israel is a major venue on 
the world circuit for musicians, 
dancers and so on. Word gets 
around. Israel is a desirable place to 
perform. 

“The same holds true for people 
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The Bejart Ballet of Lausanne will premiera ballet version of ‘The Dybbuk' at this year's Israel Festival, .Yvon Muriset) 
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even less if purchased as part of a 
festival package plin. 

Meanwhile, ‘The Frankfurt Op- 
era, With up fo ΤῸ} persons in its 
casts. will be performing Verdi's 
Otello, Mozart's Cosi Fan Tutti and 
anumber of other programmes, one 
which includes a piece by John 
Cage. And the New Israel Opera 
will be singing Benjamin Britten's 
The Noose, bused on ix Henry James 
story. 


NEARLY 0 classical music pro- 
grammes ate being offered. Among 
the more notable are Bach's Sr. Afar- 
thew's Passion, conducted by Ger- 
hardt Weinberger; Leonard Bern- 
stein conducting the Israel 
Philharmonic in a progranme of 
. Dvorak and Bloch; a so- 
al by Yugoslav pianist [vu 
Pogorelich; and Cynthia Clari, who 
starred in the Peter Brook produc- 


α return engagement to Israel. 
Among dramatic programmes, 
the Webster Theatre from the U.S. 
is doing the avant-garde Read ta 
Victory - Part H, Britain's Panto- 
mime Theatre Project will perform 
The Man with Six Sides, an Mtotlian 
theatre wilt present Romeo aad Ju- 


Right on for the Israel Festival 


coming from abroad to attend the 
festival.” the official went on. 
“Many come to the Israel Festival 
precisely because it’s in Israel. And 
aside from your Zionist types, you 
have opera and music and theatre 
lovers who won't let anything pre- 
vent them from seeing the best the 
world has to offer. True, some will 
be frightened off. But that can't pre- 
vent us from still offering the best 
festival we can.” 

And so, yes, Virginia, there is a 
festival, running from May 14 to 
June 11, with box offices opening on 
Sunday, March 10 for advance ticket 
sales, including the customary dis- 
count offers on multiple-perfor- 
mance packages and payment possi- 
ble in three monthly instalments. 

Details may be found in the festi- 
val programmes, which should be 
available on March’ 10 in English 
and Hebrew versions at the Jcrusa- 
lem Theatre boxoffice and at major 
ticket. agencies in various cities. 
Prices are snid to be about 15 per 
cent higher.in doltar terms than last 
year. As festival officials prefer to 
put it: “About the: same as 1987, 
with adjustment for inflation.” 


THIS YEAR’‘s Isrne} Festival in 
some respects is slated to be grander 
than last year's. While offering 
about the same number of attrac- 
tions, it will include a far grealer 
number of visiting artists. This is 
because this spring will see several 
events with spectacularly large .en- 
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This year's budget is also slightly 
bigger than 1987's, with major as- 
sists coming from the Bronfman 
Foundation, and from the Frankfurt 
municipality, which has put up DMI! 
million in support of performances 
by the Frankfurt Opera. 

Israeli participation in this year’s 
festival will be slightly larger than in 
the previous year. In addition, a re- 
cord 11 local troupes and ensembles 
will be providing a festive atmo- 
sphere by performing in the streets 
of Jerusalem. 

No street shows are scheduled 
outside of the capital, but non-Jeru- 
salemites will be happy to learn that 
for the first time fully a third of the 
regular festival programmes will 
take place outside of the Holy City. 
Most of these will be in Tel Aviv, 
which is investing $50,000 in the fes- 
tival. Other offerings will be in Hai- 
fa, Caesarea. Jaffa and, also for the 
first time, Ashdod, whose sand 
dunes will welcome a Dutch dance 
production called, appropriately, 
Duna, 

Festival-goers will discover that a 
number of new venues have been 
selected for this year’s programmes. 
In Jerusatem. for example, juzz fans 


will attend performances in the. 


courtyard of the Rockefeller Muse- 
um and, difficult as it may be to 
imagine, ‘in the otd Isract Electric 
Corporation power plant next to the 
train station. Violinist Pinhas Zuck- 
ergian is also down for an eléctrify- 
ing appearance in the power plant, 
in a theatre piece concerning the 


Focus 
Lev Bearfield 


Holocaust, and a major French the- 
atre production is slated for one of 
the old “hangars® or pier ware- 
houses at Jaffa port. 

Among the countries participat- 
ing in the festival are two newcom- 
ers: Switzerland, with the Maurice 
-Bejart dance company of Lausanne, 
and Bulgaria, which is presenting 
the Women's Choir of Sofia. Not- 
withstanding glasnosr and all that, 
negotiations for Russian participa- 
tion failed to bear fruit. 

Nations prominently featuring in 
the schedule include West Germany 
(which among other things will send 
a, company presenting a play in En- 
glish). Belgium, the U.S. and Brit- 
ain. Opera will occupy the centre 
Stage a good deal, but lovers of con- 


‘certs, dance programmes and plays 


will find that, as usual, temptations 
will abound. 


NO OFFERING has received as 
much advance publicity as the rather 
mind-boggling production of Ver- 
di’s Nabucco, designed and directed 
by Vittorio Rossi and backed by 
London's Royal Philharmonic Or- 
chestra. Especially selected for 
the 40th year of Israel's indepen- 
dence, the opera concerns Nebu- 
chadnezzar’s capture of Jerusalem 
and, at a production cost of $11 


million, 15 probably more expensive 
than the original war. The cast cer- 
tainly has the proportions of a bibli- 
cal epic: No fewer than 1,100 inter- 
national singers, choristers, actors 
and musicians are to take part. 

Nabucco, which opens on the sec- 
ond evening of the festival. is slated 
for between six and 12 perfor- 
mances. All will take place in the 
Sultan's Pool in ihe capital, bue 
there will be no seating on the grass. 
Proper seats are to be constructed 
for the audience, as well as a 22- 
metre high staging area, with the 
performance spilling over as far as 
the Old City walls themselves. 

The production has been mount- 
ed elsewhere, most recently in Tou- 
louse, but’ not nearly on such a 
grand seule. The promoters promise 
that the Jerusalem version will be as 
spectucular as the recent staging of 
Aida at Luxor, and readers will he 
happy to leur that ticket prices will 
be nowhere as spectacular as 
rumoured. 

True, Nabucco features us the 
main enticement for foreign opera- 
lovers, who will be receiving tickets 
as part of a pricey package that in- 
eludes their transportation to Isruel: 
{some reportedly will be coming by 
Concorde), their hotel rooms, and 
tickets to other festival events. This 
arrangement ἰδ made by the ori 
impresario, however, and not by the 
Israel Festival management. What is 
assured is that some 10,000 tickets 
for Nabuccy will be available for 
Israclis at a reasonable NIS 50 each, 


fier (in Italian), and a Belgian com- 
pany will do A Afidstununer Nights 
Dream and a plan based on an J.B. 
Singer story (both in Flemmish). 
France's Soleil Theatre, with a 6- 
strong company directed by the re- 
nowned Anna Menushkin, will be, 
doing ἃ five-hour extravaganza on 
the modem history of Indiu. 

* The Haifa Theatre will present A 
Jew in the μές Court, and A.B. 
Yehoshua's monodrama, Mr. 
Munny, while Habimah will offer 
The Dybbuk. 

The aforementioned Bejart dance 
ensemble witl present three pro- 
grammes, including one based on 
20th-century French music, another 
called From Venice fo Greece, and a 
workd premiere ballet version of Tie 
Dybbuk. A U.S. company called 
Urban Bush Woman will offer a 
jazz-based programme. 

Israeli dancers in the festival in- 
elude Rina Schonfeld and the Tamar 
Jerusalem troupe. Batsheva, the 
Kibbutz Dance Ensemble and Kol 
Demama will perform ἃ joint tribute 
to choreographer Gertrud Kraus. 

In all, some 75 es eu are 
being offered. Ane will the festival 
open with something as spectacular 
as list year's tightrope walk by Phil- 
lipe Petit across the Hinnom Valley? 
Organizers say a certain electronic 
marvel is in the works ~ if donors 
can be found to make up the last 
$25,000 of the $60,000 nevded to pet 
the project plugged in. Q 


{See also ‘Festive season,’ Page D) 


Preview Joseph Hoffma 


THE DIRECTOR instructs an ac- 
tor “to do what comes 
while standing two metres off the 
araad on the cin of a gigantic 
ΠῚ ἢ 

“Dan't just stand there, ἔπτη and 
sinile al dhe audicnce. Show them 
how excited you are to be doing this 
for the first time."’ he urges. 
“Youre not acting childlike 
enough, you're too grown-up. Ex- 
perience everyting asa brand-new 
Phenomenon.” 

This was just some of the advice 
given by director Moki Gimeesich to 
the castul Gan Riki, which begins 
Ws run at Cishimath on Morday. 

The plot takes shape during a 
two-day period att kindergarten af 
four year olds. “The gan is ade up 
of asandbux, a swing and soft mat- 
fresses an the flour which give extra 
Ν tothe steps of the nine actors. 
All of them, iocidentilly, portray 
children, there iy “achult" pres 
ence. ‘They run, jump, fight and 
push, exhibiting the boundless ener- 
gy that characterizes pre-schoolers, 
ἴω fact, one of the biggest challenges 
app to he the choreography 
which aims to keep everyone in mo- 
tion without tosing the focus on indi- 
vidual speakers. 

The story concerns breaking out 
of the comfortable world of the gan 
and discovery of the world at large. 
At first, two youngsters make a hele 
in a fence; a third child, usually the 
butt of the others’ cracl jokes, dis- 
appears. There are some poignant 
moments when the children show 
concern for their friend's safaty, but 
they basically scem to have difficulty 
lg their attention on the situa- 
ion. 


Two days at u kindergarten of four 


After the child's safe return, all of 
the rest scamper through the fence 
and find themselves together in a 


year olds: the setting for ‘Gan Riki.’ 


grown-up world. The setting is fan- 
tastic and outsized: A huge brassiere 
which four girls wear together, a bag 


~~ ~ 


Childish fears 


of cotton that functions as make- 
believe diapers, and a Brobdingnag- 
ian toilet which one can literally fall 
in - all are parts of the incompre- 
hensible adult workd into which the 
chiktren have stumbled. 


WHY FOUR yeur olds? The writer, 
Jerusalemite David Grossman, says. 
“rua is the age of overcoming 
fears. This as the lime of lingering 
conlision over reality and imiagina- 
tion. Tras also when children begin 
tn conte! their bodily functions. Ut 
is a kind of watershed year in Uheil 
povehological development.” 

These themes are waver together 
Inastetlully: The ability to vvercome 
fear iy shown when the children es- 
cape the confines of the gat, build- 
ing ἃ bridge between it and the great 
unknown. The exploration of sexu- 
ality ix portrayed in a sensitive, fun- 
ny way, as the boys one by one 
check their mitleness and are set 
upon by the fittle girls who make 
comparisons. At one point, the chil- 
dren begin to demonstrate their fa- 
miliatity with taboo words and cre- 
ate humorous strings of epithets, 
each one trying to outdo the others 
in vulgarity. 

“We are reminded [here] that 
children understand quite well what 
grown-ups talk about,'’ says 
τὸ Grossman. . 

§ Adds Gurevich, “It is difficult to 

look at pictures of yourself when 
$ you were four and to recognize 
& yourself as a child. Each of us grows 
up with a gap. As adults, we sepa- 
rate ourselves by our logic and our 
consciousness from each other and 
from ourselves. One person is an 
actor, another a director, a third an 


academic, We are all misters and 
misses, sirs and madams, but only 
rarcly human beings. It is my goal to 
re-establish this connection to our 
days of innocence, when being hu- 
man came naturally.” 

What technique does the director 
use to compel the actors to behave 
like four year olds? 

“This is the biggest challenge.” he 
admits. “I instruct them to be full of 
energy without being awkward. 
Since the play is basically a serious 
une, 1 have to keep reminding the 
characters to smile, even at times 
when - ih an adult's world - a smile 
would he incongruous. They must 
learn ty act viscerally rather than 
intellectually.” 

Most evident in the play is the 
bond that grows between the chil- 
dren. Friendships and remances 
blossom and wither with amazing 
tapidily. One moving interchange 
takes place between a boy and ἃ girl 
who are about to kiss. She says, 
“You'll kissme. You won't hit me." 
As she cluses her eyes, the fright- 
ened boy runs off, mocking the girl 
for believing him. The unchecked 
cruclty of children’s relationships is 
evident, until the end when one 
child shouts out, ‘We'll always be 
together." 

Gan Riki is an appropriate com- 
panion for the other Habimah pro- 
duction appearing at present, Hen- 
tik Ibsen's John Gabriel Borkman. 
The latter deals with the crises of the 
old, while Gan Riki reminds us of 
life's early traumas. 

“Between the two of them,” 
ips the theatre's public relations 
irector, “we've got the whole life 

cycle covered." Π 


Theatre Naomi Doudai 


SULAMOT (Ladders) Written and 
alrected by Oshra Elkayam. Oshra 
Elkayam's Teatron Heinu'a, Ca- 
meri 3, Tzavta, Tel Aviv. 


ELKAYAM’s theatre is a compos- 
ite of music, mime and movement 
wherein different dramatic elements 
cross-fertilize in an attempt to gen- 
nerate an act vocabulary which, if 
nat unique, is still new here. It first 
materialized in Terminal (1981) with 
its concept of man in a time-trap, 
Jacked in an absurd and hopeless 


struggle with the tick-tock of 
eternity. 


As ΤΊ recall, the metaphor for that 
production's high-falutin’, abstract 
aspirutivn and a plethora of innova- 
tive stage ideas was strained and 
lacked a strong statement. Yet there 
was in it the sense of an emergent, 
Surreal genre. signs of striking ex- 
periment and exploration of new di- 
rections. lf despite all that, Terminal 
still fell short of its declared con: 
cept. Ladders {1988), for ail its 
avant-garde pretensions and Pinhas 
Cohen-Gan's excellent advance 
publicity, fizzles out an a far flatter 
note. 


In contrast woh the more Lavish, 
Fellini-like characterizations of Ter- 
minal, and the later Tremole in E 
and @ Half (1985), the director-au- 
teur contents herself here willi a trio 
of silhouettes. He is short, unsa- 
voury τα δ {ΠῚ} Man with long. oily 
hair whe is a petty tyrant and ἡ 
dismal failure. She, the “Little 
Wonun,” is the eternal drudge. 

cowed and forever crouching, bis 
prisoner-for-life, inextricably entan- 
gled in the ladder of his dreams. 
Both, it soon transpires, are trapped 
in the bondage of life’s banality 


B ” 


Cumeri’s ‘Sulamot' - mechanized mannikins wrapped in the banality of life. 


through which they stagger with the 
Sticeate style and the hody language 
of mechanized mannikins. 

ἢ Their macabre dance af domestic: 
ily gets off to a slow start. Serge 
Elbaz, an actor trained in panto- 
mine and tap-dance, executes 
dream escalations and elevations on 
4 carapacing ladder that echoes the 


Banal bondage 


moventents of the angels over Bertin 
in Wings of Desire. To these his 
wretched ragdoll, Na’ama Shapira, 
responds with frenetic mimetic pas- 
sion, faithful (ili the magic moment 
of theatrical truth when, in ἃ cloud 
of Technicolor, the girl of their 
dreams appears ~ a pin-up star from 
the Thirties. She is a blonde glam- 


our girl in black pumps and backless 
decolleté, a celluloid princess de- 
scending on the drabness of their 
lives. 

Australian-born Yoni Prior 
sweeps her up with tongue-in-cheek 
fangour just in time, for the ladder- 
theme with its endless variations is 
beginning to prove pointless, Now 
things begin to bubble. The beat 
picks up as the couple steps out ina 
silent-movie style, with everyone 
breaking into snatches of offtrack 
song and syncopation tapped out on 
the stage. 

Little Man heats up in pursuit of 
the star. Littke Woman militates. 
Got up as a World War [ poilt, 
Little Man goose-steps into battle 
with his bayonet-linked ladder, 
growing randy and rambuctious. 

But alas, the celluloid idvely 
crumples, the rhythm of monotony 
returns. It's back to banality for our 
couple of incurable Cinderellas — in 
all but one respect: Little Man and 
his Woman can at least continue to 
clutch at their Lost Dream. From 
now on, it lingers‘over them on the 
lapmost rung of the ladder of their 
expectations. 


ted themselves of this heavily cli- 
chéed material with sufficiently ex- 
cited if not exciting movement. 
Dramatically, the message seemed 
even to get through to those in the 
audience who could empathize with 
their abysmat situation. But theatri- 
cally, as a third stab (after Terminal 
and Tremolo) ut genre “cross-fertil- 
izalion"-and in the spirit of the 
avant-garde, the show was far from 
arresting. ' 
Probably the Cameri Theatre is to 
be credited with extending hospital- 


i TECHNICALLY the actors acquit- 
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ity to what is, if nothing else, drama 
with a difference. On the other 
hand, if they are truly committed to 
the experimental, why do they pass 
over purer productions like Az 
K'mavet (And Then Like Death) 
which dealt more brilliantly with ba- 
nalities but vanished from public 
view soon after its triumph at Acre? 
The only answer to offer is that 
major theatres cannot stoop to pick- 
ing up the cast-offs of the official 
fringe or alternatively, cannot pre- 
sent their public with something not 
of their own initiation, a repertory 
criterion that at the very least is 
snobby and artistically misguided. 
Ladders yes, And Then Like Death 
no? Why? Does'this have something 
to do. with the “subscription syn- 
drome” (8 subject | mean to explore 
some other time)? Or the drive to 
commercialization? 


_One thing seems certain: that con- 
ditions favourable to the more auda- 
cious, esthetically- significant 
sophisticated avant-garde on which 
theatre is dependent for artistic and - 
thematic nurture and renewal (and, 
indeed, without which it heads for 
fossilization and increasing commer- 
cialization), are never going to arise 
sin the framework of the existing ¢s- 


Mablished theatres. 


Despite its high per capita audi- 
ence level and its many productions, 


‘this country still lacks that single, 


significant art-germ — the small the- 
atte -- set up exclusively to foster 
high-level, forward-looking drama. 
Perhaps there’s a crackle on the 
grapevine that is- signalling some- 
thing new. I don't have any inside 
information, but if I do, 1 will be the 
first to broadcast the blessed 
news. oO 
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Dudu Topaz stars in ‘Tel Aviv - Los Angeles.” 


Neither here nor there 


THE FIRST THING every new im- 
migrant learns about living in Israel 
is that aliya means “going wp" and 
yerida means “going down.” It's not 
Ticrely an economic or religious or 
even a nationalistic decision. It also 
has a moral dimension. If the job or 
the kibbutz or the social life doesn't 
work out und you want simply to 
return home to America, you can’t 
just leave. You have to “go down,” 
as Jonah “went down” into the 
whale's belly, or the sons of Jacob 
“went down" into Egypt. 

And once you go down, you are 
branded for life. Unlike the emi- 
grants from Naples or Saigon, you 
are not an Israeli-American or a for- 
mer Israeli, like they are Italian- 
Americans or former Vietnamese. 
You are a yored, practically a trai- 
tor. No matter how successful you 
become in “The Land of Opportuni- 
ty," no matter how many Jewish or 
Israeli organizations you may be- 
long to, no matter how much you 
may contribute to the UJA, you 
have a stigma attached to you as 
perceptible as the Mark of Cain. 

Well, we all know these truths to 
be self-evident, but now they witl be- 
come inscribed in our collective con- 
sciousness once Tel Aviv - Los An- 
geles takes its rightful place in our 
cinematic pantheon. It may not be a 
great movie, but it's good enough to 
pull at one’s emotions for staying in 
Eretz Yisrael. . 


ITS A LOVABLE movie about an 
adorable guy who thinks fulfilment 
awaits him in America. Of course, 
we all know from the start that he'll 
eventually see the light, and we fol- 
tow him on his capers from Tel Aviv 
to Los Angeles to Tel Aviv, know- 
ing that in the end, proper values 
will prevail. 

Directed by Shmuel [mberman. 
Tel Aviv - Las Angeles begins with 
Madi Guazit (Dudu Topaz). # suc- 
cessful comedian, flushing, buck to 
his early days in the army, and to his 
salad days when no work would be 
shunned, not even that of a master 
of ceremonies at a golden-agers’ 
bingo party. 

__ He then meets n 17%-year-old girl 
Avigail Arielli) who interviews him 
for her high-school newspaper and 

predictably becomes his girlfriend. 

He reveals his age as 20-plus. “Plus 
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what?” she asks. “Plus 20." 

With the encunmyement of his 
agent Quek Cohen) and the pirl- 
friend. he has 4 tryout at a television 
studio, but messes it up by getting 
angry at all the interruptions. This 
scene is followed by one in a night- 
club-cum-restaurant where he gives 
away a joke fo a more success(ul 
comedian, who immediately steals it 
for his own impromptu perfor- 
mance. 

Modi’s luck changes in an improb- 
able way. He misdirects a Japanese 
entertainer who is due to perform in 
a vuriety show, impersonates his 
Ninja act, and becomes a celebrity 
overnight. 


THEN COMES HIS chance to work 
in America. He tours the continent 
from coast to coast, giving sold-out 
erformances (in Hebrew) to Israe- 
lis living in New York, Toronto, Mi- 
ami and Los Angeles. 
In Los Angeles he is invited to the 


Beverly Hills villa of the mysterious 1. 


Ms. B. whose name turns out to be 
Bracha. She convinces him to-stay 
“for a few weeks” so that she can get 
him on the Johnay Carson Show. 

The few weeks become six 
months. During this time. Modi has 
only promises of work. He meets 
other yordim, all of whom are, of 
course, unwavering patriots. 

Following months of indolence, 
he is approached by an Israeli “pro- 
ducer" who shows him a contract 
with Aaron Spelling's name on it 
and promises Modi a contract to 
play the part of Dan Shomron in a 
weekly series on the Mussad. Pre- 
dictably this turns out to be a com- 
plete hioux. 

After a mandatory mugging scene 
on his final night in America, Modi 
returns to Israel - to his car, his Flat 
and his mail, all miraculously intact. 

Ile sees his old girlfriend, now a 
sergeunt in the army. accompanied 
by her officer friend. She has no 
Limato talk to Modi now, but maybe 
later on... 

He then visits his theatrical agent, 
and they accompany an up-and- 
coming singer to an army base. AE 
ter his performance he introduces 
Modi, who ascends the “stage.” 

Madi grins broudly, feels right at 
home, and we all know in our guts 
that hakol yiheyeh beseder. ΠΩ 
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TTS 8:30 on a Berlin winter morn: 
ing. Aleksandr Askokdov comes 
down from his wom in the Palace 
Hotel. A big nun, slightly stooped, 
he speuks softly, his eyes kind and 
sad, 
Several days before, in-a press 
conference, he had suid it was worth 
waiting 20 years to sce his film The 
Conmunissar released, even if he had 
nol done anything during that time. 
You expect an angry man, pun- 
ished unjustly for speaking his mind 
and eager to have his revenge now 
that he has his chance. But he obvi- 
ously understands the nature of the 
Soviet system in which he has to 


‘ Be sce : ἢ 
survive, and if he is not resigned, he [δ 


᾿ 


is certainly nut exultant. 

After ail, the Russian’s film may 
have come out in Berlin, wi 
soll abroad, bat ne provisions for 
distribution in the Soviet Union 
have been made as yet and only one 
print is in existence. 
an jourriktist wits sup- 
posedly instrumental in ται rectinys 
the lil. He stepped on the mighty 
toes of lent Klinoy, the director of 
“ον cinemalugriphy. just when 
Klimov wis proudly holding ἢ press 
conference saying how all the for- 
hidden fruits of the previous era 
have been reveuled since glasnost. If 
it is indeed sv, suid the Brazilian, 
where is The Commissar? Klimov, it 
film director who hud some of his 
own films shelved previously, prom- 
ised τὸ arrange a screening the next 
day, and indeed, the film material- 
ized in front of the journalists’ eyes. 

What they saw was definitely a 
shock. for no Soviet film-maker in 
his right mind would glorify a Jewish 
family in the context of the Russian 
Revolution, praise and admire their 
traditions, state that the only solu- 
tion for anti-Semitism is a Jewish 
state, use the Holocaust as an addi- 
tional point to back up his argument 
~and still expect to get away with it. 

When I was tald the film would be 
shown in Berlin, the first public 
screening, 21 years after’ it_was 
made, 1 couldn't wait to see it. Then 
1 was told Askoldov himself would 
be there to present it, and 1 knew J 
had to meet him in person. 

The film, shown on the second 
day of the festival, proved to be 
everything it was said to be and then- 
some. The contrast between the 
blonde commissar — the tough fe- 

male warrior émbarrassed by her 
pregnancy, rejecting the necessity to 
act humanly, desperate to the point 
of attempting suicide, disgusted 
with the idea of having a baby when 
there are so many more important 
things to do - and the Jewish family 
with whom she is left - warm, affec- 
tionate, kind and worried, blessed 
with a kind of inner joyfulness and 
vitality that is stronger than all past 
and future tragedies - is indeed 
overpowering. And so is the visual 
imagination of the director wha 
conihines the act of giving birth with 
a host of war memories, of the 
threat of a White invasion with a 
hassidie dance in which despair and 
exaltation share equal parts. 


ASKOLDOV now seems to be 
walking in a kind of a dream, not 
quite sure that everything is really 
happening to him. “A couple of 
weeks ago I still didn’t know wheth- 
er 1 would come here,” he says. But 
he did, and for that he gives full 
credit to the Gorbachev spirit that 
opened many doors. 

You talk to him and suddenly you 
realize this is the kind of person who 
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ing love and understanding between 
people, born in patil 
hopes that weren't al 


visionary who believes he ἢ 
nite purpose to fulfil in fife and 
nothing will step him. 
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expressing 
ays fulfilled.” 
Obviously, the man is a puct. 4 
a duli- 


Many bureaucrats and frightened 


intellectuals, who ire ne better than 
bureaucrats and often even worse, 
told him at the time to drop the 
entire project. ‘The people won't un- 
derstand it, it will be mi 
they said. “One day. 
bers, “I took the print of the picture 
swith me to a film club ina factory. to 
show the workers. It ¥ 
afternoon, everybody w 
ry. but Lasked them τὰ gr ᾿ 
If they dicln’'t like if, they could μὲν 
home, If they did, ] asked then to 
᾿Ξ stay and cliscuss it, 1 wanted to see 


sterpreted, 
he rement 


Friday 
nat hur- 
airy. 


~ their eyes. 


lives in his own world, and maybe 
theretore he did) what he did and 
unrepentantly believes he was Light 
then aml is right now. 

Hatt he been a Jew, the ebuice of 
the subject and its Weatinent would 
have made more sense. But he isn’t. 
So why bike such a terrible chance? 
“te would be difficult (a trace the 
motives.” he says, “and anywiy, 
there is always the tendency, after a 
film is done. to re-invent these mo- 
tives necording to the final result. I 
would say the film was the resuil of 
many things that were troubling me 
at the time, unresolved, painful 
moral dilemmas that I felt our own 
artists were evading and-still ate.” 

He had his own vision of the Oc- 
tober Revolution. his own interpre- 
tation of it, which he felt he had to 
convey to his audience. The revolu- 
tion, for him, should have heen the 
end of chauvinism and nationalism, 
those monstrous banners which lead 
humanity to destruction. Sadly 
enough, it is often artists who are 
responsible for holding these ban- 
ners high. 

‘The film’s credits indicate the 
script is based on a story by Vassili 
Grossman, a Jewish writer never 
fully accepted by Moscow. Askol-- 
dov explains it is only the basic sto- 
ry-line which he found in the short 
story, the first Grossman had pub- 
lished while still working as an engi- 
neer in 1934. It was a naive, sincere 
and romantic story, says Askoldov, 
who adds he is a great admirer of 
Grossman for the profound humani- 
tarian quality of his writings. 

One day, on his mother's birth- 
day, a Jewish friend of hers told 
them that she had just read the story 
and added her own experiences 
from that period, the final stage of 
the revolution in 1922. When she 
had finished, he already had the film 
clear in his mind. “I couldn't wait 
until next morning, to rush to the 
hbrary and get my hands on the 
story to read it myself.” 


THERE ARE things in the film that 
do not exist in the story, things As- 
koldov inserted, like a sequence in 
which Jewish children, evidently ap- 
ing ucts they had witnessed, act cut 
a ininiature bloodcurdling pogrom, 
torturing their sister in exactly the 
same witnner they had seen other 
Jews being tented. 

Another example is the birth 
scene. Grossman had laconically 
written: “The birth took several 
haur: n the film,” says Askol- 


dov, “it isn’t just a baby being bora, 
it is a new world emerging from 


chaos. 11 is the imuge of my own love 
for the revolution as I see it, bring- 


few left, sapsaloag 
collect the 


astic 
many lies they bid been told, and Ι 
coulda’t help cryin when they told 
me all that. 


“Wheo the screening was oven, ἡ 
sizing Chat they tind to 
chilthen trom seh 
faved. [hey were enthusi- 
They said they realized how 


“7 εἶπον γον believe anti-Semitisnr 


exists but if t superficial and 1 had 
the feeling in. that 
whoever was impregn 
ashamed at that moment.” 


anclience Unit 
ou by it, felt 


STANISLAV RASSADIN, a film 
critic for fzvestia, wrote recently 
that if other films were banned for 
years due to narrow-minded bu- 


Feaucrats of sheer stupidity. The © 
Conunissur is an entirely different 
story. This was the kind of picture 
that couldn't be shown because, 
quite simply, it was 20 years ahead 


of its time. This kind of confession 


says much about the climate in 
which Askoldov made the film. 

“No doubt the portrait of the 
Jewish family was one of the reasons 
it was not shown," he said, “but 
beyond that, the film ‘tries to over- | 
turn preconceived ideas which be- 
came the letter of the law in our 
country, to show the revolution ina 
different light. 

“Commissars are supposed to be 
superhuman, and the commissar in 
my film isn’t. What's more, this film 
is not about class struggle but about 
homan relations, and that was unac- 
ceptable in the context of the 
revolution.” 

Of course, one can't help wonder- 
ing how he was ever allawed to 
shoot the picture at all. Askoldov 
listened to the question, smiled a bit 
sadly and said: “Well, 1 tried to act 
wisely. 1 was determined to make 
the film, come what may, but not 
everything that is in it was in the 
script us well.” 

It may be too early for further 
eluboration. Even today. he feels it 
is no less than a miracle that both 
the film and be are in Berlin. 

While shooting Ihe picture. he 
never Chonght about what was going 
to happen to him later. ‘The produc: 
fion was complicated enough with- 
out thinking about the future. The 
film, the equipment and the crew 
were not the best. 

The acters didn't really under- 
stand what they were expected to do 
Ὁ he often had to treat them as if 
they were puppets ~ but when the 
film was finished, they understood 
and many backed him. 

“T had no idea that [ would have 
to pay with 20 yeuts of my life for 
this film,” he says now, “hut even if 

(Continued on page S) 
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IF IT'S any consolation to Israel 
Festival officials, the world's oldest, 
largest and most prestigious event of 
its kind ~ the Edinburgh Interna- 
tional Festival - is frequently 
plagued by money problems and be- 
set by critics. 

Most recently, the organizers of 
the Edinburgh Festival had an addi- 
tional headache, albeit one not un- 
known in Jerusalem: Jewish demon- 
Strators taking to the streets. In the 
end, however, Edinburgh coped 
with that challenge as smoothly as it 
did with its deficit. 

Perhaps the most dramatic pro- 
duction at the 1987 Edinburgh Festi- 
val was the management's financial 
high-wire act. This grand-daddy of 
all urts festivals - and there are at 
lenst 100 of them throughout the 
world annually — bootstrapped itself 
up out of the red via a number of 
creative ideas, and by some very 
aggressive fundraising. 

With about 400,00) residents, 
Scotland’s capital is almost exactly 
the sume size os fsrael’s capital. Like 
Jerusulem, Edinburgh also lacks un 
industrial base and relies heavily on 
tourisn. For the past 41 years, Euin- 
Durgh has been drawing visitors by 
hosting an ever-expanding interna- 
tional festival of the arts, 

By 1986, however, critics were 
claiming that the Edinburgh event 
had expanded too much. That year's 
40th anniversary festival encom- 
passed three weeks of theatre and 
musical performances, and concur- 
rent book, jazz, film and television 
festivals. A good time was had by 
all, but the vast scope of the enter- 
prise left the festival organization 
£160,000 in debt. 

At the same time, the city’s famed 
Fringe Festival was mushrooming. 
Last year it featured some 700 dif- 
ferent productions, and a “Fringe 
Beyond the Fringe" was offering 
still more enertainment. More than 
One observer claimed that the annu- 
al Edinburgh arts orgy was a case of 
too many productions chasing too 
few patrons. Ἷ 

“Because of our deficit,” festival 
director Frank Dunlop told The Je- 
rusalem Post in his cluttered Market 
Street headquarters at the-close: of 
the .1987 festival last ‘September, 
“the'city-councit insisted we get our 
house in order. On top of that, for 


1 | the first time in the festival's history, 


the ‘council reduced our budget. . 
“But despite the difficulties," he’ 
went on, “we were determined to 
maintain our standard of excellence, 
-So we simply raised money by other 
means.-The one thing I refused to 
.do was to raise ficket prices. I don't 
believe in an elitist arts festival, with 


Between Acts Matt Nesvisky 


Festive 


Dunlop, an actor who trained at 
the Old Vic and who had a distin- 
guished career before turning arts 
administrator, answered in his reso- 
nant and high-spirited voice: 

“We simply shook cyery available 
tree," Dunlop said. “Wendy Ste- 
phenson, who was in charge of our 
sponsorship drive, got corporations 
and other bodies to underwrite 
£500,000 for the festival. That was a 
lot more than we got from the Scot- 
tish Arts Council, [ can tell you. 

“The largest single donor was the 
Digital Corporation, which came in 
with £45,000. But even more impor- 
tant than single donations, Wendy 
got supporters to pledge involve- 
ment with the festival for the next 
four years. That allows us to do 
some bis Ἰεη τα planning. 

“Equally important,” Dunlop 
continued, “is how we involved 
small businessmen. We went to 


shopkeepers, workers’ cafes, pubs -. 


and so on. We reminded them that 
the Edinburgh Festival brings £80 
million worth of business to the city. 

“We told them they could show 


their appreciation for this prosperity - 


by buying a gold or silver star sticker 
to put in their window. The seal 
shows that they back the festival, 


« and in turn, we would recommend 

_ them in our literature. We. priced 

* the gold star at £25, the silver at £5, 
And I’m happy to say 400 merchants - 


and so on participated. That 


brought in £10,000, which is a tidy _ 


sum. - 
rizes - including 


it £20,000, 


- things ddd up,.and. were both new 


ideas, .We expect them to. develop 
even more as years go by. 


ον “In addition to vigorous fundraiz- 
τ ing. we also cut costs; One thing I 

went after when ‘I-became festival 
‘director four years-'ago was this 


season 


. _ “Our raffle scheme: did even-bet- Ὁ 
. tet, For 50 pence, every citizen of 
᾿ Edinburgh could show suppoft for 
: the festival. With 
:,.£900 worth of fine Scotch whisky,” 
Dunlop said with a twinkle, “who - 
wouldn't Lapel a: Anyway, that : 
eared -us anothe: Tinese 


“to the Bloomsbury i 

᾿ don. ‘And by the way, it wasn'¢.until. ἢ 

opening, night-that 1 redlized’ that 
iddush’ featured Yosef Karmon, . 


| whom 1 studied with at-at-the Old : 


val, but I disagreed. The fact is, it 
was a smash. We could have sold it 
two or three times over - and at 
much higher prices.” But that isn't 
the point. The ambulance ladies at 
the theatre bought tickets. Word 
spread. Other people who might 
otherwise not attend the festival 
were then intrigued enough to buy 
tickets for other offerings. 

“The result was that after the 
losses of 1986, it appears we're 
breaking even in 1987, if not ending 
in the black. 1 suppose all festival 
directors everywhere complain of 
underfunding. But the worst thing 
that can happen is for word to get 
out that a city is running an impov- 
erished festival. People will just drift 
away, We just weren't going to al- 
low that to happen.” 


DUNLOP admitted that not all of- 


his ideas for the festival pan out, In 
an attempt to overcome the city's 
perennial shortage of hotel rooms, 
for example, the festival director 
promoted the scheme of having a 
cruise ship berth at the nearby port 
of Leith during the 1986 festival. 
The idea was that festival patrons 
could use the ship as their hotel. 

“The concept was valid in ἃ theo- 
retical sense,” Dunlop shrugged, 
“but people didn't like being out of 
the centre of things, even if the ship 
was only five miles away. So We 
didn’t try it again in ‘87 — even 
though we knew festival visitors 
would be putting up at bed-and- 
breakfast hotels 10 and 15 miles out 
of town." 

Dunlop's controversial ‘Soviet 
Week" at the festival proved more 
successful - even though Jewish 
demonstrators threatened to disrupt 
things with protests against Soviet 
emigration policies. 

“T happen to be very sympathetic 


_ on the issue of Soviet Jewry,” Dun- 


lop said. ‘I didn’t in the least wish to 
halt their protest. At the same time, 
this was the firat time we were hav- 
ing such a Russian presence in Edin- 
burgh, and I thought that was im- 
portant, too, in view of Gorbachev's 
efforts to ease tensions with the 
West, 

"So I spent a lot of time with 
Jewish leaders, and we worked out 
forms of highly visible but non-dis- 
muptive protests. I can tell you fora 
fact, the Soviet visitors appreciated 
it. Several of them — especially the 
artists, who were sensitive to the 
emigration issue ~ assured me that 


. the messago, and reports on the low- 


key but persistent manner of the 
rotests, would be conveyed back to 
loscow.” , | 


. Dunlop added as an aside that 


booking a Hebrew production (with 


. simultaneous English translation) 
‘like the. Cameri Theatre's Kid: 

by Shmuel. Hasfari was ‘viewed by” - 
many observers as a very risky” 


venture. : 


“Advance gales were weak, and - 


there was a problem secuting 4 ven- 


ue,” he said, “But I knew the 


duction was good, and in the end the 


τς critics: went wild, and word-of-. . 
mouth brought, people in, I'm happy . 


tq say we also-helped the play on 
y Theatre.in’ Lon- 


years-ago. “; 
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In any: case,” Dunlop grifned, - be 
festivals wouldn't be fun without ~ 
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Jazz Madeline L. Kind 


MINI FESTIVAL 


Pianist Martial Solal 


‘ASIDE from some very good jazz 
artists booked for the Israel Festival 
this spring, most notably Tommy 
Flanagan, who at age 15 was playing 

iano for Dexter Gordon, and stel- 

r soprano saxophonist Steve Lac- 
ey, no jazz festival has so far becn 
put on the calendar for Israc! in 
1988. But the redoubtable Aryeh 
Mark, long-time manager of Jerusa- 
lem's Pargod club and new director 
of the Gerard Behar Centre, has put 
together a four-day jazz package for 
the end of this month to at least 

* chase away our winter blues. 

‘The series of programmes will be 
held at the Pargod and the Behar 
from March 28 to 31. It will feature 
nine of Israel’s most interesting 
jazz ensembles, and one very wel- 
come guest from France, premier 
pianist Martial Solal.. 

Solal, born 60 years ago in Alge- 
ria to Jewish parents, moved to Par- 


Bes at 


is in 1950 and promptly became 


known as the most inventive jazz 
pianist of that exciting Round Mid- 
night period of /e jazz coal. Αἱ home 
as much in the Tatum-Monk-Powell 
school as he is in the classics and 
Stockhausen, Solal first gained in- 
ternational prominence with his 
evocative score for the New Wave 
film Breathless. He has since gone 
on to make a name for himself at all 
of the major international jazz festi- 
vals, in more than 50 recordings, 
and with his suites for chamber and 
symphony orchestras, 

Duke Ellington was a long-time 
fan of Solal, and the Frenchman has 
repaid the compliment over the 
years by featuring the Duke’s com- 
positions in his concerts. Another 
admirer was Oscar Peterson, who 
once reportedly blew a week-long 
engagement in France in favour of 
catching 8018] night after night at 
the Club St. German. In short, the 
Club Behar is lucky to catch Martial 
Sofal. 

Surrounding the Solal recitals will 
be some of the best jazz that Isracl 
can offer, namely the Danny Gott- 
fried Quartet, Papo Levy and Front- 
Wheel Drive, Amikam Kimelman 
and Overdraft, the Albert Pia- 
menta Ensemble, Tzlil Shahken, 
Kav Arba, Kedma, Rimon Jazz 
Schoo! director and master guitarist 
Gil Dor, and those unexpected gifts 
to Israeli jazz from the Soviet 
Union, saxophonist Boris Gammer 

and pianist Slava Ganelin. 

Weather permitting, some of the 
performances will take place in the 
Gerard Behar plaza. The full sched- 
ule is available from the Bebar, the 
Pargod and at ticket agencies. © 
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MID-MARCH will bring one of 
America’s leading jazz guitarists to 
Israel. Missouri-born Pat Metheny, 
34, has been a musician for virtually 
half his life. With 13 albums and 
close to 50 awards to his name while 
still in his teens, the guitar virtuoso 
was an instructor at both the Uni- 
versity of Miami and Boston's Berk- 
lee College of Music, 


The Pat Metheny Group, featur- © 


ing keyboardist Lyle Mays, bassist 
Steve Rodby, drummer Steve Wer- 
tico and percussionist Armando 
Marcal, will appear at the Tel Aviv 
Cinerama on March !6 and 19, and 
at Binyenei Ha'uma in Jerusalem on 
March 21. Vocal accompaniment 
will be provided by David Blamires 
and Mark Ledford. 

The Israeli tour is part of Meth- 
eny's world tour which began in 
June and has taken the group to the 
USSR, Europe, the U.S., Canada, 
Japan and South America. 

etheny’s professional musical 
career Begun with vibist Gary Bur- 
ton’s band in carly 1974, During his 
three-year stint with (he group, 
Metheny played on three of Bur- 
ton’s ulbums, Ring, Dreams So Real 
and Passengers. 

In May 1976, Metheny released 
his first solo album, Bright Size Life, 
on the prestigious ECM jazz label. 
Collaborating with him were bassist 
Jaco Pastorius and drummer Bob 
Moses. The group was officially 
formed in 1978, with the addition of 
bassist Mark Egan on the album Pat 
Metheny Group. 

Since then, the group's progress 
has been charted on albums such as 
American Garage (1980), the rock- 
oriented Offramp (1982) -- on which 


ἘΞ ἘΞ ΞΩΣΣΣΞΕΣ 


Metheny 
in March 


Limo 


ΝΜ ὦ : οἷ, 
Pat Metheny (case Frohman) 
Metheny first introduced a guitar 
synthesizer — and First Circle (1984). 
In 1985, the group released the 
soundtrack ta The Falcon and the 
Snowman which includes “This Is 
Not America'' sung by David 
Bowie. 

Song X appeared in 1986 and fea- 
tures “free juzz” nlto saxophonist/ 
composer Ornette Coleman. The al- 
bum won eight top album awards 
and an additional six top musician 
awards for Pat Metheny. 


THE CURRENT tour cuincides 
with the release of Stil! Life (Talk- 
ing) (General Music), a selection of 
six new compositions by Pat Meth- 
eny, two in collaboration with Lyle 
Mays, and one composition by Mays 
himself. 

The album opens with # haunting 


track which leads into “Minucto 
(Six Eight)” a lively and moody up- 
tempo piece. 

“(ft's Just) Talk” takes the listen- 
er to a Latin-American jazz club 
where the customers’ chatter seems 
to be a part of the music. “Third 
Wind” sticks with the Latin-Ameri- 
can feel, 

The closing track, “fn Her Fam- 
ily,” portrays a young woman and 
the people who share her life. A 
somewhat sad episode seems to 
loom over her. As she gazes into her 
past and recalls old memories, the 
album comes to a close. 

_ Preparations for ΕἸ Hane- 
gev, this July's celebrations in hon- 
our of Israel’s 40th anniversary, are 
in high gear. The planned events, 
which include the song festival in 
Arad, a hot-air balloon competi- 
tion, exhibitions, tours and a two- 
day marathon concert by interna- 
tional artists, will take place in nine 
Negev locations between July 5 and 


3. 

Tickets are duc to goon sale any 
day now. Distributed by the Hadran 
Kastel agency, they should cost NIS 
10-15 per event. Tickets will also be 
available in England and Europe. 

Individual events will last two to 
three days. Of interest to music fans 
are the Arad Festival, the annual 
Israeli song festival, and Desert 
Rock, two days of rock concerts. AS 
yet, no names have been given. The 
Third World Festival, featuring folk 
artists and groups from the Third 
World, should also attract music 
fovers. 

The management estimates that 
some 150,000 people will attend the 
Desert Rock event alone. a 
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Dance Dora Sowden 


TWO OF THE Batsheva Dance 
Company's leading members, Shelly 
Sheer and David Dvir, will appear 
at Poland's Lodz Festival in April. 
They have been invited to represent 
Israel at this international event 
which will be attended by dancers 
from Russia, Romania, Czechoslo- 
vakia and other Eastern Bloc coun- 
tries, together with delegates from 
Europe and the United States. 
During a recent visit to Israel, 
Mr. Pietra, manager of the Lodz 
Opera House, saw various perfor- 
mances in Israel,” says Michal Sche- 
flan of Batsheva's management. 
“As a result, Shelly Sheer and Da- 
vid Dvir were chosen to represent 
Israel in the International Day of 
ee 
¢ works that the two will per- 
form, chosen by Pietra, are Walk 
This Way (music: Tchaikovsky) cho- 
reographed by American David 
Parsons and recently premiered in 
Israel; and Turmoil (music: Tanger- 
ine Dream) by Israeli choreogra- 
her Siki Kol, created in 1982 when 
t won second prize in a German 
choreographic competition and with 
Shelly Sheer in the principal role. In 
the second work, the two Israelis 
will be joined by four Polish 
dancers. 
Dvir, now artistic director as wel 
as dancer with the Batsheva com) 2 
ny, was born at Kibbutz Nahsholim, ἡ 
educated at the Nitzanim youth vil- 
lage and served with a parachute 
ie sear ne started to study dance 
‘ alia Kimehe in his finai year Opera experience does 
τ fe ony: He appeared in the help, but poatucting for baller ine 
Sablan, danced fora seoson wth the Sod dance eat ἐς σὴν δε ballet 
Israel Ballet and then became a na conta a τόν apie 
‘onductors, even if ni 
erased of the Bat-Dor company. own orchestras. Shambadal pelle 
sale Paes years he joined the Bat- to have the nous, the dancing 
itis ey ἀπά in 1982 he was seemed to be part of the music—and 
a rab beer pig for best < — One could not easily sep- 
- . arate listening from looking. 
Bei! Agra from South Africa - . Danses. Concertenies® Rami 
Amita anced with the Pact ~Be‘er’s extravaganza, matched St 
Sone pe Aa ve in Israel she lee A nimble humours with 
i - c uicksilve; i irecti 
-| danced with Moshe Efrati’s Kol De- ὦ i peacive cae & paper 
terous ones. Discarding pieces of 
their.clever costuming (by. Yosi Ben- 
Ari) was part of the innocent fun as 
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Priestly Sanediction on Silver Scrotle (Near Hachi Script Pavik 
Yemenite Stone Kichenware (Sala Wing for israal Sonwhunhiea). 
PERMANENT, EXHIBITIONS. OF ARCHAEOLS 
RCHAEOLOG' 
SHRINE OF THE BOOK WITH THE DEAD SEA scrote. ONT Ale 


MUSEUM HOURS 

Sun, Mon. Wed. 10am - δ pm; Tues, 4 - 10 pm; Thurs. 10 am - 10 pm; - Ἵ 

Sat, 10 em. 4 orm: (Tuea.: Shine of the Book and Ani Garden: (0 ani τὸ pry τον 
, Mon. Wed. - -Spm, Tues. ἡ - ἐδ Ξ 

ΒΡ ἈΡΊΩΝ stones ‘Sam, Τὰ She om.; Graphic Study Room: Sun. Mon. 


GUIDED TOURS GN ENGLISH) 


ALL ACTIVITIES IN HEBREW UNLESS OTHERWISE STATEO 
SPECIAL EVENTS : 
Fri. Mar. mphony i i 
ἐρέων, ἌΝ τ ann Mr. Computer ἃ The Toy Sy! —aPurim play for childrenages6 
ft. Mar. 5, 11 am: Gallery Talk, Julian Schnabal: Entr 
Sa! Mar 5. 12 noon: Gallery Talk, Fhe Stieglitz Catection θροῦν ΜΉΝ 
Sun. Mar. 6, 3 30 pm: Special Teur, The Stieglitz Collection (Spertus Hall) 
Tues. Mar. 8, 6pm: Special Tour of the Stieglitz Collection In English (Spertus Hai} 
B May. 8. 7 pm: Gallery Talk, Julian Schnabel (Lower Entrance Hall 
_ Tues. Mar. 8, & pm; Gallery Talk, The Stleg!itz Collection (Spertus Hat!) 


) FILM CLUB {in Engtel or with English au! 
Fr. Mar 4, 1.30 μην Sat. Maz. δ, ἢ 9. 1δ pm: τ δ᾽ ΤΟΊ 
meaner 


Thora. Mar. 10, 7 849.15 prt Coo Cola Kid We: 
YOUTH WEiO Gum sameas Musoum) ὁ : τς 5 

Puppets ἃ Story Hour -- Tues. 4:30 pm; Ρίαϊυγα Book Program (English) Wed. δ 
enced te at μρςοιμα en in υτα a Hm, Tugs, 4- 7pm: comes - Met Wioreshopin 
MN" Figanick Tepchers' Training Genler (Tél. 6 a -΄- 
renter Lene σα EHS 


Ἦν means exhausted Its vocabulary, 
. Gene ‘Hill Sagan's. Bourrés, : 
though finely fashioned to the live 
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ΟἼΠ programme. o} ith two 
Works orches-. « 


Sheer and Dvir: chosen to perform ‘Walk This Way’ in Poland, 


Two for Poland 


Victoria Green, Tal Haran, Heftzi- 
bah Avraham, Miriam Wrobel and 
Leona Strausberg. Works by stu- 
dents will also be presented. 
Victoria Green's workshop group 
will take part in the commemoration 
programme of the Holocaust on 
March 13 at Tel Yitzhak for which 
she has choreographed a special 
work. Between March 23 and 25. 
there will be Days of Dance at vari- 
ous schools in the region. -- 


AS THE CLOSING event of the 


World Conference of Twin Cities . : 
and ‘Institutions organized by the: _ 


Union of Local Autorithies, an i 


ternational folklore programme will: 


be given at the Mann Auditorium in . 


THE ROYA' 
Ballet; which vi 
‘Ol 


AN EDUCATIONAL psycholo- 
gist. ἃ resident pediatrician and a 
social worker, among others, are 
about to become pirates. They will 
be among the cast of the Light Op- 
era Group of the Negev’s -- Logon’s 
— production of Gilbert and Sulli- 
van's The Pirates of Penzance. 

“This is our hobby, but that 
doesn't prevent us from being good 
at it," explained the producer, Dr. 
Ed Spits, an ullergist by profession 
and Logon’s producer. He plays 
Maj.-Gen. Stunley. 

The story is about Frederic, who 
was once apprenticed by mistake on 
a pirate ship. He falls in love with 
the gencral’s daughter and decides 
to destroy his former shipmates, en- 
listing the local police to help him. 
But he is still legally bound to serve 
the pirates, whom he tells that the 
general has deceived to aa 
vent them from carrying off his 
daughter. The pirates defeat the po- 
lice in battle bul, as usual, it all ends 
happily in song. Ἶ 

Ronit Yalon, who plays the lead 
soprano role, is the member of the 
cast whe commutes the furthest, 
travelling from Tel Aviv to Beershe- 
ba for rehearsals. The lead alto is 
Jane Davidson, a psychiatric nurse, 
who plays the part of Ruth, Educa- 
tional psychologist Harvey Narrol is 
the pirate king; pediatric resident 


: 
| 


PIRATIGAL 


Jerusalem on the idth and 17th; in 
Kfar Sava on the 20th; at Beit Ha- 
hayal in Tel Aviv on March 27, 


LECTURES ON the history of mu- 
sic through the lives, times and 
styles of composers will be offered 
by music educator Brenda Miller 
over the next three months in week- 
end seminars at Beit Daniel in Zich- 
ron Ya'akov. 

From Thursday, March 17 to Sat- 
urday evening, March 19, she will 
deal with the music of Handel, 
Buch, Haydn, Beethoven, Mozart’ 
and Verdi. From Thursday, April 21 
to Saturday, April 23, her subjects’ 
will be the controversial composers 
of the late 19th and early 20th centu- 
ries: Liszt, Wagner, Mahler, Debus- 
sy, Schoenberg and Stravinsky. 

From May 26 to 28, she will talk 


Balinese music. No formal musical 
training is required. This seminar 
will be given by Dr. Ben Brenner 
and Lisa Gold. 

Beit Daniel is also planning a one- 
day seminar on the music of the 
Holocaust for Monday, April 11. 

Anyone interested in further in- 
formation about these events should 
call Leonie Klugman at 02-531530. 


BAR-ILAN University’s musicala- 
gy department will open its spring 
semester series of lunchtime lecture” 
concerts this coming Monday, 
March 10, with the first of two lec- 
tures on Robert Schumann under 
the title “Florestan and Eusebius,” 
the pen names Schumann used for 
his music reviews, choosing one or 
other according to his mood. Prof. 
Andre Hajdu, chairman of the de- 


a 
Musical notes Lea Levavi 


Hajdu will lecture on Scarlatti’s mu- 
sic and will show how it includes the 
seeds of all other musical periods. 

All of these lecture concerts, 
which start at 12.15, are open to the 
public. They are sponsored by 
Friends of Music, a group which 
Bar-llan's musicology department 
established to involve the local com- 
munily in its work. 


AN EVENING to support music 
therapy for disabled Jerusalem chil- 
dren will be held on Thursday, 
March 10, at the Gerard Bechar 
Centre. 

Rivka Feldman, who had been a 
music therapist at Jerusalem's Alyn 
Hospital for many years, received 
the Arthuc Rubinstcin Prize in 1978 
for her work, and decided to use the 
money to establish Haram - Hisital- 
mut Beripui Bemusica, Music Ther- 
apy Training - in order to raise 
funds for music therapy for children 
outside institutions. 

In a shelter provided by the Mu- 
nicipality, Mrs. Feldman and her 
staff provide music therapy for chil- 
dren from age 9 months with n vari- 
ety of problems, from motor disabil- 
ities to difficullies in concentrating 

_ or tendencies to violent behaviour. 

“Parents participate in the ses- 
sions, not only so they will learn 
how to work with the children at 
home, but also because it is thera- 


of their own, and six of them -- ap- 
pearing under the name Rongal (Joy 
on Wheels) - will perform αἱ 
Thursday's benefit evening. Ha- 
bimah actress Razia Yisraeli_ and 
singer Shuli Nathan will provide the 
rest of the programme. 


SHARON KAMM, a 16-year-old 
clarinetist from Tel Aviv, won this 
year's young talents competition 
sponsored by Wizo, Ma’arlv La’- 
noar and the Israel Discount Bank. 
She received a prize of NIS 1,200 
and a planc ticket to participate in a 
competition in Europe. 

ς Second prize, NIS 1,200, 
went (o 16-year-old guitarist Guy 
Meir from Jerusaiem, and the third 
prize, NIS 800, went to Amir Katz, 
a 14'4-year-old pianist from Ramat 


Gan, ᾿ 

A special NIS 500 prize was 
awarded to Katyn Hajaj, a 13-year- 
old Tel Aviv pianist from a one- 
parent family, who bas been blind 
since birth and learns her pieces by 
ear, Wizo gave her ἃ tape recorder 
to help her in her studies. 


TWO INTERNATIONAL compe- 
titions ate now open for registra- 
tion: the Queen Elizabeth Violin 
Masters Competition in Brusscls, 
which will take place in May-June, 
1989, and an international vocal 
competition to be held in the Neth- 


Dr. Adi Adar plays Frederic; and 
Amie Gross, a social worker, is the 
pirate captain Samuel. 

Eri Doron of Kibbutz Lahav is the 
conductor; and the director, who is 
new to the company this year, is 
Etty Resnik of Kibbutz Urim. 

Performances will be in Beershe- 
ba on March 7 and 23; in Haifa on 
-the 10th, at the Bechar Centre in 


This Week in Israel o3-7532222 The Leading 


MUSEUMS TEL AVIV ENTERTAINMENT 


‘ine Beth Hatefutsoth 


Nahum Goldmann Museum of the Jewish Diaspora 


erlands in August-September, 1988. 
Information about the QE com- 
petition may be obtained by writing 
to the Secretariat at 20 Rue aux 
Laines-b1000, Brussels. The Inter- 
nations! Vocal Competition can be 
contacted at Hertogenbosch, 
P.O.B. 1235, 5200, Bg’s-Hertogen- 
Π 


peutic for them, too,” Mrs. Feld- 
man explained. “There is a great 
dea! of tension when you have a 
disabled child at home and music 
therapy helps to reduce that 
tension.” 

She continues to provide therapy, 
funded by Haram, to “graduates” 
of Alyn, now adults with families bosch, The Netherlands. - 


Tourist Guide 03-7532222 
OLD JAFFA REALESTATE 


partment, will be the lecturer; Revi- 
tal Chachamov will play 
Davidsbundler and Natasha 'Tadson 
will play Carnival. On the following 
Monday, the 14th, Zecharia Plavin 
will play Kreisleriana to illustrate 
Professor Hajdu’s second lecture on 
Schumann. 

On Monday, March 21, Professor 


about Smetana — his personal strug- 
gle for recognition, nationalism in 
music, the role of folk music and 
then an analysis of Ma Vias: (My 
Country). 

In between, from May 5 to 7, 
there will be a unique opportunity to 
participate in a gamelan (Far East-. 
ern) orchestra with Javanese and 


Visiting hioure: Sun., Mon., Tues., Thurs. 10 am - 5 pm. Wed: 10 am - 7 pm; 
Fri. ἃ Sat: closed. Visits to the Photo-Archives by appointment only. 
~ | Guided tours must'be pre-arranged, Sun. -Thur., between 9 am - 1 pm. : 
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Jerusalem 


AFTERNOON JAZZ -- Jam Session. (Par- 
ged. today, 1:0) 


ARIK SINAL ἃ DANNY ROBAS -- Pool 
their musical talents in a show called 
“Now,” (Khan, tunight, Hl) 


THE BEST OF SHOLEM ALEICHEM - 
Stories by the famous Yiddish humorist, 
performed in English by Michael Schneider 
and Jeff Gurner. (Ffilton, tonight, 9:30.) 


DANCE FREE - Express yourself through 
dance to all Kinds of music. Moderators 
Dina Gal, Miriam lren. (ICCY, Emek 


Refa'im 12, buses 18, 14, 4, Wednesday, . 


8:30 p-m, on) 


DON'T HOLD ME TO MY WORD - 
Hanoch Rosenne’s new pantomime show 
starting with a birth and ending in a roman- 
tic meeting on Mars. (Sherover Theatre. 
Munday, 8:3) p.m.) 


FACING EAST TRIO — Original music, 
jazz with on oriental Mavour. (Pargod, 
Wednesday, 9:30 p.m.) 


FOLKLORE EVENING ~ For tourists, 
with a singer, a dance lroupe, slides on 
kibbutz life and refreshments. (Kibbutz 
Ramat Rachel, Miizpe Rachel, Wednes- 
day, 8:45 p.m.) 


“HAGASHASH HAHIVER' — The 
humorous trio celebrate their 25th year 
together with excerpts from their first and 
second shows. Written by Shaike Ophir. 
(Sherover Theatre, Tuesday, 9 p.m.) 


MUSICAL MELAVE MALKA ~ The Di- 
aspora Yeshisa Band. (Mt. Zion Centre, 
tomorrow, 8:20 p.m.) 


PIANO BAR -- With singer Vivian Bar and 
singer/pianixt Danny Kaniefsky. Open 
Saunday night and all week except Friday. 
(Kaciset Tower Hotel, Wolfson 4, from 
80pm.) 


ROCK = With the Tatoo Yard. Afton 
Daniel, vovalist, plus five musicians, (Par- 
god, Monday, 9:30 p.m. } 


VERTICAL OLUE -- Blues and Rythm and 
Blues with six musiclins plus vocalist 
(Pargad, Thursday, 9:31) p.m.) 


WHAT A TRAVEL 
An evening of sung 
Leib Yauco mul Yitzhak Atias, recount: 
ing the Jewish penple’s 4.000-year global 
tour, " English. (Moriah Ποιεῖ, Tucsday, 
Ypan, 


SENT WE HAVE = 
fight patter with 


YEHUDIT RAVITZ- In her new program: 
me “Coming From Love.” (Sherover 
Theatre, tomorrow, 9 p.m.) 


YOUR PEOPLE ARE MINE -- fn English. 
One of Israel's top musical comedies, 
based on the Bonk of Ruth. (Moriuh Hotel, 
lamorrow, 9 p.m.) 


‘Tel Aviv area 


ALL THE DREAMS; Arik Lavie, '44-'88 ~ 
Acik Lavie sings, reminisces and acts, 
touching on the dreams, fulfilled and uaful- 
filled, at the birth of the State uf Isracl. 
Directed by Ilan Eldad. (Hadar Yosef, Beit 
Frankfurt, tomorrow, 9 p.m.; Beil Liessin, 
Tuesday, 8:0 p.m.) 


“APROPOS WIEN" - Austrian actor 
Miguel Herz-Kestranek will read from 
works by Peter Altenberg, Egon Friedeit, 
Fritz Gruenhaum, Katt Kraus and others, 
in German. (Beit Ariela, Tuesday, 8 p.m.) 


“BOSSEM"' -- Israeli top rock band. Hard 
rock from ‘60s and "705. {Rock Cafe, 92 
Herbert Samuel, Sundays from 9 p.m.) 


DAPHNA ARMONI - Sings, accompanied 
by Moshe Levy. (Beil Liessin, Upper Cel- 
lar, tonight, 10) 


DON'T HOLD ME TO MY WORD - See 
J'lem. (Kfar Vitkin, tomorrow, 9 p.m.) 


EHUD BANAL AND THE REFUGEES - In 
concen. Adi Degani, keyboards; Yair 
Michael, guitars; Ofer Cohen, bass; Dori 
Nazari, drums. (Tzavia, tonight, 10 and 
midnight) 


MEER ARIEL - Sings his songs. (Old Jaffa, 
Hasimtah, Monday, 9 p.m.) 


AIEIR BANAI -- The singer in his show 
“Rain.” (Givatayim, Beit Sharett, tomor- 
tow, 9:30 p.m.) 


ON A SLOW FLAME -- Avner Strauss 
Presents original guitar pieces, Namenco, 
Jazz songs. With Jean Claude Jones, guitar 
and Yuki Levy, drums. (Old Jaffa, Hasim- 
lah, tonight, midnight) 


THE PLATTERS - The world-fumous sin- 
gers of “Smoke Gels In Your Eyes," "My 
Prayer.” “The Magic Touch" and many 
other wonderful songs, are here, with ari- 

wit fend vovatist Tony Willizms. (Ciner- 
ama, Putin Ball, tomorrow) ᾿ 


RIVKA ΒΑ -- Sings Spanish romances and 
Lading songs. (Ramat Hasharon, Yad 
Lebanim, Tuesday, 8:41 p.m.; Beit Lies- 
sin, Upper Cellar, Wednesday, p.m.) 


RUSSIAN EVENING - With Leonurd 
Guandlia, outhor, Grisha Borado, singer; 
Lina Ya‘acovson, plano. (ZOA House, | 
Frisch, Wednesday, δ p.m.) 


1 
SHEMTOY LEVY ~ Sings his well-known 
songs plus ones (rom his new album. (Tzav- 
la, tomorow, 9 p.m.) 
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TZAVTA VIDEO CLUB = Moderator 
Yoav Kutner. Phil Collins and Genesis. 
€Tzavta, Thursday, 11 p.m.) 


UPPER JAZZ CELLAR -- With Arele 
Kaminsky. (Beit Liessin, Upper Cellar, 
Sunday, 10 p.m.) 


UPPER ROCK CELLAR -- Premiere per- 
formance of “Afor-Gashum™ {Qvercast- 
Rainy), plus the Top-Hat Carriers. (Beit 
Liessin, Upper Cellar, Thursday, 9:30 
p.m.) 


‘WEDDING IN THE BIG RESTAURANT - 
Yuval Theatre, A.A.A. Productions and 
Telad Studios banded together to produce 
anew form of entertainment, wrilten by Eli 
Sagi, creator of the popular TV show. 
Starring the original cast, led by Jack 
Cohen, plus many others, the shaw takes 
place in wedding halls and includes a full 
dinner, a belly dancer and dancing after- 
wards. (T.A. Palace Hotel, tonight, 10; 
cant Wednesday, Thursday, 8:30 
p.m. 


Haifa 


“APROPOS WIEN” - See T.A. (Cine- 
matheque, Wednesday, 5 p.m.) 


DANNY SANDERSON- Presents his latest 
song and skit show, “Rock 'n’ Roll Stand 
Up Comedy,” accompanied by four musi- 
cians and two singers. (Kiryat Bialik, Sapir, 
tonight, 10 


DON'T HOLD ME TO MY WORD - See 
Vlem. (Riryat Haim, Beil Nagler, tonight, 
9:20 and 11:30) 


MEIR BANA! -- See T.A. (Beit Abba 
Khoushy, tonight, 10) 


Others 

ALL THE DREAMS: Ark Lavie, 44-88 - 
aay (Dimona, Matnas, Wednesday, 9 
p.m. 


APPLES OF GOLD - Film recounting the 
history of the Jewish people. (Cilat, 
Moriah Hotel, Wednesday, 8:30 p.m.) 


THE PLATTERS = See T.A. (Carmiel, 
Heichal Hatarbut, tonight) 


" JERUSALEM DANCE THEATRE - Nine 


dancers in four new dance works by 
choreographers Licda Oren, Dina Bitan, 
Tamura Micinick, Alive Dor-Coheo. | 
{Jerusalem ‘Theatre, Rebeccn Crown, Sun- 
day, 8:30 p.m.) : 


TelAvivarea 
BAT-DOR STUDIOS OF DANCE- Winter 
Workshop performance with advanced stu- 


dents. fbarDer Theatre, Ibn Gavirot 30, 
today. 2) - ; 
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The poster March 4 - March 10 


All programmes start at 8:30 p.m. unless 
otherwise stated. 


Jerusalem 

ANKOR CHOIR - The Conservatory Chil- 
dren's Chair of the Rubin Acudemy. Con- 
ductar Arnon Mernz. Works hy Britten, 
Schubert, Mendelssohn, Guy, others. 
Admission free. (Jerusalem Rubin Acad- 
my of Music and Dance, Givat Ram, 
Wednesdity) 


AVIV QUARTET -- With Michael Kling- 
hofer, contrabass. Works hy Brahms. 
Schubert, Hajdu. {Ziunist Confederation- 
House, Emile Botts St., Monday) 


“ETNAHTA™ = Baron Teuster, cello; 
Menachem Wiesenberg, piano. Works by 
Heethoven, Boceherini, Brains, Chick 
Core Μ, Wiesenherg. (YMCA, ‘J hurs- 
day. 4 p.m.) 


EUROPEAN ORGAN MUSIC -- Elisubeth 
Roloff pluys works by J.S. Bach, C. 
Franck, P. Eben, Mendelssuhn, others. 
(Old City, Redeemer Church, Thursday) 


JERUSALEM SYMPHONY ORCHES- 
TRA - Concert No. 7. Conductor John 
Nelson. Soloist Murk Kaplan, violin. 
Works by Avni, Mozart, Bartok. (Jeru- 
salem Theatre, Henry Crown, tomorrow, 
Tuesday) 


RENAISSANCE OF THE BAROQUE ~ 
Presented by Michael Meltzer. Concert 
No.3: “Loves and Betrayals” -- Recorder 
and Harpsichord in 17th century Italy, 
With Pedro Memelsdorf, recorder: 
Andreas Shteyer, harpsichord. Works by 
Ortiz, Frescobaldi, Salomon Rossi, others. 
A haar Theatre, Little Theatre, Tues- 
ay 


MAINLY ROMANTICS - Avigail Dolan, " 
flute; David Dolan, piano. Works by Ch. 
Alexander, Chopin, Schumann, Reinecke, 
athers. (Zionist Confederation House, 
Emile Botta St., tomorrow) 


PIANO RECITAL —- Ron Haran plays 
works by Mozart, Berg, Schumann, others. 
Admission free. (Conservatory of Jeru- 
salem Rubin Academy of Music and 
Dance, Smolenskin 7, Thursday, 8 p.m.) 


ee ent re 


The Light Opera Group's production of "The Pirates of Penzance.’ 


‘The Jewish State Theatre of Poland 


As part of Isract's 40th anniversary 
celebrations, the Jewish Theatre of Poland, 
considered one of that country's best, will 
appear in ἃ country-wide, twenty-day fes- 
lival. : 

The company will present three produc- 


_ tions, two of them musicals, and S. Anski’s 


“The Dybbuk," in Yiddish. Simultaneous 
Hebrew translation will be available on 
request, ; 


CELEBRATIONS AMONGST JEWS -- 
Musical depicting Eastern European shtetl 
life and Jewish culture, incorporating ex- 
cerpts from Sholem Aleichem, I.L. Peretz 


“GOOD MORNING, 


THRE SOUND OF CHOIRS -Concen. 
With the Cameran Singers. Coy 
Steve Sloane. Works by Ravel, at 
Monteverdi, Rossini, others. (lent 
Theatre, Rebecca Crown, Monday} 1 


YUVAL CLUB - Ramat Hasharc; ‘| 
Lebaniin. Tel. 403164. The Aviv Q: 
with Michuel Klinghofer, cont} 
Works by Brahms, Schubert (1 
9:30) Rimon Schvol vocal ensemble. f 
cappella, Isracli, Beatles and othe: . 
(Tomorrow, 9 p.m.) Cello recital by, 
of Uzi Wiesel. Works by Bach, Br} 
Debussy, others. ' 
| 


Tel Aviv area 
ISRAEL. SINFONIETTA BEERSH | 
Conductor Mendi Rudin. Salviss Ly 


Birant (Belgium), soprano; Ane 

Leonel (Belgium), tenor, Celebratef 

τὸ the sound of operetta - arias, duet. 
orchestral Interlu py Ober, Giller - 


Lehar, Johann Strauss, others. {1c 
Museum, Tuesday, Wednesday) 


MORNING CONCERT - Piano the 
with Arnon Wiesel. Works by C Fury ic? 
Shostakovich, Messiaen, Prokofies (1: 
ta, tomorrow, 11:1} a.m.) 


THE SOUND OF CHOIRS - See }*; 
(Kfar Sava, Sapir, tomorrow; T.A ,Μ.: 
pin Workers" House, Pumbadita 4.5: 
day’ 


Halfa , 
THE PIRATES OF PENZANCE~Ta2r 
operetta by Gilbert and Sullivan, wih 
Light Opera Group of the Negev. F.., 
staged production, in English, with» 
plece orchestra. (Auditorium, Thundi* 


Beersheba . 
ISRAEL SINFONIETTA BEERSHEB!: 
See T.A. (Municipal Conservatory,09" 
row, Sunday " 


THE PIRATES OF PENZANCE - δ 
Haifa. (Heichal Hatarbul, Monday) 


Others ἢ 
PIANO AND CELLO ΒΕΟΙΤΑΙ.- ὅτι 


Bondarenko and Zvi Harel play work 
Beethoven, Debussy, Issoho ΠΗ. 
Hod Artists" Village, Yad Gertrad Kra 
tomorrow, 6:30 p.m.) 


f 


and others. (Herzilya, David. (Ot 
8:30; Beersheba, Gilat. Tuesday. BP" 


THE DYBBUK - S. Anski’s fara a 
performed in Shakespeareanstyle, wil 
heroes portrayed as a Jewi é 
Julict in the mystical ambience 
Jewish culture. (T.A., Ni 

row, 8:30 p.m.; Hi 

Wednesday, 8 p.m; 

Thursday, 9 p.m. 


MONSIEUR 

GALL- Musical in which some οἱ 

well-known works are mounted iol 

vivants, bringing them and the 
ni, 


(T-Awy Nabimani, Sunday, 8:30 043} 


Ina ΤΊ ΤΕ ἫΝ 


4 


Barbra Streisand and Kris Kristofferson in ‘A Star is Born.’ 


10.00 on Radio Network Two 
shows different aspects of Israel 
since statehood to ἮΝ sarah 
FEW day. This week's subject is /sra- 
part fects lly perk aia el’s External Relations. Topics to 
James Mason, who co-stars with come are Beit She’an Then and 
Lucie Manheim in Hotel Re- Vow, The Navy, The Dead Sea, 
serve at 16.30 onMETV.Whena ‘The israeli Theatre Then and 
quest at a French resort hotel is ‘ow and Political Parties. 
accused of being a Nazi spy, he 
sets a trap to reveal the identity of 
the real spy. 


Friday 


TRADITIONS are hard to break, 
especially when the break repre- 
sents a loss of money to the fam- 
ily, When Zigi, a kibbutznik, falls 
in love with Habuba, her father 
Salah Shabbat! demands a hand- 
some price to permit the couple 
to marry. He refuses to agree to 
any modern-day compromise. 
The play, Zigt and Habuba by 


ITV'S Arabic-langusge movie at 
17.30 is Life’s Journey, 8 real 
tear-jerker which focuses on a 
woman who falls In love with ἃ 
foreigner and leaves her husband 
and daughter for him. When the 
tiie ore hes en oo a Ephraim Kishon, Is on Radio Net- 
lengthy prison sentence. She is work One at 16.00. 


released from jail and reappears also BY Kishon is The Blau- 
in her daughter's life, which an- mich Canal, the story of 8 road- 
gers the young woman's worker confined to 8 mental instl- 
husband. tution. Biaumilch sacks ion 
attempting to dig a canal wit 
BARBRA STREISAND fans who "ἢ aid ore Spoon and fork. The 
plan to go out tonight better _ pjay is broadcast on The Voice of 
make sure that their VCR’sarein ffusic at 18.00. Included in the 
good working order 80 that they cast of both productions are Haim 
don’t miss A Star Is Born in Topol, Zaharira Harifai and 
which Streisand co-stars with Shraga Friedman. 
Kris Kristofferson. He pisys 8 top 
rock star whose career deterlo- ON THE 30th day after her 
rates 88 he becomes increasingly death, Channel Two will screen 8 
dependent on alcohol and drugs. tribute to Ilona Feher, the great 
She Ie a small-time einger when 5γ86|} music teacher. The 50-min- 
they meet, but ss his star fades, te documentary, Teacher of 
hers gets brighter. The filmison @enius — A Portralt of Hona 
ITV at 22.16. Feher, was producad in 1982 by 
London Films. Feher began her 
THE LIKUD, on its own and In musical career as 8 promising vi- 
coalition, has been in govern- olinist, but changed direction af- 
ment for just under 11 years. In ter the Holocaust and her arrival 
Betwean Friday and Saturday ἰῃ this country. She decided to 
at 23.05 on Radio Network Two, become a teacher and to pass on 
Yitzhak Livni discusses the Likud tg the next generation her won- 
era with Ha’aretz reporter Avram = detful fund of musical knowl- 
Schweitzer. Politicians Shimon gdge, Among her students 
Peres, Yitzhak Shamir, Mena- were such virtuosi as Shmuel 
chem Begin and Moshe Dayan Ashkenazi, Pinchas Zuckerman 
are assessed by Schweitzer. and Shlomo Mintz. This popular 
flim has bean shown in Holland, 
BASED ON a suspense story by England, France, Belgium, Swit- 
Roald Dahl, tonight's thriller on zerjand and the United States. !t 
ITV, Immediately following the has bean shown In lsrael before 
feature film at 00.30 is Man and will be repeated at 20.30. 
from the South. Featuring John 
Huston and Kim Novak, the story 


INSPIRED BY historic fact, Stan- 
begins at the end of a heavy night 


ley and Livingstone, at 21.00 


. of gambling in Las Vegas, when on ITV, Is the story of 8 British 


journalist who goes to Africa to 


the spolls have to be divided. r 
neem search for a missing missionary 
whom he believes to be alive. 


a 
Saturday Spencer Tracy and Richerd 
‘A THEN and now weekly series δὶ Greene star. 


Ed O'Neill is ‘Popeye Doyle,’ ITV, Saturday night. 


JUST LIKE the Canadian Mounties 
who always gets his man, detec- 
tive Popeye Doyle never comes 
home empty-handed. He and his 
partner are out to find the killer of 
a beautiful young woman. Inves- 
tigation shows that the victim 
was the mistress of a rich and 
powerful man. She was also in- 
volved with a Jordanian diplo- 
mat. The plot takes an interesting 
turn, developing from a simple 
murder case to one of interna- 
tionat political intrigue. Ed O'Neill 
stars in the title role of the film, 
screened on ITV at 22.38. 


el 


Sunday 


TT, 


FOR THOSE who are sorry when 
a story comes to an end, there is 
some consolation in the new 10- 
part series Return to Treasure 
island, commencing at 17.40 on 
ITV. Jim Hawkins returns home 
after graduating in law from Ox- 
ford and is offered work in Jamel- 
ca by the owner of the Trelawney 
estates. By coincidence, Long 
John Silver also turns up, intent 
on stealing the map to Treasure 
Island. 


BOY GEORGE and Culture Club 
are in the spotlight at 18.32 in 
ITV Arabic’s With the Stars. The 
programme features some of his 
latest hits, as well as highlights 
from his early years as 8 star. 


EVERY DRIVER knows the impor- 
tance of wheels, but none more 
so than the drivers who partici- 
pate In marathon car racing tal- 
lies. Advanced technology which 
makes cars go faster and smooth- 
er will be demonstrated at 18.45 
in ITV Arabic’s Innovations and 
inventions. 


WHEN A veteran newsman and 
his team of reporters dig too 
deeply into a murder story, they 
come up with a real head!Inar -- 
possible police Involvement. 
METV‘s film, That Secret Sun- 
day stars James Farentino and 
Parker Stevenson and is shown at 
21.00. 


TLS AE aI 


Monday 


IN RESPONSE to numerous Γθ- 
quests, Channel Two is once 
again screening Peter Hail’s lav- 


ish production of Bizat's flamboy- 
ant opera Carmen. Showing at 
19.00, it stars Maria Irving who 
demonstrates that she is as 
great an actress as she is a singer. 


AN EMINENT American sympho- 
ny conductor on a USO tour dur- 
ing World War Two is takan pris- 
oner by the Germans. Not 
content with capturing the mae- 
stro, they also incarcerate his or- 
chestra. The film, Counterpolnt, 
is on METV at 21.00. 


JUST IN case you may have 
missed the series on Jordan Tele- 
vision, the suave detective Rem- 
ington Steele, who lives much 
of his life in a Hollywood fantasy, 
comes to ITV at 22.50. A private 
investigator in partnership with 
the beautiful Laura Holt, played 
by Stephanie Zimbalist, Reming- 
ton Steale presents 8 somewhat 
different Image of those who dab- 
ble in crime than that we're 
used to. The title rofe is played by 
Pierce Brosnan. 

-«-----.---------------------.---.- 


Tuesday 


—— aan 


RACIAL INTEGRATION stories 
are usually about coloured peo- 
ple who make a breakthrough in 
white society. Grambling White 
Tiger, the ETV feature film at 
14.08 goes in the opposite direc- 
tion. It Is based on the true story 
of James Gregory, a white Ameri- 
can footbalter, who decides that 
he wants to study at an all-black 
college. 


EDGE-OF-the-seat excitement is 
guaranteed in Split Second, 
showtng at 16.30 on METV. Star- 
ting Steven McNally and Jan 
Sterling, the film is about es- 
caped prisoners waiting for the 
arrival of 8 doctor who take the 
occupants of two cars hostage in 
a Nevada bomb-testing area. 

casas reeset SOAS 


Wednesday . 


πα αι σον 


WHEN TALENT is combined with 
hutepe, the chances of success 
are high. Thus the outcome is 


- predictable in this story of 8 


small-town singer and a crooner, 
played by Janet Leigh and Tony 
Martin, who contrive themseives 
ἃ spot on 8 top-rated TV show. 
The film Two Tickets to Broad- 


ΠΝ 


Zimbalist and Brosnan in ‘Remington Steele.’ 


way will be shown at 16.30 on 
METV. 


ISRAEL'S football prowess on the 
other side of the Equator will be 
reviewed at 22.06 on ITV, with 
clips from soccer games played 
by the Israel National Football 
Team In New Zealand and in Ade- 
laide, South Australia. 


& ROMANTIC Franch comedy 
about 8 man and a woman who 
become cousins by marriage and 
who fall in love with each othar is 
the storyline of Cousin Cousine 
showing on ITV at 22.30. Not 
wanting to hurt their respective 
spouses, the couple decide to 
practise restraint. but change 
their minds whan they realize that 
no-one believes their relationship 
could be platonic. Produced in 
1975, the film was directed by 
Jean Charles Tacchella. The cast 
includes Marie-Christine Barault, 
Victor Lanoux, Mary-France Pi- 
sier and Guy Marchand. 


Thursday 


AT 


WHEN A young woman fram 
New York witnesses a gangland 
murder, she flees west but fails to 
cover her tracks. Gunmen and po- 
lice are In hot pursuit. The film 
Dangerous Mission, on METV 
et 16.30, stare Piper Laurie and 
Victor Mature. 


ARE YOU considered a security 
risk? Like Penn Townsend Kim- 
ball, a professor of journalism at 
Columbia University, you may 
think not. In 1978, Kimball was 
thunderstruck to discover that he 
had been clessified in a govern- 
ment security file as a “definite 
sacurity risk’ and as disloyal to 
American institutions. Thara was 
nothing In his wartime or aca- 
demic records to justify such 8 
classificatian. Kimball spent nine 
years trying to clear his name. 
Part of tha difficulty fay in obtain- 
ing 8 copy of the file. Amon 

other incredible charges, the Cl. 

and FBI, which had kept a filo on 
him for over 30 yaars, maintained 
that his wife was involved in an 
international spy network and 
that he was o Communist sym- 
pathiser, The Secret File of Cit- 
fzen K, can be seen on ITV at 
22.00. oO 


ae arranger 


Television and Radio March 4 — March 11 = 


Barbra Streisand stars in ona Fehor is The Wizard of Oz, Yigal Tumarkin is 


Yoram Boker appears 


interviewed An Hour with Thomes Beecham in Samantha Egger in 
“A Star is Born," “Teacher of Genius,” Educational TV, in “Hoppa Hey,” Ay ” ie i ἡ a “ 
Israel TV, 22,16 ITV Channel 2, 20.30 15.56 ‘Israel Wy, ' N40 in “Personal Screen, Maurizio Pollini, live performances, The Collector, 


i israel TV, 23.10 


Ai 
@DUCATIONAL TV EDUCATIONAL TV 
4.00 Teletext 8.05 Keap Fit 8.18 Mathematics 8.40 First 


Voice of Music, 18.00 Voice of Music, 23.00 Israal TV, 22.16 


EDUCATIONAL TY 


9.00 Telatext 8.06 Kaep Fil 8.16 Rehov Sumaum 8.45 - 
“Shiny Eyes" o film with Shirlay Temple 11.08 Purim 

Party 13.16 Everyman's Univorsity 13.46 Teletoxt 

13.80 This ts it {rapaat) 14.40 Tha Foreyta Sage ~ 26- 

part British sorles (part 8} 16.30 The Portion of the Week 

16.00 A New Evening 


{ISRAEL TV 
ARABIC LANGUAGE PROGRAMMES 


ISRAEL TY 
ARABIC LANGUAGE PROGRAMMES: 

16.00 Angoles Rostaurant 16.30 News roundup 16.32 
Franch film - Last Years of Jean-Jacques Rousseau (part 
2) 18.00 Tha Myaterlous World of Arthur Clark — docu- 
mentary 18.30 TV Magazine 19.00 A Guasl In the Stu- 
io “Good Evening” entartalnment programme 19.30 

jews 


HEBREW PROGRAMMES begin at 


SUNDAY MONDAY 
EDUCATIONAL TV EDUCATIONAL TV 


8.00 Teletext 8.05 Keep Fit 8.18 Geography 9.00 Sci- 
: . zenshi .30 Rehov 

8.00 Teletext 8,08 Keep Fit 8.15 Telmud 8.40 Literature, | 8.00 Teletext 8.08 Keon Fit 8.18 Cizenahip Ayu 29, 9.00 γον 9.20 arate een ie. ancoe 9.20 English 10.10 Selences 10-30 Praty Butter. 
9.00 English 8.20 Our Hour 10.00 Keep Fit 10.30 Pretty Secrets 8.00 English 9.20 Mathematics 10.30 A be! 1 Music 13.30 Sclences 14.00 Teletext 14.08 | Judaism 12,00 English 13.00 ie “ἃ hind in 
Butterfly 11.00 Mathamatice 11.30 Geography 12.00 1 ment with Dodi! 11.00 Spoken Arabic {1.306 nf 28 3.00 White Tiger” 18.40 Keep Fit 16.00 Pretty met Be Ὁ ch Hr oye ences aso 80° 
Literature 12.28 English 12,20 History 14.00 Teletext | 12.00 English 12.26 Talmud 13.00 Geography Pramblng op The Transformer 17.00 A New Evening ΕΑ ἜΡΟΝ aoe iverymen's inivareity 
14.08 Everyman's Univeralty 18.00 Mrs. Peppsrpot Englieh 1 French 14.00 Teletext 1 Conta ‘Butterfly ΕΓ χα τλεν ree ron ica’ ἢ nan Keep 
16.10 Rehov Sumsum 18.65 The Wizard of Oz—anime- | 14.38 Surprise Train 15.00 Family Problems hg} CHILDREN'S PROGRAMMES: ppb oak pperot 16.05 Side Path 16.20 TV 
tion 16.20 This was our Life - drama serlea {part 3) Keep Fit 18.88 Goya (part 6) 17.00 A New Evening jame 17. New Evaning 


EDUCATIONAL TV 


8.00 Teletext 8.08 Keep Fit 8.40 No Sccrels -- first 
reading 9.00 Geography 9.20 Sciences 10.10 English 
10.30 At Flatuk’a 11.00 English 11.78 Spoken Arabic 
11.30 English 12.00 Sclances 12.28 English 13.00 
History 14.00 Teletext 14.06 No Secrets 14.30 Family 
Probleme 15.10 Rehoy Sumsum 18.40 Kaep Fit 15.60 
Teletext 15.65 Documentary 17.00 A New Evening 


EDUCATIONAL τν 


8.00 Teletext 8.05 Kaop Fit 8.18 Tarms in Judaism 8.40 
Literature 10.18 Mathematics 10.40 Sciences 17.00 
Soclety and Culture 11.30 Clilzenship 12.00 Sociaty and 
Culture 12.30 Music 413.46 Everyman's University 
13.45 Taletext 13.60 Wonderful Tunes — The Symphany 
{part 1) 14.40 The Forsyte Saga -- 26-part British series 
{part 9) 18.20 The Portion of the Weak 16.00 A New 


Tal! to the News 18.00 The"Squarse” {ISRAEL TV voning 
17.00 A New Evening ISRAEL TV πὸ " ISRAEL TV peruano παι, tv 
16.20 Nows Roundup 18.32 “Lace” (Part δ) 17.16 Ara- | 20.00 with The Cosby Show, atarring Bill Cosby 20.30 ISRAEL TV : Ic LANGUAGE PROGRAMMES: : ENS PROGRAMMES: 1 
ble Movie 19.20 Programme Trailer 18.30 News Combinations 21.00 Mabat, Newarcel 21-38 Mabet CHILDREN’S PROGRAMMES: 18,20 News roundup 18.82 Documentery -the Hungar- | CHILDREN'S PROGRAMMES: 47.30 Animation 18.00 David Copperfield (part 6) ene ne Reena? eRe 5 Ara. 
HEBREW PROGRAMMES rewmeat News ΡΣ ΠΥ : CHULDARN'S PROGRAMMES: 17.30 Animation 17.40 Hoppa Hey 18.10 Teeny Wg} it Photographer Andre Kertesz 19.30 News 17,30 Somornaults ARABIC LANGUAGE PROGRAMMES: be Movie 19.20 Pregranene te teae New 
20,00 with Shabbat Eve Programme 20.45 Magazine | igRAEL Ty CHANNEL 2 17.30 Animated film 17.40 “Back to Traasure Island", @ {animation} 


ARABIC LANGUAGE PROGRAMMES: 


ARABIC LANGUAGE PROGRAMMES: 30.00 with a news roundup 20.02 ‘One Too Many” TV | 18.30 News roundup 18.32 Literature and Culture Mag- 
18.30 News roundup 18.32 Programme Traller 181] 20.80 Kolbotek 21.00 abet eae κυ Ae azine 19.00 Health Magazine 18.30 News 

ἢ — focus on current issues “A Year in 
Sports 18.80 Newa : tie" pert ee corndrema (pert) 28.10 "Personal | NEBREW PROGRAMMES resume st 
HEBREW PROGRAMMES resume at ‘Gerean” with Yigal Tumarkin 23.38 News 20.00 News roundup 20,02 Cinema Magazine 20.30 
20.00 with 8 news roundup 20.02 Between Two Stools, family magazine 21.00 Mabat- 


21.18 Mani Pe’er's Interview Programme 22.15 “A Star 
ie Born” with Barbara Strelsend ond Kris Kristofferson 
00.20 Alfred Hitchcock Prosente:"Man from the South"* 
00.85 Nows 


ISRAEL CHANNEL 2 
16.30 Tha Mill by tha River (part 2) 19.00 Dance ~ The 


10-part series 
ARABIC LANGUAGE PROGRAMMES: 


18.30 News roundup 18.32 With the Stars 18.46 Inven- 
tlong and Innovallons 19.00 Weekly News Magazine 


18.30 News roundup 18.32 Art Magazine 18.00 Meat- 
ing = current affalrs 18.30 News 


HEBREW PROGRAMMES resume at 


20.00 Mabat Nowsrael 20.30 To be announced 22.15 
“The Secret File of Citizen Κ΄ ἃ BBC documentary 23,10 
Matlock 00.00 Language Corner fallowad by News 


HEBREW PROGRAMMES rceume at 

20.00 with Shabbat Eve Programme 20.16 Magazine 
241.16 Party Time with Rivke Michasli 22.16 “The Col- 
lector” a film based on John Fowles book with Terence 
‘Stamp and Samantha Egger 23.45 Alfrad Hitchcock Pra- 
sente:"The Creeper” 00.18 News 


18.30 The Beachcombers {part 2) 19.46 “Bat-Sheva" 
Dance Group 18.30 “Our Little Town" 20,00 Pop Hits 
20.20 “Teacher of Genius” - In memory of Ilona Fahar 
21.20 Pop 2 


JORDAN TV {unofficial} 


TV CHANNEL 2 Newareel 21.35 Maked 22.08 Foolbell matoh round IGRAEL TV CHANNEL 2 
- | 20,00 with indup 20.02 Till Pop 20.30 On | 20 of a 24-part Amerloan drama " 08 Football match roundup 
Gr Suen acme con, | Wamu tec mre eta ey | Ge sd Ka Newt δὲ τὸ tong | Reet at varia centaur ern ἀφο ας, ee Mote sol crn | snag cnt μονα σι το τὸ Then ven | Sat Tae Sens 8 Se 
iy 5 3 τ ἢ x a mington Steal x μ i Ε - “4 a " Ὁ "by Proke! 
Hungetian folk malodies by Liszt 21.00 Pop 2 Variety Shaw 22.00 Newe In English 22.20 Featura {πὶ μα en ok on teen 00 Programme Tealler | 77 pellst and Ploree Bonuon 23.40 News’ "| tip betwoen religious and seouler Jewa In arasl 21.00 | 00.10 News 23) 20.00 L’Aventura de Ant Moderne 21,00 Pap 2.) with the Bavarian fadio Orchestra conduciad by Sir 
JORDAN. TV (unofficial) MIDDLE EAST TV ISRAEL CHANNEL ἃ ISRAEL TV CHANNEL 2 top? ISRAEL CHANNEL 2 
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TV & radio highlights Greer Fay Cashman 


Friends 
of Ruth 


SEVERAL YEARS back, when her 
name was frequently in the news- 
‘paper headtines, Ruth Dayan 
would have been 8 natural for a 
programme such as This is Your 
dLife. But after her divorce from 
Moshe Dayan she receded fram 
the limelight. Thus It came as a 
surprise that Amos Ettinger, pro- 
ducer and moderator of the popu- 
lar ITV series, should choose 
ahead of a long list of other par- 
sonalities to be the subject of one 
of his programmes. 

The session recorded this week 


Is echeduled to be screened dur- . 
: ing Pessah on ITV. 


Even without the magic of the 
name Dayan, Ruth ts a aod of 
exceptional quality,” Ettinger totd 
The Jerusalem Post. "We always 


knew that one day we would get 
argund to doing a programme on 
her." 

To the general public, Ruth Da- 
yan is best known as one of the 
founders of Maskit. It was she 
who realized when the state was 
established that there was an ur- 
gent need to preserve the arts 
and crafts skills and traditions of 
‘wansplanted immigrant commu- 
nities. She ancouraged the Iimmi- 
grants to continue to produce the 
jewelry, carpets, ambroideries, 
woodwork and other items they 
had made in their countries of 
origin, thereby providing them 
with 8. livelihood and filling the 
shelves of Maskit with a wonder- 
fully exotic assortment of 
handicrafts. 

The wider public is probably 


ἜΞ less aware of her contribution to 
& Arab-Jewish co-existence and 
ἦτον good deeds for the needy. 


Her daughter Yael, the wall- 
known writer politician, who was 
one of the several personaiitias 
who were called on to talk about 
Ruth Dayan’s virtues, noted wryly 
that simply dealing with prob- 
lems in the Dayan family was a 
full-time job. Yet har mother was 
always available to help some- 
one in trouble. 


IN HER OWN right, and as the 
wife of one of Israal’s best-known 
celebrities, Ruth Dayan for many 
years rubbed shoulders with the 
country’s top leadership, but 
these were not the peopla whom 
Ettinger invited to come to pay 
tribute to her. 

“It’s always @asy to bring VIPs 
to the show” he sald, “but wa 
wanted to bring the paople who 
are closest to her, the people who 
are her frienda.” 

Not that her friends ara exactly 
anonymous. Most are prominant 
figures such as Ha’olam Hazeh 
editor Url Avneri, Haifa Mayor 
Arye Gur-El and MK Ran Cohen. 


_Her nephew Yonatan Gefen, the 


poet and lyricist, wrote a special 
poem in her honour for the occa- 
sion. Frederick Allans, a former 
British Army officer who has not 
been in this country for 46 years, 
but whom Ruth has often met 
during her visits to England, was 
brought into the show to contrib- 
ute yet another aspect to the mo- 
saic of her life. 

Research for the programme 
took three months, during which 
time some 300 people who at one 
stage or another had been closely 
involved with Ruth Dayan were 
Interviewed. About 30 of them 
were selected to appear on 
camera. 


ETTINGER DOES four to five pro- 
ductions of This /s Your Life each 
yeur. As a rule, the identities of 
the subjects of his programmes 
remain secret until the actual re- 
cording session. The subjects 
themselves remain unaware of 
what they're about to experience, 
unless some relative spills the 
beans. 

What usually happens is that 
the subject Is brought on some 
pretext to the darkened Herzliya 
studios; the audience is cau- 
tioned not to make a sound; and 
then suddenly the lights go on 
and the man or women of the 
moment Is engulfed In goodwill 
and nostalgia. 

However, the next programme 
in the series will be somewhat of 
& departure from precedent. ITV 
this year celebrates its 20th anni- 
versary, and the decision-makers 
at Television House consider This 
ts Your Life to be the most appro- 
priate format for this celebration, 

Ettinger Is already engaged on 
the research. Television viewers 
can anticipate a good laugh from 
some of the archive ollps. Even 
reruns of serlous news events 
will reise a smile, The priorities 


_ and the bombastic style of deliv- 


ry Were not quite the same In the 
early daye 88 they are now, 


SEARCH FOR 
THE EVIDENCE 


ALTHOUGH SOMEWHAT less of 
8 controversial figura when he 
decided to run for president of 
Austria than he is now, Kurt 
Waldhelm has engaged the inter- 
ast of Thames Television of Brit- 
ain and HBO (Home Box Office), 
the largest cable television com- 
pany in America, for some time. 

in October last year, Thames 
announced that It had authorized 
a £1,6 million investigation Into 
Waldhelim’s wartime record. Both 
Thames and H&O had been fairly 
certain that there would never be 
a serious official inquiry to deter- 
mine whether Waldheim had 
been implicated in war crimes, So 
they decided to Joln forces and 
do the next best thing: hold a 
quasi-official tribunal on camera. 

‘It's a tribunat not a trial,” 
stressed Mark Mazower, one of 
25 researchers who, since mid- 
Autumn, have been working in 10 
countries, digging Into archives 
and Interviewing witnesses. 

Mazower, 8 specialist in mod- 
ern Greek history, is a junior re- 
search fallow at Christchurch Col- 
lage, Oxford. He was given four 
months’ leave to travel to Greece 
and larael to trace whatever evi- 
dence exists of Waldheim's activ- 
ities in Greece during World War 
ll. He has Interviewad nearly 40 
Greeks and two Israelis, 

In addition to the question of 
Watdhelm’s Invoivement In the 
deportation of Greek Jews to 
Auschwitz, Mazower Is also seek- 
Ing evidence of his part in Nazi 
atrocities against Greek partisans 
and In the treatment of captured 
British commandos. 

For, Mazower, the assignment 
[8 fascinating because a hed 


never actually studied the World 
War Il period. He is now exploring 
archives he might never other- 
wise have entered. Fluent In 
Greek, he algo finds it intriguing 
to play detective. In the usual 
course of his research, his only 
resources are books and docu- 
ments. Now, he's also communi- 
cating with peaple, “and It's like a 
breath of fresh air." 


THE TRIBUNAL will be conducted | 


before an international panel of 
five judges from the U.S., Britain, 
India, Canada and Sweden, 
Among them ‘are Shirley Hut- 
stedler, who was secretary for 
education in the Carter adminis- 
tration; Sir Frederick Laughton, 
former British Appeals Court 
judge; and J.N. Bhagwati, a for- 
mer chief justice of India. Alan 
Ryan, the former director of tha 
Office of Special Investigations of 
the U.S. Justice Department, 
which vetoed Waldheim’s entry 
Into the U.S., will argue the case 
against him. 

Lord Peter Rawlinson, who was 
Britain’s attorney-general during 
Edward Heath’s premiership, will 
attempt to prove that there Is In- 
sufficient evidence to Implicate 
Waldheim. 

The hearings, with the partlcl- 
pation of eye-witnesses will be 
filmed over a nine-day period 
next month In London. The 
Judges will then withdraw to con- 
sider the evidence. 

The highlights of the testimo- 
nies will be editad down to two or 
three hours, and the condensed 
tribunal will be screened in mid- 
June, with live transmission of 
the judges’ verdict. 

Mazower, who will be re- 
turning to Greece next week, 
is anxlous to hear from any- 
one who can shed further 
light on the subject. Mes- 


segescanbeleftforhimathis | 


Jerusalem contact point, 02- 
228076. o 


‘ “THERE 1S ‘A mischievous μεθ᾿ 
. πϑϑηθ In alt of us, and mine 


"wants mete start off this column . 


.wvith something the ritics didn't 


“ike. Oh, Godl, Book jf was not 
+, greeted with chears when it came 


Second 


Video: Fare Sarah.Honig | 


coming 


petty offenders into the clink. This 


- one'does it ta two Joy-riding ado- 


leacent gals. Predictable but har- 
rowing stuff, 


But the victims get their own 
back in Victims for Victims, a pur-. 


(Omar. Sharif}. Intriguing detall 
-abounds in thls sumptuous pro- 
duction, with another star-stud- 


ded line-up: Amy Irving, Oliviade ' 


Haviland, Claire Bloom, Edward . 


3 ΕΞ tween a mothe: 
| 


‘viving child of Czar Nicholss 


All productions are in Hebrew unless other- 
wise stated, 


Jerusalem 

BRURIA — The Jerusalem Theatre Group 
presents 4 contemporary look at Bruria, 
wife of Rabbi Meir, based on Talmudic 
stories. Directed by Joyce Miller. In En- 
lish. lacie pel eatre, Little Theatre, 
tomorrow, 9 


THE OPSIMiST -- By Emile Habibi. Haifa 
Municlpal Theatre production with 
Muhammed Bachri. The title derives from 
ppl “optimist” and “pessimist” and 

has trouble differentiatin, 
ἐπῆε nine two. (Khan, Sunday, 8:3 
pam.) 


“PLONTER" - By Tamar Gur. Directed 
hy Zahavu Brosh. A play in black and white 
in which 12 children take a look into their 
world and at the things which concern 
them: friendship, sex, dreams...Performed 
bythe Katron ‘Theatre-Stage Workshop for 
Children and Youth. (Khon, tomorrow, 
, §:30p.m.) 


“3 FEATHERS -- Adaptation by Shmuel 

[ Hasafrl of the book by Haim Be'er. From 

“the nightmares of the Yom Kippur War 

. those of the narrator's 

in Jerusalem of the 50s. With 

~ Edna Filedel, Yossi Graber, others. A 

ἡ Cameri Theatre juciion. (Sherover 
ursday, 8:30 p.m.) 


GROUND WATER ~ By Hillel Mittel- 
punkt. A Khan Theatre production abouts 
group of youths living on the banks of a 
swamp. The play describes the life of 
drifters and what motivates them. (Khan, 
Monday [discussion afterwards, moder- 
ated by Berlinsky, about youth and 
, Meiely, with MK Yair Tzaban and Dr. 
Lo Katz], Wednesday, Thursday, 8:30 


; | Td Aviv aren 


PROPERTY ~ By Shulamit 
. Directed by Aharon Almog. A 
Theatre production dealing with 
power in the family and the conflict be- 
mother and her two daughters. 
(Teavta, Thursday, 8: 30 p.m.) 


ΑΒ SUMMER -- Monodrama with 
hie Almagor, based on an extract from 


autobiography. The 10-year-old daugh-. 


ler palit Holocaust survivors comes ‘home 


from boarding schocl to spend the summer 


with her Insane mother. A Beit Liessin/ 


THE CHINESE -- Comedy by Murray 
Schisgal. Directed by Niko Nitai. About a 
son who doesn’! resemble his Chinese 
parents. (Old Jaffa, Hasimtah, tonight, 10) 


THE CONDEMNED OF ALTONA ~ (Les 
Séquestrés d'Altona). By Jean-Paul Sartre. 

Drama revolving around a paradox facing 
the central characters und the problems of 
conscience. A δεῖ! Licssin production, 
directed by Yoram Falk. (Beit Liessin, 
Thursday, 8:30 p.m.) 


THE FALL -- By Albert Camus, Hasimtah 
production, translated, adapted and per- 
formed by Niko Nitai. The rise and fall of ἃ 
Parisian fawyer. (Old Jaffa, Hasimtah, 
Tuesday, 9 p.m.) 


FAMILY ALBUM - By Naftali Yavin. 
Directed by Hanan Yavin. An ordinary 
family discovers the dangers of daily 
routine and loss of values. (Old Jaffa, 
Hasimtah, tomorrow, 9 p.m.) 


FEATHERS-See J'lem. (Tzavia, Wednes- 
day, 4:30 and 8:30 p.m.) 


GROS CALIN - Satire by Emile Ajar. 
Hasimtah production. (Old Jaffa, Hasim- 
tah, tonight, 11) 


GROUND WATER - Sce J'lem. (Beil 
Dani, Duh! Audit., Tuesday, 8:30 p.m.) 


JOHN GABRIEL BORKMAN-By Henrik 
Tbsen, A Habimah Theatre production 
directed by Jack Messinger. A tra, 
about the consequences of delusion and the 
inability to love. (Habimoh, Meskin, 
tomorrow through Tuesday, 8:30 p.m.) 


THE JOURNEY -- A one-man perform- 
ance of story-telling and song with Yosef 
Shiloah, revealing the thoughts, ditommas 
and ambitions of a man searching for his 
identity and trying to overcome his never- 
ending need to wander. A Beit Licssin 
prodvetion, directed by Moshe Kalif. (Belt 
icssin, Upper Cellar, tomorrow, 9 p.m.) 


“KIDDUSH” -- Drama written and 
directed by Shmuel Hasafri. A religious 
coupje's marital crisis, set against the back- 
drop of the Six Day War and hinting at the 

changes in Israeli society. (Tzavta, Mon- 
day, Tuesday, 8:30 p.m.) 


KING MATT THE FIRST -- Theatre by 
Habimah. About a boy's dreams. (Habl, 
mah, Ravina, Monday, Tuesday, 4 


MIRELE EFRAT - Habimah Theatre pro- 
duction. Adaptation of the famous Yiddish 
play by Jacob Gordin. (Habimah, Rovina, 
Wednesday, 8:30 p.m.; Thursday, 10a.m., 
8:30 p.m.) 


ONE OF OURS - By Benny Barabush. A 
Beit Liessin production, directed by {tzik 
Weingarten, about a Military Police inves- 
tigator and a society whose slugan is “One 
for oll, all for one™ and the tragic cunsequ- 
ences this principle can Icad tv when 
adhered to uncom promisingly. (Beit Lies- 
sin, tomorrow, 8:30 p.m.; Sunday, 0a.m., 
8:30 p.m.; Beit Dani, Duht Audit., Mon- 
day, 8:30p.m.) 


OPEN STAGE ~ “Cecilia, Christina, Cor- 
nelia and All the Others”: Songs by Yona 
Woullach, Dalia Rabikovitz, Lea Goldherg, 
performed by Danicla Michaeli. (Tzavia, 
today, 3) 


«RAT HUNT - By Peter Torini, Sucial satire 


in a municipal garbage dump. A Khan 
Theatre production, directed by Dori 
Yerushalmi. (Ramat Gan, Mofet, tomor- 
row, 9:30 p.m.) 


RIKI'S KINDERGARTEN - By David 
Grossman. About the world of four-year- 
old children, their fectings, feass, and 
dreanu, and the relationships which de- 

between them. (Habimah, Habimar- 
oe londay, Tuesday, 6:30 p.m.; Wednes- 
day, Thursday, 8:30 p.m.) 


THE SCHOOL FOR WIVES ~ Molicre's 
marvel of comedy about Arnolphe, a 

dant so scared of femininity thot he 
Imprisons a little gir) and “trains” her for 
the Job of wife. A Hablmah Theatre pro- 
duction, directed by Lasio Marton. (Habi- 
mah, Rovina, tomorrow, Sunday, 8:30 


-pam.) 


VARDALE’S YOUTH -- By Hartoch 
Levine. Directed by Aharon Almog. A 
Neveh Tzedek Theatre production dealing 
with the Israell nouveaux riches and lost 
youth. ‘The conflict: Is the chase after 
wealth, or lost youth? (Neveh Tzedek, 
tonight oe Duhl Audit., Sunday, 8:30 
.m.; Bat Yam, Ramat Yosef Cinema, 
siny, 8 30 pam.) ᾿ 
“Haifa ᾿ 
AVIA'S SUMMER -- Sec T.A, (Theatre 
Club, Sunday, Tuesday, 9 p.m.) 


GROUND WATER - Sec J'lem. (Kiryat 
Haim, Beit Nagler, Sunday, 8: 30 p. ™m.) 


’ Silver: . 


Jerusalem 

BERNARD REDER - Retrospective of late 
Jewish fantasy sculptor and graphics artist. 
(Jerusalem Theatre Foyer.) 


JULIAN SCHNABEL ~ Large paintings by 
young American superstar. (Israel 
Museum.) 


BEZALEL GRADUATES -- The effect af 
designers and cattoonists on the markets. 
(Palevsky Design Pavilion, Israel 
Museum.) 


ASAPH BEN MENAHEM - Large. bril- 
liant, neo-expressionist woodcuts. (Israel 
Museum. ) 


DIT1 ALMOG = Recent paintings. (Zacks 
Pavilion, [sract Museum) 


HAIM MAQR -- Ins(uliation: The Faces of jg 


Race and Memury (Isracl Muscum). 


LIDIA ZAVADSKY ~ Pottery Plus; ALEX- 
ANDER KOPELOVITCH - Recent Olls: 
MOSHE STRUZ ~ Recent works; JERZY 
BIELAK - Photographs. Till March 8; 
SIMA, DEDI BEN SHAUL, ALTIMA — 
Prints. Till March 29. (Jerusalem Artists 
House, 12 Shmuel Hanagid.) 


Tel Aviv area 

MARC CHAGALL - Collection of Marcus 

Diene Γι apersonal friend of 
gouaches and watercolours. 

we Aviv Museum, King Saul Blvd.) 


MENASHE KADISHMAN - = Painting and 
Monumental sculpture of Menashe Kadish- 
man shown in conjunction with his sculp- 
ture “The Sacrifice of Isaac” in the 
Museum ie. Till Mar. 1S, (Tel Aviv 
Museum, King Saul Blvd.) 


THE SACRIFICE OF ISAAC - Milestone 

review of major theme in Israeli Art. 
‘Museum of Israeli Art, Ramat Gan, 146 
ehov Abba Hillel, Tel. 797717.) - 


ALFONSE HIMMELREICH ~ senees 

docume: dancé In Israe} duriny 

"30s, "40s and ‘SOs, curated by Vi 
‘Museum ‘of Israeli An, Rewat 

Gan, 146 Abba Hillel, Tel. 797717.) 


BENE DURIN — Dsawings, watercolours, 
ΤῊΝ goa Museum, 1.4 Bialik, Tel 


Haim Maor, Israel Museum, 


IRENA GABER = Presents alts and 
aquarelles. Till March 11. (Shulamit Gal- 
eae Tel. 247424.) 


DEJAN - Recent works. Till 
March 18 toearet Gallery, 18 Mishmar 
. Hayarden, Givatayim, Te). 771023.) 


RACHEL HELLER -- Recent works from 
en York. Till March 17, (Ephrat Gallery, 
21 Gordon, Tel. 237624.) 


SMADAR ELIASOF -- Paintin; 
en: (τὰ ΠΣ ταν Gallery, 


Tilt 
Bog- 


.PINCHAS COHEN-GAN ~ New works. 
Til March 20. (Dvir 951, 26 Gordon, 
Tel. 232003.) : 


FAY YITZHAKI — Paintings. Till March 
17, (Danon Gallery, 42 Frug, Tel. 228814.) 
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musical, (Tel. 08-43551 


YOSSI ASHER - ‘ete paintin Ε 
Levi Gallery, τ Pineles. Tel. 4 ETCHINGS ~ From re ly archives . 
Nineinde Gershuni, Lifsh: 


Picasso and . 
“LISA FLIEGEL.~ Watercolours and mixed, Chagall. Till March.2t. Ganios Gallery, . 


black ghetto and replete with the. . 
ral. Food and Drug.Administra-.” obligatory foul-mouthed jive, But ‘ 
‘thon’ and the pharmagut al” for alf that; this' 1981 feature 8 8." °° 
“Industry. pretty charming tale, In.whlch - . ᾿ 
“We are treated'to It ail through’. ‘Richard Pryor Is ‘a silok con man” 

“the efforts of an overly-ambiticus - maneuvered by school-marm Cl- 
female executive to claw and cely ‘aoe {πὶ bel with dis- 
‘bow ‘her wa turbe 


cassette sets: that have become ing the Inside dirt of th 


ls; εν aad rage, since: the recent Τν' 


Michal Barzel, Ages 3-8. (Isr 
Botips ping A simple and Youth Wing, Tuesd rae oe Ἵ 
two actors and their SMILES THOUT W up| ᾿ 
ie Kee oe (Jerusalem Theatre, ~ theatre by Pablo Ariel. Agea'é and abr MOTHER STORK & ΤῊ CAB : 
i ie "an one 10) ‘(Train Theatre, tos ays Lam 12:30p. .πι} From?”The mark at aad ahecabtage éxpiin 
‘FUL. orocean ΤΕ] Aviv area; how babies “happen.” Recommended by . 
E folktale which takes one in Α Meron Ministry of Educatlon. Ages 5-14. (Belt - 
reed’ ts in traditional, (Beit Liessin, tomorrow, 10.a.m.) . Barbour, Monday, 10:45 imi }3 Rishon Le-_ 

above. ὌΝΩΝ THE EMPEROR'S NEW: CLOTHES .. 1105, Matnas, Thursday, 5:30 p.m.) 


yt ' ‘Theatre based.on the Hans «Christian ἡ 
᾿ -A A THOUSAND ACES -- Comedian/mime 
~ Puppet _ Andersen story presented δ Aout, | “gutist Julian μονὰς and comedian Rolan- "| ture. (Arusts Pavilion, 9 Athartz.) -MODERN DRAWINGS - New 
Wve: Three stories, ' :and Steve Solomon τ). "da Kahn present original, humorous skits. 1" “teases, Works by Israeli artisis from - 
Frisch, today, 10.a.m., 100} - (Belt Liessin, tomorrow. 1230 p.m) 6 a RON -- Recent work, (Amalia Arhel " Museum's collection. Till Mar. 12. 
FAMILY CONCERT —“‘Mischaconcert™ - τι alley, 33Ben Tea Heraliya. ) (Haifa Museunt of ModernArt.) 
THE UGLY DUCKLING ANDI - Thentre ; 


_ With Adi Bion and Yonatan Zak. Sing- ὁ υἱ 

τῶ τ τὶν τινι μαρρνρκαναν ΠΥ ΤῊΣ 
᾿ F Cellar, tomorrow, ‘swan? i 

ls Less pps κει δηιοναπον, ΠΡ aa ) Ἤν Mazal ‘Acieh, . Industrial Pack, Tefen. Tel. Stone » 


BODY AND MOVEMENT "- Photos: by 
ἀν 6 GATTRGNO = Recent:w orks. Drora Spitz, ‘Fill’ March..20. (Tikotin. © 
“Ti March 7. AReaa R aoe. Museum eee ee tee 
lauche, Neveh Téedek, Tel 3 . Tel. 83554.) | 


Musical comedy for the whole family. ., 
(Ohel Shorn, i ay 11: 30) x 
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media. Till Mar..9, {American Guitur Ὁ Beo-Yeheds, Tel. 2.4862. .} 
Centro, Ἢ Hay kon. } 


: . Ha {ta/North Ἢ 
MOSHE GREEN - Blue Nature. (Arias ZIONA SHIMSIII-- --Sculptures. Til March | 
Pavilion, 9 Albarizi 1) ἰῆετς 0 it (Haifa Museum of Modem An, 26 
Sabai Levy, Tel. 32325 5.) 5 
SPIVAK AND LLFF = Paintings ΜΗ 8c : ξυΐῃ- ᾿ 


‘ANIMALS-~A collage of songs and stories, 2 


ight in the .19205 ΜΙ 
ting. Directed .b 
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cold winter's night. 
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: radible eae 
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Matters of taste Haim Shapiro 


Ls Pasta, 16 Rehov Riviin, Jerusa- 
fem. Tel. 02-233678. Kosher. Open 
dally noon and evening except Shab- 
bat. (Mastercard, Isracard.) 


WHAT WOULD you do if you 
went to a restaurant called La Pas- 
ta? No doubt you would try the spa- 
ghetti or the macuroni, the rigatoni 
or the ravioli. 

Normally that is what I would do 
as well. But when | walked into this 
charmingly decorated restaurant, 
cumplete with interior tile roof and 
flaming pizza oven, 1 hegan te have 
second thoughts. 

For ene thing, it puts me off my 
stride to order pasta as a main 
course. This comes, of course, from 
a very late adolescent rebellion 
against my middle-class back- 
ground, where it'was quite common 
to have spaghetti for supper. When f 
went to Italy, T found that pasta ws. 
strictly a first course. 

Curiuusly, it now seems that res- 
taurants in Ttuly have resigned them 
selves to people cuting only pasta, 
oF pasta and a sak, and raised the 
prices of the fakshen accordingly, 
while only such assimilated straniert 
us myself stick to the ald ways, 

Mare to the point perhaps, some- 
thing about the menu told me that 
this fish and dairy restaurant was 
more Mediterranean than Stulinn 
and T had my suspicions that the 
pasta would not be quite to my 
taste. 

‘Thus U begun my meat with a dish 
of cheese cigars. This, in itself is 
something of a cultural feat. Cigars, 
as most of my readcrs know, are the 
little peppery fried cylindrical past- 
ries filled with meat. They are of 


Morocean origin and most af the 
Moroccuus 1 know dislike cheese 
intensely. 

‘The cheese cigars, while perhaps 
not appealing toe Moroccans, were 
quite good. The pastry was light and 
crisp and the cheese filling had just a 
hint of the flavour of blue cheesc. 
‘Whatever its origins, this is a worthy 
addition to the Israeli menu. 

My companion tried the Jordan 
mushrooms (known abruad as oys- 
ter mushrooms) av gratin. After my 
initial enthusiasm over these mush- 
rooms when they were introduced, | 
have not been overly fond of them, 
but here they had been prepared 


very well indeed, using to advantage - 


fishes 


their rather rubbery texture. The 
cheese sauce in which they were 
served was delicious, if a trifle rich. 

1 must add here that though there 
were very few patrons about during 
our lunchtime repast, we &xperi- 
enced a considerable wait for each 
course. This is not a bad thing in 
itself. 1, for one, very much enjoy 


having a leisurely meal. Just remem- 
her this is not a place to go if you are 
in ἃ hurry. 

The added time gave us plenty of 
time to enjoy the freshly baked 
braided rolls, served with garlic but- 
ter. We also enjoyed a glass each of 
undistinguished, but quite ade- 
quate, white wine. 


FOR MY MAIN course [ ordered 
the sea buss in a hot red sauce. Sea 
bass, or /okus, fs a large fish and [ 
had imagined that I would be served 
8 slice of fish. Imagine my surprise 
when a large platter with a whole 
fish arrived at the table. It was small 
for a sea bass, but still quite a bit for 


one person. 

The fish had been first fried and 
then baked in a fresh tomato sauce 
that, though spicy. allowed the taste 
of the fish and those of the various 
vegetables in the sauce to come 
through. For anyone who likes a bit 
of hot pepper, I can thoroughly rec- 
ommend it. 

My companion was a little less 


* happy with her trout in butter. Like 


all the dishes, this was put into the 
blazing oven and this last bit of 
cooking made the delicate trout dry 
and overdone. This was a shame 
because it was clear that the fish had 
started out well and had it been 
served in optimum condition, it 
would have benefited greatly from 
the pine nuts strewn over it with a 
liberal hand. . 

But whatever we thought about 
the rest of the meal, we were agreed 
that the desserts, so often the weak- 
est part of any Isracli restaurant, 
were magnificent. 1 tried the home- 
made vanilla and strawberry ice 
cream, rich and creamy and smooth 
and fairly bursting with flavour. I 
was delighted. 

My companion's chocolate 
mousse cake, 8 rich combination of 
chocolate torte, vanilla ice-cream. 
and chocolate mousse, had none of 
the cloying sweetness which she had 
feared. She was absolutely delighted 
with it. 

The Turkish coffee and espresso 
were both satisfactory and so was 
the Sambuca, an Italian anise {i- 
queur served with a coffee bean, 
which the waiter offered us at the 
end of our meal. 

The bill for the two of us came to 
NIS 60.50. Q 
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ACROSS 
1 Pink fil. by the look of it! (7,0) 
7Mothbnll store (3.2) 


8Monn about submission to the 
timber trade (9) 


8The Right in — Latvin, 
overturned - by Labour? (7) 


10 Not likely to be of the dry-stone 
variety! (4) 


Nir! who grows older while 
touring the North (fi) 


12 Tnke a diversion to gel lo this 
park? (9) 


14 One who owns n pripat (9) 

17 Inferior Glm now showing in 
Wuffato! (6) 

19 Theat rnins of government? (7) 

21 llend away from Togoland 
mavlatrom in thia ¥easel (7) 

22 Almndaned fighter, 
ntoyhe -- wre sick during boxing 
match (3) 

23 Played Bill againat Edward (Π) 
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hourea (5) : 


4 Finished, after a time; and 
ras ern time: and past 
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7 Departure lounge? (6,7) 


8 Turned down the iden of making 
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15 Aduck on night ahift (7) 


16Something periodiently put on 
the table (7) 
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D’vora Ben Shaul 


IN THE 17th and {8th centuries, 
land in Europe was priced according 
to its quatity as determined by a 
count of the number of earthworms 
in a square metre. Buyer and seller 
would dig up a plot of land and 
count the creatures that were turned 
up - the more earthworms found, 
the more valuable the land. 
There was a lot of good sense in 
this test for there is nothing so bene- 
ficial in the creation of quality soil as. 
the roche of earthworms which 
are, basically, marvellously adapted 
soil processors. They ingest continu- 
ous streams of soll, extract neces- 
sary Organic substances for their 
own nourishment and evacuate 
what's left. This process aerates the 
soil, breaks it up into fine granules 
and, since the earthworms move up 
and down between the layers, dis- 
tributes minerals and organic matter 
throughout the layers. ᾿ 

Earthworms are all hermaphro- 
dites, that is, each one possesses the 
characteristics of both sexes, Never- 
theless, nalure has provided for a 
Ὁ] wider gene pool; even-though each 
earthworm can reproduce all by it- 
self, earthworms do mate, each fer- 
tillzing the other. ‘The tiny earth- 
worms thet are ἢ 
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| AVIV. TOURS 


hatched out 
begin processing: soil and grow to 
‘adulthood. ὁ ᾿ 
Earthworms possess a remarkable 
ability for regeneration and if cut in 
. two the. front part will grow a new 
back half while the new tail end 
4 bifurcates resulting in a two-tailed 


earthworm. Amazitig to contem- Ε ΠΗ͂ WITH THE EXPERTS T0 
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ike molés ‘tunnel! after them in the 
soll, Water; cutling through river | 
banks, also sweeps, earthworms into 
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Bridge Hanan Sher 


THE TERM UPPERCUT is usually 
associated with boxing, But the 
punch can, on occasion, bring a 
knockout in bridge as well. 

In cing terminclogy, att uppercut 
is a punch thrown in an upward di- 
rection, usually under the oppo- 
nent's guard, Bridge uppercuts in- 
volve the promotion of trump tricks 
for the defence, usually by having 
one defender ruff a plain suit, forc- 
ing decturer to overruff. The de- 
fence then gets a trump trick it 
would not have been able to capture 
had declarer just drawn trumps. 

Same other uppercuts are of the 
en pussant variety, where declarer 
must ruff high in front of the defend- 
er with trumps, Still, the result is the 
same; defenders get an (extra) 
trump trick. 

Today's deal, from a focal dupli- 
cate, involves just such a maneuver. 
But the East-West defenders had to 
force declarer to ruff high twice to 
defeat him. 
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ὙΠῈ OPENING [EAD was the du- 
tiful six af clubs, top of a doubleton. 
East inserted the queen, and South 
won the ace (4 mistake, as we shal! 
see). 

Now declarer, wishing to get rid 
of a club loser, went to dummy, 
cashing the ace and king of dia- 
monds, discarding a smal! club on 
the second. He then sought to take 
the spade finesse, playing small to 
the jack in his hand (not illogically, 
he “placed” the spade queen in the 
bidding East hand), But the finesse 
lost, and back came a second club, 
to East’s queen. 

East could see nothing better to 
do than to play a third club, in the 
hope of promoting a second trump 
trick in addition to the ace he could 
see in his own hand. (The nine-spot 
in partner’s hand would have becn 
enough to promote that trick. It 
would have forced South to ruff with 
the king, and made the henrt ten 
high.) 


SERVICES 


tuffed with it. He was relieved to 
note that West didn't have the ten, 
which would have sunk the contract 
forthwith. ‘Now he should have 
played a second spade to dummy, 
and led away from the queen-jack, 
towards his king. East, who was 
marked with the ace, would be 
trapped. He should have, which 
would allow South to win the king 
and play a second round of trumps. 
But he didn’t. Instead, he played a 
small heart from hand towards the 
queen-jack. East won the ace and 
led a fourth club, trapping South. 
He could ruff in his hand with the 
king, or he could discard, If he did 
the former, East's ten of hearts 
would become a sure trick. If he did 
the latter, West's eight would force 
the queen, and South could not be 
prevented from winning a trick with 
his 10-7, 

Either way, the punch delivered 
knocked out a sure contract. 0 
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The art scene 


THE CLAY POT, thrown on the 
wheel, was once-considered the ba- 
sis of expression in ceramic arts. To- 
day potters have increasingly aban- 
doned this traditional form in favour 
of artistic “creations” in clay. It is 
thus pleasing to discover that Lydia 
Zavadsky, head of the ceramics de- 
alld at the Bezalel Academy, 

jas reinstated the traditional image 
at the centre of her own work. 

In her most recent series of free- 
standing fired clay forms, she has 
fashioned wide-bellied pots and 
placed them, one above another, to 
form vertical supports for a set of 
thin horizontal plinths and slender 
segmented cones. Elsewhere, she 
has snaked together clay coils of in- 
creasing diameter to build an invert- 
ed pyramid whose surface she has 
studded with painted scarab-like 
decorations. 

Working within the poorly- 
charted territory between ceramic 
crafts and art, it should not be sur- 
prising that some of Zavadsky’s 
forms appear to be in the experi- 
mental stage. However, they reflect 
the artist's authentic search for new 
formal, symbolic and expressive 
Toles to suit the common (but in no 
way lowly) clay pot. 

Lack of formal art training (apart 
from recent instruction from noted 
Jerusalem artist and teacher Joseph 
Hirsch) proves a real handicap for 
Beersheba-born artist Moshe Struz 
as he strives to convey mood, char- 
acter and feeling in a set of portraits 
and self-portraits in charcoal and 
gouache. The type of brief, neryous 
line which Struz employs can be a 
highly expressive one when honed 
from solid knowledge of anatomical 
drawing; but here the basis is miss- 
ing and, consequently, the artist can 
neither capture the physical sub- 
Stance of the sitter nor delve suc- 
cessfully into his emotional make- 

p. The addition of strong, 
indiscriminate colour only com- 
pounds this fundamental weakness. 

Tn contrast, the old-fashioned vir- 


τ tues of a sound academic training in 
‘both drawing and painting can be 


Teadily appreciated in oils and wa- 


Angela Levine 


tercolours by veteran artist Alexan- 
der Kopelivitch who received his art 
education in the 1930s in the Riga 
studio of the distinguished Russian 
impressionist, Vinogradov. 
Although breaking no new 
ground. Kapelivitch’s landscapes 
and street-scenes are characterized 
by un impeccable sense of composi- 
tion, disciplined brushstrokes and 
calm, controlled colour tones. 
Among his most recent works is a 
fine study of a nude, exhibited in the 
1987 Autumn Salon of the Grand 
Palais, Paris, und some evocitive 
dry-brush sketches of Paris cafe file, 
Jerzy Biclak (b. Poland 1927) 
worked as a film photographer here 
und abroad before starting work asa 
lighting director in 1968 for israel 
Television, a pasition he still holds. 
Bielak makes an impressive debut as 
an artistic photographer with some 
fine “paintings in light" which ex- 
plore effects on street scenes and 
still lifes when light is reflected off 
shiny surfaces, to materialize in 
jazzy ‘ribbons of colour, rippling 
double images or unusual shadow 
sequences. 
me of Bielak's still life arrange- 
ments contain subtle suggestions of 
memento mori (an upturned wine- 
glass, a half-eaten fruit); but his best 
effects are in transformation-imag- 
ery. Objects are displaced from fa- 
miliar settings and places against un- 
expected backgrounds to create new 
visual identities. Bielak's most ef- 
fective metamorphosis of this kind 
transforms two spiny globe thistles, 
set in isolation against a neutral sur- 


face, into a pair of delicately danc- | 


ing spiders. 
(All the above are at the Artists 


House, Jerusalem, till March 8.) 
wup. Till March 29, 

A SMALL. but useful presentation 
of the materials and some of the 
processes involved in lithographic 
printing is currently on exhibit at the 
Artists House, Jerusalem. Although 
something of the versatility and flex- 
ibility of this medium is suggested 
through demonstration works by 
three leading local exponents of lith- 
ography -- Miron Sima, Dudu Ben- 
Shaul and Alima — the subject, if it is 
to be considered from a serious di- 
dactic standpoint, requires far more 
detailed treatment. A concise ex- 
planatory pamphlet provided by cu- 
rator Galia Gvish does not fill this 
gap. (Till March 29.) 


FACES OF Race and Memory, 
Haim Maor‘s powerful installation 
at the Israel Museum, is not a con- 
ventional artwork. Instead, it.is a 
moving record of the artist's cathar- 
tic journey into the past during 
which he defines and distills his par- 
ents’ wartime memories, sorting out 
his own prejudices, coping with grief 
and guilt until, hopefully, he comes 


to terms with the traumas which . 


haunt him as the only son of Holo- 
caust survivors. 

Maor, born in Israel in 1951, stucl- 
ies at the Art Teachers’ College in 
Ramat Hasharon. He lives in Kib- 
butz Givat Haim Meuhad, writes on 
art and teaches at the Oranim Insti- 
tute in Tivon. 

The present work links up with 
previous installations, theatrical and 
soul-searching in character, which 
Maor has mounted on Holocaust 
themes during the past decade. This 
time, he has created his own Via 
Dolorosa, marking his passage with 
four dramatic stutions where he and 
his family face the memorics of the 
past and confront ἃ German family 
‘with Nazi connections whose daugh- 
ter, like Maur, is beset with conflict- 
ing emotions. 

The first station, Prologue, intro- 
duces the four principal participants 
in Maor's passion play. First, his 
father, inmate of Auschwitz, with 
the camp number tattoed on his arm 
which becomes indivisible fram his 
features; then his mother. Both par- 
ents are depicted nude, in full- 
length painted portraits. Next, the 
artist himself, and finally, the figure 
who provided the catalyst for 
Maor’s installation — Suzanne Birgit 
Wilke, a German-Christian girl. 

A voluntecr at Maor’s kibbutz in 
1986 the artist, his wife and children 
befriended Wilke. Until the artist 
went to Germany to research her 
family and obtain photographs of 
them, Wilke did not know that both 
her grandparents had served in the 
German Wehrmacht. Maor shows 
her here, hairswept up in acoif, asa 
flaxen-haired German beauty; but 
dressed for work in the kibbutz, she 
could hardly be distinguished from 
her Israeli companions. 

The final painting in this section 
brings these four individuals togeth- 
erin @ profile protralt painted on 
wooden planks, set horizontally so 
that the features of each person ap- 

Γ to slide across and become 
interchangeable. 

Maor’s images, in superlac and 
lacquer’ on rough wood have diverse 


connotations. One thinks, for exam- ἡ 


ple, of Faiyum portrnits of the dead 
from Roman Egypt, or medieval 
icons of Christian martyrs and 
Saints. Maor's frequent choice of 
blue as the background colour for 
his portraits (both here and else- 
where in his exhibition) recall the 
celestial blue used by, among oth- 
ers, German Renaissance painters, 
but may also remind Polish Jews of 
the colour used as decoration for the 
mizrak plates which hung in Polish 
synagogucs, 

At the second station, Faces of 

Race, photographs, found or 
snapped by Maor of his and Su- 
zanne's families (some 60 in num- 
ber) have been placed together on 
-two walls, the women of both fam- 
ilies facing their menfolk, Each per- 
son is “identified.” as in prison mug 
shats, by twa photographs -- one in 
profile, the other full-face. Shown 
together, the feitures of the Jewish 
and Aryan types are virtually indis- 
tinguishable, making a mockery of 
the cancept of mivial stereotypes. 
_ ‘The third st cus of Memo- 
Ty, comprises 
woud, which hang Οἱ 
room und corridor leading to n wall. 
The first portraits in this group, 
among them puintings of Muor with 
his parents and Suzanne with hers, 
are painted on complete blocks of 
wood. Progressively, as memory 
fades, these images become more 
indistinct and the wood increasingly 
fragmented. The final picture or 
memory is a vertical sliver painted 
blue, 

At this point, one might have ex- 
pected that Maor would logically de- 
cide to bring the two families, Israeli 
and German, together in some form 
of reconciliation. Instead, he 

‘chooses another finale: behind a 
black curtain concealing an opening 
in the end-wall is a small mirror- 
lined isolation chamber with a cp 
light focusing on a single black 
chair. 

Here the artist invites us to sit and 
question our own peony. Are we 
not all children of the Holocaust? 
Victims? Aggréssors? Who indeed 
are we? Q 


THREE INTELLIGENTLY con- 
ceived and beautifully fabricated 
pictures, titled “Megapolis 1, 2 and 
3,” serve as the centrepleces for a 


. fascinating group of mixed media 


painted constructions by Yuval Ke- 
dar, a young Tel Aviv artist (b. 
1957) who studied in Paris and grad- 
uated from the Bezalel Academy in 
1986. This is his first one-man show, 


. and it’s a splendid beginning. 
. The conceptual basis for Kedar’s 


multi-level, angular. reliefs is an in- 
vestigation of the opposing forces 


~ that energize city centres and natu- 
- tal Scenes or, in Kedar's vernacu- 
_ lars, the organic versus. the urban. 

οὐ The Megapolis pictures are. victu- 
. Ally cut in half along their horizontal 

: .axls, the top portion devoted to de- 
‘scribing an imaginary topographical 

_ plan for structures and byways. Cir 
‘cular and rectalinear shapes are 


placed in a diagrammatic compost- 


Δ .tlon.and coloured in warm tints of 
bale umber, sepia and naptes ὩΣ 
.. with a cool grey definition hig! 


: light- 


: Σ |: Berieath the schematic-display of 
“+ “Urehitectonic shapes appeéar swirls of 


taghly-painted abstract : passages. 
lyrically projecting a natural, envi- 


‘ronment without really spelling out 
be bees Kedar uses several layers _ 


constructed - protuberances and 


‘flat boards as well as sawed angular 


hapes-and open-ended voids 
rough which. one can see the gal- 


Splendid 


start 


Gil Goldfine 


Into the voids, Kedar inserts “ob- 
Ject”-oriented panels painted in a 
style similar to one displayed within 
the ‘composition, The work: as a. 


whole is never 8 equared rectangle . 


in its formalistic manner but a geo- 


metricized polygon characterized by . 
‘abrupt angular cuts, zig-zag edges 


and frontal planes that slightly ad- 
vance or recede in a sloping fashion 
towards the.viewer. . 

Several of Kedar’s pantls echo 
with the best'of Rauschenberg and, 
Johns, especlally Ahuzatl Baytt, a. 
startling composition from a score of 
uncomplementary planks of wood 
anti two central window-openings 
for the stacking of illusionistically- 
drawn building materials and un- 
identifiable abstract shapes. - 


The brilliant blues, reds and cold ᾿ 
blacks, and the application of real 
“yet: “petrified” pal int’ brushes, are 
᾿ conted with a sticky encaustic gel to- 
further. emphasize the tactility of - 
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-$phere within the crowds, moyin; 
vehicles and oleeutiviog lights.- Of- 

‘DizongofF" is τ" 
overcharged with εἰ fauvish -explo- . 
slon that.-borders- on’ apocalyptic ᾿ 


outdoor surfaces, of weather-beaten 
structures, of mortar and brick. ‘In 
the same enthusiastic manner that 
he has cut, hammered and painted 
the Megapolis and Ahuzat Bayit 
works, Kedar brings off another © 
dozen pictures. They are all bold, 
exciting and full of refreshing picto- 
rial ideas coupled to a first-rate han- 
dling of abstract colour and 
materials. 

Nothing is stable in Kedar’s art. . 
There is always ἃ permanent dyna- 
mism reflected in the obvious dia- 
logue constantly in progress: be- ᾿ 
tween one artist and his materials. 
(Maimad Visual Art Gallery; 27 
Pinsker, ‘Tel Aviv.) Till March 17. 


JOSEPH GATTEGNO'S surge of 
expressionist colour can play tevoc . 6 
with a viewer who attempts to com-. 


rehend the chromatic logic that lies 
just a bit beneath the pictorie! sur- 


- face. Bursts of linearized passages in 
‘brilliant reds, lemon yellow, orange, 
violet and viridian go along way to . 
describa the “action” on Di 

Street, The fiery symbolic palette is 


Gattegno’s ineans to portray: im: 
pressions of movement and atmo: 


ten, Gattegno's “ 


ba hore a . 


ainting No.7: ἃ redluiged chro- ᾿ 
matic exeréise ‘maintains & similar” style, ciinvases. 


PE Be: 


ΒΡΗ͂ emot 
zerigoft ff ᾿ 


zestful look Βα in the other canvases 
but describes eveningtime in a quiet, 
pleasantly coloured arrangement of 
silhouetted figures. Vermillions, 
purples and cadmium reds are used 
to flatten fields whiere no details are 
pronounced other than’ colour’ as 
Pigment describing another colour 
as pigment. (Chelouche Gallery, 14 


Chelouche, Neveh Tzedek.) Till 
March 7.. ἣ 3 ᾿ 


““WITHIN AND WITHOUT," re- 
cent canvases painted by Rachel 


Heller in New York, are allegorical 


‘compositions in which the symbolic 


images of snakes, ladders, saintly 


‘figures holding bouquets of flowers 
‘and an archaic winged eye are pil 
᾿ jrappod behind gold (paradise) and © 

bla 


(purgatory) bars, and within 


undefinable spaces. . ᾿ : 
Written messages.zcrawled along . 
the edges of the palttings are evi- 
"dently literary support materia for 
Heller's crypic messages that tele- . 
onal sentiments of. psy- - 
chological suggestions of desire, : 
- lust, Suppression and containntent. 
The itlustrative ‘act of painting is 
roughly schematic, cofour [5 often 
muddy.:and unimaginative. Aso 
: package, Heller's pnintings are ordi- ἢ 
nary-both [ἡ ‘content and technical . . 
fach iy. (Ephrat-Gallery,. 21 Gor- | 
don, Tet f i : 
; “Unpretentious and formallstically: 
painted in a height: Schoo! of Par 


Aviv.) Til March 17.- 


dy Irena Gaber de- 


_ Tery, 10. 


scribe interiors, landscapes and still 
lifes as they could have been viewed 
through the broken reflections of a 
gigantic kaleidescope: 

Hundreds-of spots, swirls and sliv- 
ers of pigment coat the small rectan- 
eed formats without creating 

eavy or burdensome compositions, 
Pure primaries saddle up to their 
complements as tints and tones and: 
grey values are shuffled into the ad- 


᾿ mixture. What seems like a cacoph-.. 


ony of iflegible brushing Is positively’ 
revealed in several passages as fine 
. easel palnting in the shadow of En- 
sor, Bonnard and Pressman. (Shula- 
mit Gallery, 29 Gordon, Tel Aviv.) 
Til March 11. 

Tosst Esher's drawiags on paper 
combine spirited landscape back- 
grounds with: spontaneous pencil 
sketches of.a singie, naturalistically 
rendered {in contour), male figure. 


-. What fooks to be ndive and childlike 
᾿ς actually finely drawn. The image 


of the person, although neutral, is a 
Complete one in terms of propor- .” 
flon, anatomy, gesture and ἃ psy- 
chological determination as indicat- 
éd by the need to complote a Full 
stride without hesitation. 

The problem with Esher'’s draw- 
‘ings is {hint the two-elements, land. 
scape and figure, behave like artistic 
antagonists and Esher has done little 
to bring their individualistic ima, 
into a Ty et (Sara Levi Gat- 

ineles, Tel Aviv.) ‘Till 
March 10... _ oO 


[τ RM rh a rae, SOE ce 


Cinemas 


BEIT AGRON Tel, 247507 
| pm L'Avanture ¢‘oat l'Avan- 
m, Sot (pm Soma Ukolt 

1 : 5 Navigatar; 
αμίδοῖ Club; 9.30 
Shubloal, 1015 Life of Brian, 12 
andnight Giner 


EDEN 
Sat. 7, 5; woukdays 430, 7, 9 Lika 
Father, Liko Son 


EDISON 
Sal 9: weakdays 6:45, 9 Cry 
Freedam 


HABIRA — CINEMA EMPIRE — 
Closed for renovations 


ISRAEL MUSEUM Tol.698213 
Fel 1.39, Sal 7, 9.15 To Be or Not to 
Bo; Thur 7, 9:55 Coco Cola Kid 
JERUSALEM THEATRE 

Tel. 667167 
Fil 2pm. Sat and weoktays 7, 0.50 
Hupe and Glory; Thur (10.1) 630 
Shoah 


“Tel. 242523 
hitays 0, 4,430 


Sar 7." 
Βαλε Attractlon 
MITCHELL | 


oat, 


Tal, 227950 
hays #, Big Town 


Tal, 222914 
The Flight af the 
fOgn. Gal 7,905, 
9 15 Actlos 15 
ORION OR 2 Tel. 222914 
Sat 645, 705, ψμο δ γε 4 lu, 64% 
ἃ νῷ Jean de Florutto; Frit pan. 


Gat., wonktlays I! pa Ziggy 
Stardust 
ORION OR 9 Το, 222984 


Fn. 10 pm.; Sat 6:45. 845, wok: 
day 4:30. 6:45, 6 45 Streetwise; Fri. 
10 30.a.m The Skipper 


ORION OR 4 Tel. 222014 
Fn 10.39 am. Robocap; Fn. 10 
pm; Sal @45, 6.45; woekdays 4:30. 
8.45, 8.45 Mado In Heaven 


ORION OR 5 Tel, 222014 
Ἐπ. 10pm. Sal. weekdays ee 
‘The Morning After; Fri. 10 a.m. Red; 
Sal. 6°45, 8:45; woekdays 4:30, 6.45, 
8:45 Joshua Joshua 


ORNA Tel, 224733 
$2 7, 915; weekdays 4:30, 7. 9 
light an the Town 


RON Tel. 234704 
Sat 7. 9.15; weakdays 4:30, 7. 015 
Suspect 


SEMADAR 433742 
Fil τὸ pm.; Sat, weekdays 7, 0:15 
Working Gira; Sat 11 a.m. The 
Lady and the Tramp 


TEL AVIV 


BEIT LIESSIN Tal. 216663 
Fri 2.30, 11:30 p.m.; 881, weekdays 
14.15 pm Spacebalis 


BEN-YEHUD?S Tel. 222769 
Fr 9:40, 12; Sal. 2, 9:30; weekdays 
4:30, 7, 9:30 Fatal Aticacilon 


BETH HATEFUTSOTH 
Mos 7pm The Righteous Enemy 


CHEN 1 Tal. 282288 
Fri. 10, 12.15; Sat. 7 30, 9 50: Sun, 
Mon, Tue 2,5 7.30, 8.50 Stakeout; 
Today 10.30 am, 12:30, 2.30; Sal 
‘1am The Rescuers 

CHEN 2 

Fo. 9.50pm, 1214. Sat 7.25. 9:50, 
whakdays fi, 7 28, 9 50 The Pickup 
Artist; Fi 10-30 am. 12:3), 3.30; 

Song of tha South 


Fo 985, 
weokuays 5, 7.25, 9 60 Cant Buy Mo 
Love; Today Τὸ ὅσ am, $2.39, 250; 
Sat 11 a.m Millon Dollar Duck 


1215, 811 725. 9.60, 


4 
Fil 9:50, 
woskdays 1! am, 2. 5, 
inner Space; Tuday 10.30 am, 


1215; Sat 7335. O40. 


25. 250 


12:30, 2:3 


CHEN δ 

Fr), 9:50, 12:95; Sat. 725, 9°50; Sun, 
Mon, Tue. 11 a.m, 2, 5, 7.25, 9:50; 
wookdays 5, 7:25. 0:50 The Hazard 
of Heorte; Today 1090 5m, 12:1), 
230, Sat 11 am Bilbl 


Sat 1} am. Bambi 


eT eee Ties eee ee eres 


CINEMA ONE" Tal. 657952 
Closad for ranovatlons 
GINEMA TWO | “Tel. 657952 
Closnd tor renovullon4 


“fol. 443200 
αἰ Ollvor; Sal, wuok- 
The Suspact 


nakvays W 
am, 130, 45 Jann do 


DIZENGOFF Ii Tel. 200485 
dite weok: Fra. 11 am, 1:40, 945, 
12 15: Sal 7 15, 9:45; weakelays 11 
aan, 1:45, 7:15, 4:45 Mourlee 


OIZENGOFF Wi = Tel. 200485 
10th wook. Fri 11 am, 1°30, 9:45, 
42:95: Sat 7.15, 0:45; wookdays ἢ 
am., 130. 4.30, 7:30, 9:45, 12:15 
Hopo and Glory 


ORIVE-IN Tol. 403081 
Fe 10pm: Sat sad woeks by ἢ, 
“30 Barly; ἘΠ᾿ Sat. werth: 
1} Sox flim 


ESTHER Tol. 225610 
V2 1h. Sad 30, YA, wake 
730, 940 Uko Fathor Like 


“267008 


26 Ibn Goblrol Tel. 259341/2 
Fi 18 pm, Sat 7-30, 930. woek- 
vaya joie Wed) 430. 730, 8 3004 
Charing Cross Road; Fr, 
Lord of tho flings; 1: πιο! 
Home of the Brove; Sat 11145 pm 
Rumble Flah; thu 11.45 pin ΒΘ. 
Ing Thora 


5. ἢ aN; wHok- 
Tawm 


Tal. 288868 
, Wook: 
1 9:50; 


LEVI 

81h wouk: Fri 1210; Sat 
days 5, 10 Working Giria; Fr 
Sai 7:45; weekdays 2, 7.45 The Ra- 
furn of Martin Guerre 


LEV τ Te}. 268868 

Fri, 9:45, 12:15; Sat 7.20, 9 50; 

weekdays 2. 4:45, 7:15. 9:45 Wings 
Desire 


Tol. 268868 


LEV iv Tel. 268868 
Fo 9.50, 12:10, Sat. 7:30, 9:50; 
weekdays 2, 5, 730, 9:50 Tampopo 


MOR HAMEHUDASH 

Tel. 260773 
Fri 9:45; Sat 7, 9.30; weekdays 4:30, 
7,830 No Way Qut; Sai. 11 am. 
Robbera of the Sacred Mountain; 
Wed, Sat, Thur, 12 midnight 914 
Weeks 


Tet. 287457 
Tih week: Sat 7.15, 9:15; weekdays 
430, 7:15, 9.15 The Untouchables 


NEW GORDON _ Tel. 244373 
Set 7:15, 930; weekdays 4.30. 7:15, 
9:30 Forbidden 


ORLY Tel. 284025 
Fal 9.16 p.m; Sat 6; weekdays 5.15, 
9:15 Cry Freedom 


PARIS Tal, 222282 
Fa 12 noon, 10, 12, Sal. 7:15, 920 
Joshua, Joshua; Fi. 20 pm Fer 
led roma ao beagle eelatteg: 
1.30 pm _Alleyro Troppo; 3 
Claire be Fomine: 5 The Rocky Hor- 
tor Picture Show; 11.30 pm Peep 
ing Toms 

PEER ὀὀὀὀἠὀΤαῖ 443795 
isin wook, Fi 10 pm, Sat 7 15, 
9.30; wookdays 430, 7:15, 0.20 The 
Goauty of Sin δ 

SHAHAF  ὥἴρι 20684Ε 
ἔπ 9 45; Sal. 6, 0.30, weakiays 5:16, 


8.15 Cry Freedom; Sat 1: a.m The 
Υ " 


Fri, 10, 12; 861 7:30. 9:40; weekdays 

30, 9:40 Wihnall and 1; Sat. 1 
nea; 3 Stranger than 
.45 Diner; 11:45 Siart 
the Revolution Without Me 


Je 657820 | 


Fel. 412781 


TAMUZ 1 
Fn. 10, 12530, lays 7,900 
Onw Poy Over the Cur f Ho: 1; 


ion, Fou i 


Sal. 1 pm. ἢ Ἢ}; 2 
Ὁ Down and Dirty; 


Bland By Mo; 
12 p.m Tarzan 

TCHELET Tat. 443950 
Bat 225, 945: weokdays 5, 7.25, 
9.46 Weads 


TEL AVIV Tel. 286181 
Fri, 9-45, 12. Sat, 7:15, 9:30; weok- 
days 5, 7:15, 9.30 Sti dustice 


TEL AVIV CINEMATHEQUE 
Sat. 7:30 Cocoon; 0:30 Morry 
Chrisimas Mr. Lawrence 


TEL AVIV MUSEUM 
Sat. 7, 9°30; weekdays 4:20, 7, 9.30 
Black Eyea 


ZAFON 


Tel. 493966 


14th woak: Fri. 10, Sat. 7. 9 30, wook- 
days 4:30, 7,930 Manon 


ἴ rn 
ATZMON | 
In. 10 p.m: Sat. 7, 9.55; wookdays 
445, 6.45, αὶ Fatal Attraction 


ATZMON 2 Tol. 663003 
ὦν Sat 7.16, 190; weekdays 


Fri 10, Sut 7 14, ΜΙ; weeks 
46. 0.10 Nu Way Ont 


Tel. 666272 
Fn. 10 pm, Sat, woukdays £45, 
ἃ 15: woukdays 4°15, 6:45, 15 
Stakoout 
KEREN OR 
HAMEHUDASH _ Tel. 663443 
Sai 7, 0:15, weokdays 4°30, 7. 8 15 
ty of Sin; Sal, Thur $10 


Tel. 6640178 
Fri. 10 p.m: Sat. 7, 9 16; weekdays 
4°30, 7, 9:15 Hamburger Hil! 


ORLY Tol. 361868 
Sat., woekdays 6.45, 9 The Hazard 
οἱ Hearts 


PEER Tal. 662232 
Fr, 10 pm.; Bat. 7, 0:15; weekdays 
4:30, 7, 9:16 Like Father Like Son 


RAV-GAT 1 
Thur, 10:30 am, 12:30, 2:30, 4:20: 


RAV-GAT 2 

Fri. 10.9.m.; Sal 6, 0:15; weekdays 6, 
8:15 Τὴν Last Emperor; Wed., Thur. 
10:30 am, 12:30, 2:30, 4:30, Fil. 
Dae @.m., 12:30 The Million Dollar 


aoe 15, 8:16: μα en Cr ᾿ 
:15, 8:16; weekdays 6, 
Freedom a 


SHAVIT Tel. 365345 
Fr. 10 pm.; Sat, weekdays 6:45, 
9:16 Maurica 


RAMAT GAN 


CINEMOFET Tol. 720151 
Sat. 11 am. Nils Folgeraon 


LILY Tel. 744238 
17th week. Fri. 10; Sal. and weekdays 
7:16, 930 Beauty of Sin 


OASIS Tel. 739592 
Fri 10 p.m.; Sal. 7:20, 9:60; week- 
days 7:26, 9:45 Stakeout 

ORDEA 721720 
Sat., weekdays 6.90, 8:15 Cry for 
Freedom 

RAV-GAN 1 Tel. 797121 


Επ 10; Sat. 6.30. 9 30; woakdays δ. ὃ 
The Last Emperor; Today 10:30 
am, 1230, 230, Bat {1 a.m The 
Reacuors 
RAV-GAN : 
Fri. 10, 12:45: 981 7-30. 0°50, week- 
days δ, 7:20, 9 
Today 10.30 a.m., 12:30, 2: 
11 am. Bambl 
RAV-GAN 3 
Fel, 10, 12:15; Sat. 7:25, 9°85; weok- 
- days 6, 7:25, 9.65 Can't Buy Mo 
Love; Today 10:30 a.m. 12:30, 2:30; 
Sal. {1 am. Crocodile Dundes 


RAV-GAN 4 


18th week: Fil. 10, 12:18; Sal. 7:25, 


8:58; weakdays 5, 7:25. 9:55 No Way 


Out; Today 10:30 am., 12:30, 2:30; 


Sat. 11 arn. Millon Dollar Buck . 


THE JERUS 


aS MAGA 


DAN ACCADIA CINEMA CLUB 

Tel, 052-557799 
Fr. 30 The Water Babloay Sat. 7, 
4.30 The Couch Trip 


DANIEL HOTEL 
THE AUDITORIUM 
Sat and woukdays 7, 9:30 Wings of 


Desire 

DAVID Tel. 54076 
Sal., Weokdnys 7:15, 0:30 Barfly 
HECHAL Tel. 81505 


Sat. 7, 930; waokdays 4:30, 7, 9:30 
Fatal Attraction 


NEW TIFERET Tel. 87300 


Sat ond weekdays 7:15, 9:15 A 
Night on tho Town 


a 


ARMON HAMEHUDASH 

: Tel, 642431 
Fri. 10; Sat und weekdnys 7:15, 9:30 
The Beauty of Sin 


“Tol, 841899 
4, 9:30 wuvhdays 6,9 


7, ΝΣ wuoklnys ay, 
1 Atfrar.tion 


Tel. 866320 


ATZMAUT 
Fr 10: Sit 7, 9.90; woekdays 4:10, 
7, 9.30 Fatal Attraction 


IGIVATAYIM, |!" 
HADAR Tel. 719002 


Fri 10 pm.; Sat 7. 9:30, wookdays 
4-30, 7, 9:30 Fatal Attraction 


RAMAT HASHARON 


KOCHAV Tel. 491979 
Fa. Sat, 11 am; Tu ur, 4:16 
The 1 of Nimh; Fri., Sat., weak- 
days 9:30 The Untouch ; Fr. 
11:45 p.m.; Sel. 1:15 Halr; Sat. 3:16 
Some Like it Hot; Sat., waekdays 7 
Wet Gold 


Don’t tako chances 


Report suspicious . 
objects! Dial 100. 


τεσσ 


Fri. 12:00 Labyrinth, Dir: Jim Hen- 
Radlo Days, Dir: Woody 
22:0 37°2 Le Matia, Dir: 
Jean-Jacques Beines; 22:00 Hall the 
Conquerlug Hero, Dit: Preston 
Sturges. : 


Sat 17:30 Labyrinth, Dir: Jim Hen- 
son; 19:11 Crimes of the Hearts Dir: 
Bruce Beresford; 19:30 Sleep. My 
Vase, Dir: Duuglas Sirk: 21:30 The 
Great MeGinty, Dir: Preston 
Sturges: 21:30 Someone lo Watch 
Over Me, Dir: Ridley Scott. 


Sun. 19:00 My Ldfe a1 a Dog, Dir: 
Lasse Hallstrom; 21:00 Solaris, Dir: 
Andret Tarkovsky; 21:30 The Battle 
of Algiers, Dir: Giflo Pontecorvo. 


Mon. 16:00 Tom Thumb, Dir: George 
Pal; 19:00 2051: A Spaces Odyssey, 
Dir: Stanley Kubrick; 21:30 Pas- 
sone d'Anwre, Dir: Ettore Scola. 


a 
ya it 


ΓΝ THECONTEMPORARY MIDDLE EAST 


Dr, Eli Rechess, Te! Aviv University, Moshe Dayan Centre 


THE ARAB POPULATION IN ISRAEL -- 
PROCESS OF CHANGE 
Sunday, March 6, at 8:30 p.m. 

Τιοκοῖα and information, Tel. 03-259241-3 Z0A Bouse, 1 Danie! Frisch 8t.,T-A. 


Cinematheque 


Wolfson Garden—Derech flevron, Jerusslem— Tel. 724131 


eee eI Um emery 


8.6. HECHAL 1 Tol. ‘ 
Sat. 7, 9:30; weekdays 5, nee 


Fatal Attraction 


G.G. HECHAL 2 

Fri. 8:30, 10:30 Fatal Attraction; Sat. 
7:15, 9°30; waokdays 5, 7:15, 9:30 
Cry Freatom 


@.G. HECHAL 3 
Εἰ. 8:30, 10:30; 


Sal. 7:15, 9:30; 
, 9:30 Spaceballs 


in Empire; 
Sat. 11 am: Wod. 4:30 Otio fs a 


fihino 


G.G. RON 1 
Sat. 7. 9:30; woehdays 7, 9:30 Fatal 
Aitraction 


G.G. RON 2 
Sul. 7°15, 9:30; workdays 7:15, 9:30. 
Death Wish Iv 


AS SED ELANY AGERE) 
DOR -- HECHAL HATARBUT 


Tel. 053-56846 
Sat., Sun -Tue. 7:15, 9°30; Thur. 9:30 
Stroatwiaa 


STUDIO NETANYA 


Tel. 053-338676 
Closed for renovations 


BEERSHEBA τ 


HECHAL HATARBUT (Labour 
Counce! yy Te}. 71065 
Fri. 10; Sat 7,9:15 The Untouch- 
abl rl. 12:15; Sal. 1 p.m. Silent 
Mo at. 11 a.m. Faival and the 
American Dream 


UPER 
_MUPFLE 


HAVING EXHAUST PROBLEMS 7 
Work done by specialists, 
while you wait. 


fELAVIV= 6 Hasolelim st, 
{behind Sypholux ) 
tel. 332462 ᾿ 


This place is different 


English Ser! 


Mar. 4.88 ~ Mor. 11.88 


Tuc. 17:00 Citizen Kane, Dir: Orson 

Welles; 19:15 Camille, with Greta 
19:30 Les longs Manteaus, 
Dir: Gilles Bchat; 21:30 Film Before 
Film, Dir: Werner Nekes; 21:30 
Rumble Fish, Dir; Francis Coppola. 


Karenina, with Gre- 

"Ὁ Short Experimental 
Films, Dir; Werner Nekes; 21:30 
Ascenueur τ YEchafaud, Dir: 
Louls Malle; 21:45 Mutlosa, Dir 
‘Vili Hermann. 


‘Thu. 19:00 Atiantle City, Dir: Louls 
Malle: 21:15 A Time to Love and a 
Time to Die, Dir: Douglas Sirk: 
21:30 Ullisses, Dir: Werner Nekes; 
24:00 The Vamplre Killers, Dir: Ro- 
man Potanski. 


Fri. 14:00 Paris, Texas, Dir; Win 
Wanders; 22:00 Short isractl Films; 
22:00 l Even Met Some Happy Gyp- 
ales, Dir: Alexander Petrovic. 


FRIDAY, MARCH! 


~ < parce 


(RP pe eee, ...---........ὃ»......-.---------.-.-------. Se 1 wooed ἐνῶβὲ 


interview 


(Continued from page C) 
{ did, I would have still acted the 
same. | felt in my bones this was an 
absolutely necessary film, even if it 
is only coming out today. Now that 
it has, it may be the right time to die, 
the job is done.” 


WHAT happened from 1947 until 
now? “They say bureaucrats kill dic 
arts,” ans Askoldov in a round: 
about way. is truc, they do. Bul 
there are artists whose cruelty and 
conformity ate worse thin the bu- 
reaucrats. In the West, they believe 
all bureaucrats are bud, all artists 
are good. 

“Ht isn't quite like that. Both bu- 
reatcrats und artists did their best to 
kill The Comunissar. When 1 first 
showed jt to the studio heads, | was 
terribly ubused. Only a few grasped 
what T was trying to say, and among 
them, were some bureaucrats." 

Among those who understood 
was Aleksandr Yakovlev, now an 
important figure in Sovict culture. 


+ Even then, he held an important 


bureaucratic position. Yakovlev 

told him he accepted his version of 

the revolution, but he could not do 
more than that. 

Askoldov says that even today, 
many of his colleagues stil] do not 
like the picture. But they are careful 
not to reveal their conservative or 
even anti-Semitic colours. They ar- 
gue the film is dated, artistically 
flawed, and therefore it is best not 
to encourage the artist. 

Elem Klimov, who has carefully 
nursed his image as a knight in white 
armour fighting for free speech, re- 
cently told the Soviet magazine, 
Ogonyok, that he is not satisfied 
with the artistic standards of the pic- 
ture. And when such an important 
figure expresses doubt, the rest keep 

uiet, waiting for further 

elopments. 

Ifthe film exists today, it is thanks 
to the private initiative of people 
who took it upon themselves to save 
the material in spite of the clear 
directives to destroy it. Pieces of it 
were hidden in different places. 
Some of those maligned bureaucrats 
who realized its importance threw 
the rest of the movie into a dark 
cellar, instead of burning it, and mi- 
taculously, everything in the picture 
is just as it was shot and edited then. 

What did he do in the meantime? 

“L lived. 1 wrote some things, and ! 
directed films in my head. J knew 
them so well that [ could even tell 
you which frame was scratched in 
those imaginary films." 
__In 1976 he joined a theatre troupe 
in Moscow and staged several 
shows, but again, bureaucrats and 
artisis joined forces and in 1985, 
after nine years, he was told he 
wesn’t sufficiently professional for 
the job and was fired. “I wish they 
would retract this decision officially, 
but this hasn't happened yet. It is 
lypical of the entire country’s situa- 
tion. The Soviet Union has been 
asleep for many years. Several gen- 
erations were sick and now we have 
to recuperate." 

He also shot two documentaries 
for television, each shown only once 
before disappearing, because in- 
Stead of focusing on events, he fo- 
cused on people. 

Now, Askoldov believes, he 
might be allowed to go back to the 
studios. He would need a period of 
adjustment before he could go back 
to work. And he is not quite sure 
whether, once he does, his projects 
will be welcome. “For what 1 want 
do do now is go beyond: Tht 
Commissar.” 

{t isn't quite clear whether the 
Soviet film industry is quite ready 
for that. a 
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Amanda Peterson plays class queen 


HAREFLY — Charles Bukovaky wrote the 
script and Barbet-Schrueder directed this 
“poetry of the gutter’ tle about a 
Bukowsky-type writer who wallows in his 
own drunkentess, refuses the chance of 
legitimacy, and finds a perfect partner to 
share a romance which takes human 
misery for granted. A strange kind of 
picture, not for everyone's taste, with 
extravagant performances by Mickey 
Rourke and Faye Dunaway. 


THE BEEKEEPER - A poetic descrip- 
tion of mid-life crisis. A beekeeper leaves 
with his hives on his last annual trip 
following the blossoming of the spring 
flowers. His solitude grows more ¢x- 
treme with every step he takes. Leading 
Greek director Theo Anghclopaulos had 
Marcello Mastroianni play the part in 
Greek. 


THE BEAUTY OF SIN ~ Peasant couple 
from the hills encounter decadence and 
corruption in a tourist resort on the 
beach. This Yugoslav attempt to deal 
with the culture clash is clumsy and 
obvious, impossible to take seriously. 
Director Zivko Nikolic won't be remem: 
bered for this effort and nor will his cast. 


BEING THERE - A comic fable about 
the influence of television in our lives and 
of how Chance the gardener (Peter Sel- 
lers), who is really quite a simpleton, 
becomes a man of great influence be- 
cause he ἐσυὰς {κα someone wha shauld 
be listened to. 


BLACK EYES - Handsome, colourful, 
sweeping and highly enjoyable 19th- 
century Chekhovian romance between 
Italian woman chaser and Russian lady 
with a little dog, spans the entire conti- 
nent, features remarkable performances 
by Marcello Mastroianni, Elena Sofono- 
va and Silvana Mangano, and gloriously 
sympathetic direction by Nikita Mikhal- 
kov. The kind of picture most everyone 
will enjoy. 


Ι 

CAN'T BUY MELOVE-—Anotherone of 
those mindless teen-age romances insult- 
ing the intelligence of anyone chancing. 
upon it. Model kid Ronald Miller, with 
high grades but no social status or sex 
appeal, buys the company of class queen 
Cindy Mancini for a month and becomes 
ahit with the hip. Good contender for the 
Siffiest Film of the Year in any year. 
Director Steve Rash is a long way off The 
Buddy Holly Story. 


FATAL ATTRACTION - Huge box- 
office hit in America, yet an unusually 
unpleasant thriller about an illicit one- 
night fling that turns into a perfect night- 
mare when the supposedly liberated lady 
decides she won't let loving hubby go 
back to his wife. Adrian (Flashdance) 
Lyne pulls all the stops, with Glenn Close 
as the disturbed knife-loting lover, 
Michael Douglas as her stunned victim 
and Ann Archer ns the wife who has to 
settle the argument, 


HAMBURGER HILL - Americans 
trying to take over a bloody hill in 
Vietnam. Wer at its most revoltingly 
spectacular, but plot and characters are 
weak and moral justification nil. John 
Irvin directed a Sim Karabtsos script with 
a cast consisting mostly of newcomers. 
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Cindy Mancini in teenage romance ‘Can't Buy Me Love.’ 


TOME OF THE BRAVE - It isn't exactly 
a movie and it probably doesn’t do full 
justice to what Lourie Anderson achieves 
in her stage performunces, But il is a 
tantalizing and fascinating glimpse at the 
potential of this unusual all-round perfor- 
mer, a5 recorded by cameras in several of 
her shows. Try it for a change. 


HOPE AND GLORY - Director John 
Boorman's personal wartime memories 
of the London blitz, seen through the 
eyes of the child he was then, are sensi- 
tive, imaginalive, intelligent and enter- 
taining. The only problem is they are too 
cheerful, no real threat or horror ever 
penetrating them. War shouldn't be that 
much fun. Sarah Milesis very good as the 
director's mother. 


INNER SPACE — Deposed test pilot is 
miniaturized and put into syringe, for 
scientific experiment, but injected into 
the wrong posterior. Amusing science 
fiction adventure, low on science and 
high on adventure and laughs. Owes 
more than a little to Richard Fleisher's 
Fantastic Vovage. Praduced by Stever 
Spielberg and directed by Jue Dante (the 

remlins tandem). with Dennis Quaid, 
Martin Short and Meg Ryan in the leads. 


NO WAY OUT - A remake of The Big 
Clack (1948), only more pretentious. A 
handsome naval officer with an intelli- 
gence background is charged hy the 
secretary of defence to disclose the 
identity of his mistress‘s kilfer. when the 
audience knows perfectly well who is 
responsible. First half looks like soap 
opera, second tightens the thriller 
screws. AJ} characters are cardboard, 
though Kevin Costner and Sean Young 
are lovely marionettes, Gene Hackman 
can do better, 


RETURN OF MARTIN GUERRE - Is 
the man who comes back to his village 
after 8 years the same person who left it 
as a boy to go to the wars? A medieval 
mystery with moral undertones, effec- 
tively directed by Daniel Vigne with 
Gerard Depardieu as the man who re- 
turns and Net lie Baye as the wife who 
has to identify him. 


THE ROCKY HORROR PICTURE 
SHOW - An outrageous assemblage of 
the most stereotyped sci-fi films, Marvet 
comics, Frankie Avalon movies and rock 
and τοῦ! of every vintage, this is also one 
of the weirdest, funniest and sexiest films 
to bless our shores in a long time. 


RUMBLE FISH — Francis Ford Coppo- 
la's display of sheer virtuosity in this 
black-and-white tribute to the -youth- 
oriented films of the Fifties. itis all about 
being born on the right or wrong side of 
the tracks and about the myth of the 
motorcycle and the feather jacket. Matt 
Dillon and Diane Lane ore surrounded 
by supporting actors, such as Nichols 
Cage, who crowd them off the screen. 


JEAN DE KLORETTE - An obstinate 
farmer and his brother-in-law make life 
miserable for a hunchbacked tax collec- 
tor who wants to return from the cily to 
his peasant roots. First part of Claude 
Berri's adaptation af Marcel Pagnol's 
novel, remarkably performed by Yves 
Montand, Gerard Depardieu and Dantel 
Auteuil. The kind of movie to please 
everybody, 


a s perer, Pa 
thraugh the drastic changes naw 


by the 
biggest nation on earth from being the 
mast absolutist monarchy ta becoming an 
equally extremist proletarian dicta- 


torship. A breathtaking visual experi- 
ence, the result of combined efforts by 
director Bernardv Bertolucci, camera- 
man Vittorio Storaru, art director Ferdi- 
nando Scarfiotti and costume designer 
James Acheson, the real stars of this 
movie. John Lone plays Pu Yi and Joan 
Chen is stunningly beautiful as his wife 
Wan Jung. All locations are shot in 
China, including the legendary Forbid- 
den City, out of bounds until recently to 
all foreigners. 


LORD OF THE RINGS -- Great anima- 
tion art based on Tolkien's story. For 
those who have never been introduced to 
the Hobbit -- n splendid upportunity to 
mect Tolkien's lithe people, now larger 
thon life. 


MADE IN HEAVEN ~ A failed attempt 
by Alan Rudolph to paint a magical love 
Story stronger than death. A young man 
dics in an accident, goes to Heaven, falls 
in love there, and when the girl is due for 
a stint on Earth, he volunteers forone tao 
- and spends 31) years looking for her. 
Chopped up by the producers, the second 
part looks tike a trailer of attractions to 
come. Timothy Huston and Kelly McGil- 
lis are charming, every time they are 
given half a chance to be, but the results 
could have been much more satisfying. 


MAURICE -James I[vory’s adaptation of 
E, M. Forster's posthumons novel is very 
literate and well photographed, but not 
very exciting dramatically. This story of a 
young man who has to face his homosex- 
uality in repressive Victorian soctety 
needs more than our respect for the 
Original novel to come alive on the 
screen. 


THE MORNING AFTER -- Jane Fonda is 
a washed-out starlet who wakes up onc 
morning next to a corpse and doesn’t 
even know whether she is a killer or just a 
drunk. Sidney Lumet misdirected this 
thriller and has Funda deliver the worst 
performance of her carecr. Also starring 
Jeff Bridges and Raul Julia. 


9% WEEKS - The tifle indicates the 
length of the relationship between a 
macho stockbroker and a luscious blonde 
working in an art gallery. The couple 
explore the outcr limits of sexual experi- 
mentation, with only the cleaner stuff 
shown clearly, just what middle-class 
morality would consider bearable out- 
rageousness. Mickey Rourke looks like a 
tough guy last in a tuxedo, and Kim 
Basinger (poks better than she acts. 
Adrian (Flashdance) Lyne directs a pret- 
ty, stylish and totally vacuous movic. 


A NIGHT ON THE TOWN ~ Baby-sitter 
Blizabeth Shue takes kids she's supposed 
to look after on an innocent trip to town, 
but it degenerates into one catastrophic 
encounter after another, Chris Col- 
umbus, who wrote several Spielberg 
scripts, hasn't discovered America or 
anything else in this picture, hich de- 
sperately tries to be cute, and maybe ἰδ. if 
you have the mentality of a five-year-vld. 


> da Barkin i 


THE SKIPPER - Shi 
about an est 
hack after five ye 
living allt 


aelj melod- 
aged mother coming 
to retrieve her son. 
ime with his father. Yehu- 
niable in the feud, but no 
great actars. the cest are awkward at best, 
inchuling ditectar Yankul Cialdwasser 
and scriptwriter Haim Mlurin, 


. Brouks 
ads. Sith Nick Mora 
heap of Herrars) shang as 
puutesized Sillain in his service 


Win never intended: fur te 
himself plays hy 
nis ¢iéude 


STARKEOQUT ~ A psychotic killer escapes 
om and eaps {{ 


Irregular polive prow re. Gul ditector 
John Balham keeps the thrills coming. so 
nobody has the time to complain. 


STAND BY ΜῈ - Rob Reiner, alias 


Fsceing a corpse for the 
firsttime. Four young kids try to become 
famous by discovering the budy of a boy 
killed in αὶ train accident. There are some 
nice touches of black humour and pathos 
but {t looks too much like π newer and 
Jess successful version of Breaking Away. 


STRANGER THAN PARADISE - A 
black-and-white, absolutely off-of-the- 
beaten-track comedy. A Hungarinn girl 
visits her relatives In America, and is 
stranded with a distant cousin who finds 
her un-cool because she disrupts his 
routine. Soon lic likes her enough to 
Uavel to Cleveland with a friend to visit 
her and take her to Florida. This road 
movie uses an original technique ia which 
each scene consists of only one shut, 
observing chnracters fram a fixed point 
and allowing the spectator to perceive the 
humour of a situation instead of forcing it 
on him. 


SUSPECT ~ A deaf-mute vagabond is 
accused of murder and public defender 
Cher, with the help of juror Dennis 
Quaid, discovers the massive corruption 
behind the supposedly open-and-shut 
case. Far too pretentious in its social and 
political comments, which hinder the 
whodunit instead of helping it. Director: 
Peter Yates. 


THE UNTOUCHABLES - A hit TV 
Series in the late ‘50s, now a hit movic of 
the ‘80s. Treasury agent, Elliot Ness sent 
to Chicago to catch Al Capone drafts his 
own army when he finds all the cops are 
on the gangster’s payroll, and eventually 
gets him put away for tax evasion. Brian 
de Palma combines action with gore with 
humour and social criticism. The script is 

reity thin but brains are blown carefully 
Ἢ close-up. Kevin Costner in the lead is 
nice but light-weight next τὸ Sean Con- 
nery and Robert de Niru, who are sup- 
posed toco-star but steal the show, not by 
doing anything special, just by being 
theré. 


WINGS OF DESIRE -- Wim Wenders's 
poetical reMections on Germany today, 
with Berlin as its symbol, seea through 
the eyes of two unemployed ungels, one 
of whom falls in love with a trapezist und 
leaves eternity for a moment of real 
passion. Splendid photography by Henri 
Alekan, with Bruno Ganz and Otto San- 
der as the angels, Solvejg Dommartin as 
the trapezist and Peter Falk as himself, a 
furmer angel who hos already made the 
transition, 


WORKING GIRLS — A brothel a5 the 
subject fur socigtogival research could 
have been fascinating, but Liz Borden 
adopts a dry. mechanical, narrow- 
minded attitude: male clients being badly 
in need of one kind of treatment or 
another and educated college girt in it for 
the money, finding fulfilment only with 
another woman. Boring und repetitive, 
its statement τὲ clear aficr the first 15 
minutes, and the rest isn't much mace 
than asad, passioniess peep-show. 


.-...........-...ς-ς-ς-ς-.ἥ 
Some of the films listed are restricted to 
odult nudiences. Please check with the 
claenta. 


